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THE MUSICAL COURIER 














INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Cagnecte Hatt, New York. 
Telephone: 2634 Columbus. 





ROSS DAVID, 
New York: Carnegie Hall. 


Philadelphia taker Building, tsae Chestnut St 








M. F. BURT SCHOOL, 

Sight-Singing, Ear-Training, Musical Stenogra 
hy. Normal Courses in Public and Privete Schoo! 
Bisic pecial coaching for church trials. 

New York Sct 202 Carnegie Hall. 
Address Brooklyn School, 48 Lefterts Place. 





SERGEI KLIBANSKY, Baritone 
Vocal Teacher at the Inst. of Musical Art. 


Private Stud New York — 
a12 W. soth St Tel. 2329 Col 





PAUL SAVAGE, 
VOICE CULTURE 
8o3 Carnegie Hall, 
New York 


H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION 
West soth St 
Telephone, 2329 Columbus 





MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture Art of Singing. 
studio, Carnegie Hall 
Mail address: Vifth Ave., New Rochelle, N. Y 





ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing and Lyric Diction. 
Tel. 5 Columbus ors Carnegie Hall 


HERMAN SPIELTER, Composer. 
JOSEPHINE SPIELTER, Soprano. 
Instruction Piane, Votce and Theory. 

) WEST :80ta ST 


E. PRESSON MILLER, 
rEACHER OF SINGING. 


1g Carnegie Hall 
Tele ne ( umbus 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


Voice Culture in All Its Branches. 
The Evelyn ‘ WwW 8th St New York City. 
re hone 18 Schuyler. 





MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth St Phone, 35$a River. 
FLORENCE E. GALE, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Methed. 





MANFRED MALKIN, 
PIANIST—INSTRUCTOR. 
31 West r24th St. Tel. 5024 Harlem. 





CLAUDE WARFORD, 
TENOR. 
60 Washington Square South. 
Phone, 730 Spring. 





GRAND ConservATORY OF MUSIC, 

113 West Ssth St., New York. Tel. 4152 Schuyler 
Special course for teachers and professionals. 

Degrees granted. Thorough course for beginners. 

Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
11s Carnegie Hall, Fri. and Sat. 





ELIZABETH K. PATTERSON, 
SOPRANO, TEACHER OF SINGING 


Studio »s7 West ro4gth Street 
’Phone, 8101 Riverside 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hal! 





VICTOR BIART, prano virtuoso. 
Instruction Advanced Interpretation. Repertory 
Especial cultivation of that vivid, flowing quality 
of tone which is the medium of musical expression. 
Studio Hall, 64 East a4th St... New York 
Tel. 9424 Madison. 





Sicnor FILOTEO GRECO, 
rHE ART OF SINGING 


Stud r } t Thirty-fourth Street, New York 
Telephone 43879 Murray Hil! 


JESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall 
New York. 


Telephone, 1350 Columbus. 


Pianist— Accompanist 
Instruction—Coaching 


LOUIS ARTHUR RUSSELL, 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York, and Newark, N. J. 
Tel. 4778 Columbus. 








> a] IAT TER ~ r ORGANIST, 
A: RUSS PATTERSON, —cusecea 
> > SATTRRCON  LYRic 
IDELLE A. PATTERSON, sopaawo 
Specialty, Voice Development and Diction 
322 West 58th St rel. 748 Columbus 
MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction Coach for 
professional and advanced singers 
Residence studio: 81 Morningside Ave., City. 
*Phone, 21:93-J Morningside. 





HENRY SCHRADIECK, 

Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept.. Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio, 535 Wash'n Ave., B’klyn 








ag: W. voth St Telephone, 5331 Col 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
1730 Broadway Cor. ssth St. 


lent 


Telephone, 4117 Columbes. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 143 West aad St.. New York. 


” = — 
ROBERT J. WINTERBOTTOM, 
Organist and Choirmaster, St. Luke’s Chapel, 
Trintty Parish, New York. 
ORGAN RECITALS—INSTRUCTION, 

The Earle, 103 Waverly Place. 
EIEGLER INSTITUTE OF NORMAL SINGING. 
Mmue. Anna E. Zitectier, Director. 

Met. Opera House Bidg., 1425 Bway, New York. 


Tel. 1274 Bryant 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
1425 Broadway-—Metropolitan Opera House. 

Residence, 2:84 Bathgate Ave. Phone 3967 Trement 








JOHN W. NICHOLS, 
TENOR 
330 W. «8th St., N. Y. ¢ Phone, 1434 Columbus. 
Management: A. Friedberg, 1425 Broadway. 





DUDLEY BUCK, 
TEACHER OF SINGING 
New Aeolian Hall, 27 West gand St., 
‘Phone, 7408 Bryant New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of schoo! music. Vocal Instruction—Choral 
Direction, 

Address: Metropolitan Opera School, 1425 B’way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park 
Phone, 3187 Gramercy ew York City 











BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 

The Wollaston, 23: West 96th St.. New York. 
(Subway express station.) ‘Phone 8833 Riverside 





EARLE ALBERT WAYNE, 


Concerts PIANIST. 
Choral Club Conductor 


Instruction. 
1202 Carnegie Hall. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St.. New York. 





GIUSEPPE CAMPANARI, 


For 12 years jeading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 
ment only 

668 West End Avenue, near o2d St., New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 609 West 114th St., New York 


Tel., 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 








ELLEN ARENDRUP—soprano, 
HOLGER BIRKEROD—BarITONE. 
Concert Engagements 
Management: Annie Friedberg, 
1425 Broadway, New York. 


CLAUDE MAITLAND GRIFFITH 
PIANO AND HARMONY INSIRUCTION. 
Monday and Thursday afternoons. Pouch Gallery, 
trooklyn 
133 Carnegie Hall, New York 
Season opens second week in October 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuerizky Metmon. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
8<1-8s2 Carnegie Hall, New York. 


J. W. PARSON PRICE, 
“VOICE CULTURE ANID ART OF SINGING 
ss West 2sth St.. New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice. both male and female, 
and his style of singing. entitle him to a high 
rank among teachers.’ MaANvueL GARCIA, 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


2146 Lincoln Parkway West, Chicago, Ill. 





CORNELIE MEYSENHEYM, 
DRAMATIC SOPRANO 


Vocal Instruction 
602 W. 137th St Tel., 3160 Audubon. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
35 East 32d Street, near Madison Ave. 
"Phone, 3098 Murray Hill 





JACQUES RENARD, 
Suto CeLList PROMINENT LONpon CONCERTS, 
57 West S3rd St., New York. 
Vnone, 3600 Schuyler. 


WALTER L, BOGERT, 
President of N. Y. State Music Teachers’ Ass'n. 
TEACHER OF SINGING. 
Baritone. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn'’side. 
Tuesday and Friday, Aeolian Hall. 





F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY, 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 


Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 
PIANIST. 


i Concerts—Recitals—Lessons 
Studio: 503 Huntington Chambers, Boston. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 

Limited number of resident pupils received. 
38 East Goth St. ‘Phone, 6:09 Plaza 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 





JAMES P. DUNN, 


Composer and Organist, St. Patrick’s Church, Jer- 
sey -" Instruction, Piano. Organ. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic urch Music.) Phone 2867-W Bergen 





Mme. EMMA E. DAMBMANN, 
(Mrs, Hermann G. FrrepMann.) 
CONTRALTO 
Vocal Instruction, Concerts 


Residence Studio, Hotel Calumet 
Phone: Columbus 1628 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTUR E, 230 hast 62nd S reet 


Complete musical education given to siudents 
from the beginning to the highest perfecto: 
F. & H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST 


Recitals, Concerts, Instruction 
Leechetizky Method. 2: East 75th St 


’Phone, 1302 Lenox 





Me. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA, VIoLtnist. 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: ra West 127th St.. New York 
{In Philadelphia Mondays. Address 1841 Die 
mond St.) 





MARY PINNEY, 
PIANIST. 


Studio, 4:8 Central Park West. 
Instruction. Tel. 4164 River, 





JEAN PAUL KURSTEINER, 
Assistant to Teichmuller, Leipzig. 
Composzr ann TEacneR—PIANo ann Tweory, 
Studios, The Narragansett, Broadway and 4th Se 
Ogontz School, Philadelphia; Tel. 9500 River. 
Two Steinway Grands. 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall 


Conductor Symphony Concerts 
Summer address, Kursaal—Ostend, Belgium 





MME. LISETTE JOSTY-HAMMOND, 


Italian Enunciation Applied to Singing 
and Speaking in Modern Languages. 
Metropolitan Opera House Bidg., 
1435 Broadway, New York. 





MARIE CROSS NEWHAUS, 
Vorce Cutrurs—Rereetotre ano Dicrrom, 
The Nevada, Broadway and voth St. 
Tel. 684 Columbus, 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management. Antonia _Sawyer. 


sang. Broadway, N. Y. City 
143 Carnegie Hall, New York. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall. 








HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
_ 7o1 Carnegie Hall 
Caia Aarup Greene, Pianist. 
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PIANIST 
828 west tard St, 


il tl 


SOPRANO 


“BANKS 

aw 

D 

E 

‘ BOWNE ===: 
Tol .1834 Madison Sq. 


MARY WOODFIELD FOX) x 


PIANIST 








SUE HARVARD, Soprano | 5-=: 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





DUNNING SYSTEM o,,rig2_ onc 
Send for indorse- 


information and booklets of 
ments. Mrs. Louise Dunning, 11 West 
so &.. PF York City. Western address: 


< SHARP-HERDIEN 








THE WELSH-SUTOR MANAGEMENT SOPRANO 
10 South 18th Street - - Philadelphia, Pa. eae - Chicago, tt. 
MARIE LOUISE TODD| THE BEETHOVEN TRIO 
M. Jeanette Louden Otte B Reebrbera Car! Breeckner 
, TEACHER c oF PIANO Piane Vielia Celle 


New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season; Atlanta Philha 





629 Fine Arts Buliding,. CHICAGO, ILL. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 














Louise St. John WESTERVELT 





“Not all may become Artis sts, but everyone can 

be taught to sing artistically.” SOPRANO 
Teacher of 
Orato Recitals. 

HAGGERTY-SNELL f2tsicic| 4, users, Orsorion 

Voice Culture founded on common sense method | —& 
which never fails to bring good results. L DE VOE BO E 
Studio, Ivy Court, 210 West ro7th St., New York. | S 

FE 600A Woodland Park, Chicago, I . 
¢ FREDERIKSEN eanaceoet ig Mn eran” Pee Dai 48 
sovo viouimist | ARTHUR M. BURTON 

: Violin Studies, 426 Pine Arts'Bidg., Chicago, Hl. BARITONE 
K Residence Phone, Lincoin 7926 Pine Arts Bullding es Chicago 





PIANIST AND 


iL BECKER ::: 


AUGUST GEMUNDER & SONS 


REAL OLD VIOLINS 


Seal On eee CATALOG Ne. 3. Just 
descriptions and illustrations ; 7 oo our 


other ay te on ae will guide you in the selection of 
Vielias; alse a copy of the VIOLIN WORLD, ALL FREE. 


42 EAST 23d STREET. NEW YORK 


HULSMANN 
TRIO 


Marie, Helen, Constance. 
Grasctert and Peputer Youstond 
Plano selections for Concert— 
Recital— Musicale. 

Address: 1. ANTOINETTE WARD, 

Van Dyck Studios, 8th Ave. 
at 56th St. Tel. Columbus 9630. 


Mme. Hildegard Hoffmann 


ir HENRY aia 10 
~~ 


Seleist with New York Phitharmesic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address, 144 East 150th Street New York City 


unt MORRILL 


egret eal VOICE CULTURE 
Some pils: Lillia Snelling, Metro- 
* Winitrea agora, gia. _— 
rooklyn; Henr 
e, ay, raptor, 




















age 
now with Kenny ~ a. Riarteta” Co.; 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mendeissona Give Clad 412 FIFTH AVENUE, REW YORK CITY 


CONRAD| PIANist 


TEACHING IN BERLIN 
(Steinway Halb June to October 


VIOLINIST 
2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY!|: 


Walther KIRSCHBAUM 


Director Piano Department 
Colurmbian Conservatory, Toronto 


CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl WHITMER 


COMPOSITION 
429 WALNUT Street *: - AA ITTSBU Ran 
_ and Pennsytvania College for Women 


=" KROEGER 


"akin KROEGER SCHOOL of MUSIC 
Pianoforte Recitals _ Lecture Recitals 


Musical Art Building ST. LOUIS, MO, 


smay WILLIAMS 
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soprano; 
: bass, all at "Gucch of the 
Disciples), W. 81st . New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: Aeolian Hall, 29 West 42nd St., New York 


PAULINE MEYER Pass 


Arts Bidg., Chicage 
Pomel oli nae 3140 ote Ave 




















“Ah, Love, but « Day™ 
ssses emnort: rte Pantera, 09 W. 6P0 Ot, Yl. 6000 pest 


“Twe Reses” 
“Forever and a Day” 





jones DOW NING “tinct 


FOR SALE ; ee 
608 Fine Arts Buildias 


FRANK WALLER, & ers 


- -Ansetent Condecir Berton Opera 


JOHN B, MILLER, ram 


a oe axes fl 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Betel Endicott, Sist St. and Columbas Ave.. New York 


o LUTIGER GANNON 


CONTRALTO 
Er Under the Exclusive Management of 
Gertrude 0’ Hanion, Cable Bidg, Chicago. 


PAUL CL FOR ARTISTS 
eee tes sero 


Katharine HOFFMANN toe Aooompanist 


bag oy po aay oT Pe raue 


MARIE 


AAISER 


SOPRANO 























BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Pheae, 6797 Plaza 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


N. V. PEAVEY 


Concert Pantet and Teacher end Coach 











anateWensethStret 5 Of  Roe tos 

Clarence EIDAM zs: 

Ninth Floor, Auditorium Building - CHICAGO 

KRIENS Composer 
Violinst 

345 West 70th St. 

Tol., Cotumbes 2223 





S. WESLEY SEARS, 
St. jemee Chure 
aad and Walnut Sts, Philadelphia 
ORGAN RECITALS. INSTRUCTION 


LEXAND 


ZUKOWSKY 


Asst. Geseert tater end Suet Thomas Orehestra 
627 FINE ARTS BLDG.. CHICASO, ILL 


i GALZEDO 22 


HARP {Somme teste RECN. te Wow 











VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. Via de! Conti. 7 
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~ Managements, Walter Andersen 
THEODORA STURKOW 

RY DESFALR Piast 
Contralto, 

UM B=: 

Concerts 
a Ertuvetaeeonen: HARRY cur ULBERTSON. 
ON CT *:: 
“In examining a student's voice, and finding it 
MADAME VALERI. here is no voice defect 
that can o_o her notice, and that cannot be 
had training Ses on gone so far as to cause loose- 
ness in the vocal chords.” 


171 W. 67th St.. New York “Phoce 288 Columbus 
4715 Lake Avenue, Chicago, Il. 
Recitals, 
vine Arts Chicago, I 
at fault, I always suggest to him to consult 
corrected by ability, tremolo included, when 
The Rockingham, 1748 Broadway 





MARCEL CHAILLEY, Violinist 
Wme. Chailley-Richez, Pianist 


30 Bue Chetgrin. Parte 




















Mme, E, B, de SERRANO 


Teacher of Ofve Premstad, Mme. Chartotte Maconde, 
Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTORE 
430 Weet 67th St.. Tel. 684) Gotembes 


Doane Qe 


scsitians ae 


New York 
171 W. Memsavoset WAL — York “Phone 208 


ous KOEMMENIGH 


Conductor N. Y. Oratorio Society 
Artistic Ee cham ; 
HALL 20 Weet 42 ree 
STUDIO: 1020-37 —_— ean” York City 


New York 




















VIOLINIST 
Conoerts, Musicales, instruction 
The Max Jacobs String Quartet 


STUDIO: 16 W. Sist ry few York 
Tol. 6144 Rive 


RARE OLD VIOLINS 


FROM $50. UP 


JOHN MARKERT & (CO., 


33 West Sth St., N.Y. 


BERGEY 
Chicago Opera Sciool 


f Fine Arts Bidg, Chicago, Il. 
Rare Old Violins 
“Espe” Italian Gut Strings, 


durable and pure-tone, $! 


per |5 lengths, E, A or D. 


Finest pure-silver polished 
“G” strings 75c. each. 


High - grade Repairing 


SEND FOR CATALOGUE 


S. PFEIFFER 


‘1368-70 BROADWAY, NEW YORK CITY 
WALTER 


EARNEST 


TENOR Pitteburg 


ET A Bane 


£620 Addison Ave., Chicago 


:FRIEDBERG 


N 
jusive representative Concert Dir. 
i ry Berlin, Mgr. distinguished —_ 
1425 B’way. ‘Phone, 1274 Bryant. 


































Dept. K. 











E SOPRANO ALICE HUTCHINS BAKER 
k MAN GOOLD 24 toate New York Pianist—Inetraction 
H i Again in America after an absence of four years 
4578 Sebuyier in Vienna. Professional engagements and « limited 
of serious pupils accepted. 

f Som FT Duf NY.; Berli King Studio — pore Hall 
8 wa E E oa iy De eo re 5 Geo" Dison sidence ba =—= 2 t2°* 
é or eet eh ene Muliord "Viola Gillette, Maude “ Se as Se 

ah rea oy Ad Beret Jeanne Fernandez, Edith Miller. 
Operatic Training (1 Action) 








VIRGIL 


PIANO 
CONSERVATORY 


UNSURPASSED ADVANTAGES 
Catalog 


Mrs. A. M. VIRGIL, Director 


42 West 76th street > 7 


New York 





st MURPH 


sbraored en OFiA 
The woursonn. BusicAL P BEAU 
1 Weet 34th St., New York 





VIGTOR HARRIS 


THE BEAUFORT 
146 West Sith Street 
Tel. 3053 Colembes 


wd A ot 





veut. RAGNA 


Kimball Hall 
Chicago 


LINME 
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The H. P. NELSON Notice the elastic action 
PIANO of the Conover Piano. 


See what fine control you 
have in obtaining “tone 


The Highest Quality color” and in rendering 


heavy climaxes. 
for the Money 























The H.P.Nelson Company = aie ‘ag 


Manufacturers ( 
The One of the three | : 

V) FRET Great Pianos of ! 

the World 


THE JOHN CHURCH COMPANY Myrtle 


CINCINNATI NEW YORK CHICAGO ; 
Owners ot THE EVERETT PIANO COMPANY, Boston i 
n 


















































THE Renowned American i 

ee le Rail. a ‘ine wey re z Now Booking for American Tour 1913-1914 R 
Steel Angle ction (Patented) since dia. taille : 
Seema np porns Bhim gor neoinseer e aprian Bore pd pe on dpe 437 Fifth Ave., New York - 





becomes defective within a short time. The Gram-Richsteig Steel Angle Rail pr 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 


ame camer ines Ore ane Ss one Ne ee eee KIMBALL PIANO USED a 


the word. fc 











































































GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. at 
in 
NEW YORK GONSERVATORY OF NORTHERN MUSIC : 
; qPCreE . Director—Head of Piano Department = 
Kt INCINNAT 1 CONSERVATORY ot Ml sic SI : CO eT ee H 
Holger Birkerod, Eminent Danish Baritone, Head of Voice Department va 
nat best Lillian Concord Jonasen, Rhythmical Breathing, Dramatic Art and Plastic lic 

Conservatories. The aum- 
bers some of the Musicians and Artists of today. | | STUDIOS: 276 MADISON AVE., NEW YORK el 

Elocution MUSIC Languages 

Lec: with rogpect to home comfort and jux- 

Sodened tellin nated yt 8 “tn her to dotat Cunsort cad Werld-Fomed 
ey --- ne ERE enter at any time. Illus WAKEFIELD 2 CRDMAR io” rane serie ° = me 
Aiehland Ave., Oct St cad Bonet eee CRREAAT, OnIO0 panes a Se . so 
AMERICAN. VIRGIL SCHOOL OF MUSIG Summer Session : 
Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago Conducted by Mr. and Mrs. A. K. Virgil, beginning Sat., June 28th. M 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST For Prospectus address : A. K. VIRGIL, 1205 Cameron Bide... Cor, of 34th Street and Madison Ave... New York ki 
Among the seventy eminent instructors the following might be mentioned: Pr 
Piano—John J. Hattstaedt, Victor Garwood, )  victin—Herbert Butler, Adolf Weidig. Herbert MILLER batten SIBYL SAMMIS MacDERMID ” 
pane ty coe — pe ae Theory—A. Weidig, Arthur Olaf Anderson. Exolssive Mesacement SOPRANO ie 
Singin arleton Hackett, Ragna Linne, - Public School Music—O. E. Robi Caleage Exclusive Management: Alma Voedisch Sic 
ye Clarke, oo F. W. Johnson, John came danstanien aa ‘ HARRY CULBERTSON, Fics Arte Ote.. PUPILS ACCEPTED. Pine Arto Biés.. Chicago lez 
T. Read, Marie Sidenius Zendt JOHN J. HATTSTAEDT, President. h 
Organ—Wilbelm Middelschulte. Catalogue mailed free. WASSILI Ls ES Fe’ Soa THE STERNBERG e 
<netieaymotenee 
MAXIMILIAN SCHOOL OF MUSIC, Inc. | 
MARGARET KEYE D9 Philadelphia, 3 Fuller Building, 10 South 18th St, Philadelphia 

an 
I ——_ am I WILLIAM J. FALK DAN BEDDOE tenor : 
~ CONCERT, ORATORIO and RECITALS Assistant to Ma Oscar Saxwoun tec 
VIOL! Bagement, THE WOLFSOHN MUSICAL BUREAU TEACHER OF SINGING 1912-1913 im America SP 
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Berlin, W., March 14, 1013 


Because of Nikisch’s engagement in England, the Berlin 
Philharmonic series was brought to a close unusually early 
this season, the final concert having occurred on March 1o. 
rhe program, which contained Bruckner’s ninth and Bee- 
thoven’s fifth symphonies, was after the liking of numer- 
ous brethren of the quill of Berlin, but not in accordance 
with the wishes of the general public, since a soloist was 
dispensed with. This, however, has become the custom 
at the final Philharmonic concert. But it was noticeable 
that the attendance was not quite as large as usual, not- 
withstanding the powerful attraction that the C minor sym- 
phony under Nikisch always proves to be. It never ceases 
to be a source of great inspiration to hear this masterpiece 
as interpreted by the world’s premiere conductor. This 
time, after his masterful performance, the applause was 
unusually loud and prolonged. Bruckner, although given 
a magnificent rendition, was received with comparative in- 
difference. 

RnRe 

Nikisch has been in unusually good form throughout the 
winter and as a result many deeds of musical heroism have 
been witnessed at the Philharmonie. The ten programs of 
the Philharmonic series contained one work each by Ber- 
lioz, Braunfels, Bruch, Ertel, Holbrooke, Joachim, Korn- 
gold, Liszt, Mandl, Mraczek Saint-Saéns, Smetana and 
Wagner; and two compositions each by Brahms, Bruck- 
ner, Gluck, Mahler, Mendelssohn, Schumann, Strauss and 
lschaikowsky. Mozart and Schubert each had three hear- 
ings and Beethoven four. Six novelties were produced: 
W. Braunfels’ overture to E. T. A. Hoffmann’s “Princess 
Brambilla,” Paul Ertel’s symphonic poem “Pompeii,” Jos- 
eph Holbrooke’s tone poem “Queen Mab,” Erich Korn- 
gold's “Schauspiel” overture, an overture by R. Mandl and 
a symphonic burlesque by J. G. Mraczek. Not one of these 
novelties met with pronounced success and most of them 
were received with great indifference, which goes to prove 
that the public which frequents first class concerts, even 
in Berlin, is not eager for novelties. It requires an old 
and well worn favorite like Beethoven’s C minor symphony 
to call forth such demonstrations of approval as were wit 
nessed at the Philharmonie last Monday evening. 

nRe 

At the eighth symphony evening of the Royal Orchestra, 
Hugo Kaun’s second symphony in C minor opened the 
program, this being its first performance at these concerts, 
although it has been formerly heard here at a Philharmonic 
concert under Nikisch Kaun conducted his symhony in 
person and scored an immense success. He was repeatedly 
called out to bow his acknowledgments Not only the 
public but also the members of the Royal Orchestra were 
profuse in their praise As the symphony was discussed 
at length in these columns on the occasion of its first per- 
formance under Nikisch, it is not necgssary now to go into 
details. Suffice it to say that the interesting and poetic 
contents, the musical structure, the skilled orchestration 
and the beautiful and subdued color effects did not fail to 
impress the distinguished audience. Richard Strauss con- 
ducted the remaining numbers of the program, which con- 
sisted of the overture to Smetana’s “The Bartered Bride,” 
Haydn’s C minor symphony and Berlioz’s “Roman Carni 
val” overture. Strauss is very much en rapport with Ber- 
lioz and his brilliant rendition of this ever popular work 
elicited a storm of approva! 

nRe 

Florence Easton Maclennan is rapidly developing into 
one of the foremost dramatic sopranos of the day. She 
was heard this week again in “Elektra,” under the per- 
sonal direction of Richard Strauss, and her singing and 
acting of the role so impressed the composer that he lost 
his usual sang froid and indifferent attitude and compli- 
mented the American singer in words of enthusiastic praise. 
Madame Strauss, who was also present, embraced and 
kissed Mrs. Easton after the performance and said that it 
was the first time she had heard an absolutely ideal Elek- 
tra. The press, too, is most enthusiastic in acclaiming our 
countrywoman and one hears murmurs of regret on all 
sides that she and her distinguished husband are about to 
leave Berlin for Hamburg. The Clytamnestra was in the 
hands of Anna Mildenburg, who also scored an emphatic 
success. 

nerRere 

Last season Winifred Purnell, a youthful Australian pi- 
anist, created something of a sensation here. particularly 
at her first appearance. Although hampered by numerous 
technical and rhythmical deficiencies, she revealed so much 
spontaneity and such a depth of feeling, as well as a big 
intellectual grasp of the salient features of a composition, 
that great things were predicted of her. Her reappear- 
ance the other day proved, however, to bei very disap- 


pointing to those who had placed such hopes in her devel 
opment. While it is still clear that she is richly endowed, 
it seems apparent that she has not the capacity to grow in 
the directions that are absolutely essential, if she is to 
become a factor on the concert platform. She does not 
seem to have the talent for working out a clean cut, re- 
liable technic, nor has she instinctive feeling for rhythm. 
Her interpretations, too, are more or less chaotic and seem 
to be the result rather of an impulsive, volcanic nature 
than of a thinking organization. At the rate she is now 
going, Miss Purnell seemingly can never attain real great- 
ness. 
RRR 

A real pianistic genius is Ernst von Lengyel, who has 
recently been heard here in two recitals. The program of 
his second was devoted entirely to Liszt and included such 





HERMIENE BOSSETI AS ZERRBINETTA 


In the Berlin premiére { Strauss’ “Ariadne auf Naxos.” 


great test pieces as the B minor sonata, the “Don Juan” 
fantasy and the thirteenth rhapsody This youthful Hun 
garian’s technical equipment is astounding; although he is 
still in his teens, his mastery of the keyboard is very nearly 
on a par with that of the three or four greatest living pi- 
anists. His tone, too, is enormous and he is already a 
virtuoso of the very first rank. He understands the value 
of contrasts and has all the colors on his palette Few 
pianists are capable of working up such a climax. | did 
not hear the B minor sonata, but I heard the rhapsody, the 
Don Juan” fantasy and numerous smaller compositions 
all of which revealed the youth to be a master In in 
terpretative powers and in rhythmic precision he has still 
omething to learn before he can really take rank with the 
greatest, but Ernst von Lengyel unquestionably is the most 
remarkable new pianistic talent we have heard here in 
recent years. 


nee 


A charming old novelty was introduced at Bechstein Hall 
on Wednesday by Mr. and Mrs. Petschnikoff. This was 
a duo for violin and viola without accompaniment by no 
less a composer than Mozart, and this, as the program 
stated, was its first Berlin performance It is a most 
charming and grateful composition, written in the true 
Mozartean vein. It was admirably performed by the ar- 
t'st couple and met with a very hearty reception. The his- 
Michael Haydn 


had been commissioned by the archduke in whose service 


tory of the composition is interesting 


he was to compose the duo, but Frau Musica turned her 
hack on him; the ideas would not come and in despair he 
told of his plight to his friend Mozart, who visited him, 
while pasing through Salzburg. Mozart thought it would 
be a good joke if he composed the duo and let Haydn 
present it to the duke as his own composition. This was 
actually done and the potentate had not sense enough to 
realize that such music could never have been composed by 


Michael Haydn. The manuscript of the composition was 


lost for more than a century and a quarter and was only 
recently discovered The Petschnikoffs, who frequently 
make concert tours together, have now added it to their 
repertory. At this concert Petschnikoff, with the assist- 
ance of Paul Goldschmidt, played the Schumann D minor 
and the “Kreutzer” sonatas, both of which were given 
most commendable readings. 

Nothing is more dreary than to be obliged to sit through 
a well known composition interpreted by a mediocre con 
ductor. Wlod Koenig was ill advised in introducing him 
selt to Berlin as a conductor. I have rarely seen a more 
helpless man at the head of a good orchestra. The re 
deeming feature of the concert, which occurred with the 
Bliithner Orchestra in the hall of the Royal High School, 
was the violin playing of Elsa Playfair, who was heard in 
the Mozart D major and the Bruch G minor concertos 
Although hampered by the bad accompaniment under 
Koenig, she gave a clear and sympathetic exposition of 
the Mozart concerto She has excellent control of the 
nger board, she wields a facile bow and her playing re- 
veals a true musical nature as well as warmth of expres- 
sion. I understand that she was much better in the Bruch 
concerto than in the Mozart, but the former I was unfor- 
tunately unable to hear 

nne 

An excellent impression was made on Monday, as I am 
informed, by Wladimir Shaievitch, a young pianist of 
Polish extraction, who was born in New York and who has 
spent the greater part of his life in Berlin Shaievitch 
played the Schumann “Carneval” and the rest of his pro- 
gram was given up to Chopin. It included the B fiat 
minor sonata, five preludes, the B flat minor scherzo, the 
\ flat polonaise, a nocturne, an etude and a couple of 
mazurkas. Shaievitch is an unusually gifted pianist. His 
nastery of the keyboard already places him high up among 
the younger pianists of the day and his musical qualifica 


trons are quite on a par with his instrumental attainments 


He has remarkable fingers, a lovely touch and great 
warmth By nature he inclines to the dreamy, lyric style 
of playing Shaievitch formerly studied here with Go 
dowsky He met with a warm reception 
nne 
An agreeable change from the ordinary run of recitals 


by pianists, violinists and singers was afforded by the Ital 


ian harpist, Luigi Magistretti, who presented a program 
of compositions for his instrument that were, with one 
exception, quite unknown to Berlin [hese interesting 
novelties consisted of Debussy’s “Danse sacree et danse 
profane,” Reynaldo Hah: Prelude, valse and rigaudon,’ 


Maurice Ravel's introduction and allegro for harp with 
string orchestra accompaniment Magistretti was also 


heard in several numbers for harp alone, including a legend 


by Galeotti and a scherzo by Ferroni, both unknown to 
serlin Magistretti proved to be a veritable master of 
his instrument He is both a virtuoso and a musician and 
temperamental performer He was ably accompanied by 


the orchestra of the Scharwenka Conservatory under the 


haton of Robert Robitschek, the director of that institu 


tion 
nner 
Several other novelties vere heard during the week, 
among them being a symphony in F major by Emil Mly 
narsk Although this composer is unknown to Berlin, he 
is NO novice at composition, for the symphony bears the 
opus number 14 It shows technical powers of no mean 


order and a nature plentifully endowed with feeling and 
temperament, but one misses depth of contents and flight 


of imagination. It was introduced by Henri Verbugghen 


a new comer who proved to be a formidable orchestra 
leader His program contained also Brahms’ D major 
symphony and Vincent d'Indy’s “Istar” variations Ver 


bugghen conducted the Bliithner Orchestra with elan and 
precision He dispe nsed with the use of scores altogether 
nd displayed interpretative attributes of an unusual order 
and also a rich fund of temperament H ored an em 
phatic success 


nenre 


One of the most remarkable events of the week, which 
was a most interesting one, was a performance of Haydn's 
ratorio, “The Creation,” by Siegfried Ochs, with his Phil 
harmonic Choir, with the assistance of the Philharmoni 
Orchestra The immortal work was given by command 
of the I mperor wh fully € xpected to attend, but a severe 


cold and a resulting high fever compelled him to take t 


his bed He sent Siegfried Ochs a telegram of regret 
which was received by the conductor just a few minut 

hefore the beginning of the performance That was one 
of the greatest oratorio performances I ever heard and 
it made a powerful impression upon the audience Fever 
the soloists this time were unusually good. Madame Red 


inger as Raffacl, and Bender, of the Munich Royal Opera 
as Gabriel, were magnificent, while Jadlowker, the high 
priced star of the occasion, proved disappointing. The 
part of Uriel lies too low for his high tenor voice, and 
moreover, he is not a master of the oratorio style of sing 
ing His shortcomings, however, weighed lightly in the 
balance and could in no way mar the tremendous impres- 


sion of the performance as a whole. This closed the sea- 
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son's work of the unique Philharmonic Choir and its 
nique conductor, Siegfried Ochs. 


nme 
Che Berlin Ladies’ Orchestra, under Iwan Froebe, is not 
at might be called an ideal band of musicians. There 
good material in the orchestra, but it would require 
conductor of very different caliber to mold it into a 
really efficient organization. What Froebe recently accom- 
plished in the way of accompaniment to the Beethoven E 
flat concerto, as played by Conrad Ansorge, almost defies 
scription. An artist sitting less firmly in the saddle 
than Ansorge did would have been completely upset 
Under such conditions, of course, the pianist was not 
rd to advantage Last Saturday, however, when ac 
lied by the Blithner Orchestra under Edmund von 
au Ansorge made a very different showing.- His 
idings of the Brahms and Mozart D minor concertos 
and Schubert’s “Wanderer” fantasy in the Liszt arrange- 
ment were masterly and replete with deep poetic feeling 
ind also, when necessary, with forcible dramatic accents 
eRe 

\ mpathetic impression was made by Wanda Keil, 
1 new violinist, who introduced herself with a program 
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consisting of the Bruch D minor and the Saint-Saéns A 
major concertos and the Brahms D minor sonata. Miss 
Keil, who is English in spite of her German sounding 
name, possesses a facile technic and a sympathetic, warm 
tone. She also played with musical intelligence and with 
sentiment, where sentiment was demanded. The emo- 
tional element could, however, be still further developed 
in her playing. She was ably assisted by Ruzena Pod- 
hajska at the piano. 

nee 

Jacques Kasner, of New York, was also successful in 
recital. His program included Nardini’s D minor sonata, 
the Bach chaconne and Bruch’s G minor concerto, which 
is played more this season, both in Europe and America, 
than any other work fer violin. Kasner possesses tech- 
nical skill of a superior order and he draws a warm, lus- 
cious tone from his violin. His command of the bow is 
most praiseworthy, and in the way of interpretation, too, 
he proved to be satisfactory. There was light and shade 
and his playing revealed an instinctive feeling for true dy- 
namic effects. He had an excellent partner at the piano 
in August Gollner. 

nur 

Andreas Weissgerber is the name of the latest violin 
prodigy, who has just made his Berlin debut with flatter 
ing success. Although only twelve years old, the boy 
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plays the Paganini concerto astonishingly well. His fin- 
gers are unusually long and his hand remarkably de- 
veloped for his age, and this is, of course, an immense 
aid to technic” He coped with the difficulties of the 
Paganini concerto with an ease and sureness that were 
surprising. That he has true artistic instincts was shown 
by his broad, soulful playing of the cantabile parts. He 
is a remarkable boy, of whom much may be expected. 
nee 
Among the piano debutants of the week, Aurelio 
Giorni, of Rome, proved to be one of the most gifted and 
most promising in a recital at Scharwenka Hall, as I am 
informed, when he revealed an excellent technical com- 
mand of his instrument, a big tone capable of well graded 
nuances and also intelligence and temperament. The 
emotional element was not lacking in his Chopin playing, 
while in the Schumann C major fantasy he was more in- 
tellectual than temperamental. Although the youth has 
yet much to learn, he is undoubtedly very talented. 
nue 
George Fergusson, owing to an _ indisposition, was 
obliged to cancel his concert that had been announced 
for Wednesday at Beethoven Hall. It will be given April 
11 at the same hall, with the assistance of Robert Kahn 
as accompanist. Fergusson has been exceedingly busy all 
winter in his pedagogic work. He can no longer accept 
all the pupils who apply for instruction, and he has wisely 
decided to limit himself to a certain number of hours each 
day in order to have time and strength for his own sing- 
ing. Ere long America again will have opportunity to 
hear this famous baritone. 
zeae 
Puccini has arrived in Berlin and now is personally 
superintending the final rehearsals of his “Girl of the 
Golden West,” which is to be brought out at the new 
Charlottenburg Opera House on March 28. This will be 
not only the Berlin premiere of the opera, but also its 
first performance in Germany. I met Puccini at the re- 
ception given by the Foreign Press Association at the 
Hotel Esplanade on Wednesday afternoon, and had an 
interesting chat with him. When questioned as to his 
next opera, he told me that he had been looking in vain 
for a suitable libretto and that he had for the present 
given up the search. Even writers like D’Annunzio and 
Maeterlinck have failed to fire his imagination, so the 
world need not expect another opera from Puccini for 
some time. He has not yet heard Strauss’ “Ariadne,” and 
is looking forward with keen interest to making the ac- 
quaintance of this work by his German colleague. 
zee 
Arnold Schoenberg’s latest work for chorus and or- 
chestra, entitled “Gurrelieder,” is to be performed in 
Berlin on May 27 by the Philharmonic Orchestra and the 
Choir, numbering some 500 singers, under the personal 
direction of the composer. 
nee 
Hugo Kaun’s C minor symphony was performed at 
Waldenburg on March 4 and on the following day at 
Gérlitz by the local symphony orchestra. It was enthu- 
siastically received in both towns. The program of the 
Gérlitz concert also contained the Brahms violin concerto 
and Bach’s C major sonata for violin alone. Carl Flesch 
was the soloist, and his readings of both works called 
forth great enthusiasm. 
ne 
The program of the ninth concert of the Royal Or- 
chestra under Strauss will contain Schubert's unfinished 
and Beethoven's ninth symphony. 
gee 
Isadora Duncan, who created such a sensation here 
years ago, has returned to Berlin and is giving a series of 
evenings at Kurfiirsten Opera. 
zee 


Sophie Heymann-Engel has been meeting with great 
success all over Germany this winter with her programs 
consisting of numbers from old, forgotten operas by Dit- 
tersdorf, Pergolese, Haydn, Isouard, Standfuss and others 
Bach’s “Kaffee” cantata, given in rococo costume, has also 
proven a great attraction on her programs. 


The Monte Carlo correspondent of the Berlin Bérsen- 
Courier takes Director Raoul Ginsbourg, of the Monte 
Carlo Opera, to task for producing his own work, “Venisé.” 
“Is there in France,” he writes, “really such a dearth of 
musical talents that Director Ginsbourg must needs have 
his own work given in order to introduce novelties into 
the repertory?” He then goes on to demonstrate how 
“Venisé” is the work of an amateur. He points out that 
the opera contains banal melodies, “the usual sentimentality 
of the woods and the meadows. There is a ballet and even 
a waltz duet, a la Graf von Luxembourg. Is it possible 
that a new Lehar is hidden in Ginsbourg? But no, in his 
next work, it is said, he will deal with no less a personage 
than His Satanic Majesty!” 

zee 

Josephina Rudolph. the daughter of Joseph Titaschek 

who was the first Tannhauser and Rienzi and an intimate 
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friend of Wagner, recently died at Brussels. She has be- 
queathed to a Dresden museum the interesting collection 
of mementoes that belonged to her father. 
neuer 

Hermine Bosetti, who recently sang with great success 
the part of Zerbinetta in Strauss’ “Ariadne auf Naxos,” 
has been engaged to sing at the Royal Opera for a period 
of three months next season. Bosetti is now one of the 
leading coloratura singers in Germany. 
ArtHur M. ABELL, 





EARLIER BERLIN NEWS. 


Jenaer St., 21, } 
Berlin W., March 7, 1913. 


Paderewski was the soloist of the Gewandhaus concert 
at Leipsic under Nikisch yesterday and as I had never 
heard the famous Pole I went over to Leipsic and attended 
that concert. It may seem strange to some that I should 
not have heard Paderewski before, since he has been a 
celebrity for more than twenty years. But I have lived 
in Berlin since 1894 and during this time he has not played 
here, and probably never will play here again. Paderewski 
was down on the Gewandhaus program for one number 
only—the Chopin F minor concerto. The impression his 
playing made on me was tremendous and was undoubtedly 
all the greater because of the enormous amount of piano 
playing that I have heard by the world’s greatest artists 
during these twenty years. What impressed me first of 
all was the great authority and freedom of his style of in- 
terpretation. The larghetto of the concerto seemed like 
an improvisation. Paderewski took astonishing liberties 
with the tempi, but it was done with such refinement and 
such exquisite musical taste that I had the feeling that it 
should be played in this way and no other. It was the 
most impressive performance that I ever heard of the 
Chopin F minor concerto. The audience, which filled the 
Gewandhaus Hall to the last available seat, seemed to be 
of the same opinion, for the great pianist was overwhelmed 
with applause. He was generous with his encores. First 
he gave a magnificent rendition of Liszt’s arrangement 
of the “Liebestod.” Then came numerous Chopin num- 
bers, including the A flat polonaise and the well worn 
“Butterfly” study. The polonaise was tremendous. While 
Paderewski is an unrivalled poet and dreamer on the 
piano, he also is an exceedingly robust performer, as was 
revealed in his reading of the polonaise. It was big, com- 
manding, overpowering! Throughout all of the various 
pieces that he played as encores, Paderewski maintained 
that same noteworthy independence of conception and 
freedom of delivery. For younger pianists to emulate his 
example, however, would be fatal, for without his uner- 
ting musical instincts they would only be led into extrav- 
agances. This Pole is an extraordinary combination of 
the virtuoso and the musician. No amount of piano re- 
citals will be able to efface the vivid impression of Pade- 
rewski's playing that I brought back to Berlin with me. 
To be sure, to hear him under such favorable auspices— 
with the famous Gewandhaus Orchestra under the world’s 
greatest conductor, was exceptional, and Nikisch and other 
musical authorities asserted that the pianist was in par- 
ticularly good form last evening. The Gewandhaus Or- 
chestra is a model band of musicians. I never expect to 
hear a more perfect rendition of Mendelssohn’s overture 
to “Midsummer Night’s Dream” than that with which 
Nikisch opened the program. Then came Paderewski’s 
symphony in B minor. I heard this work here in Berlin 
a couple of seasons ago but under unfavorable conditions. 
As presented by Nikisch and his men it seemed like an- 
other work entirely. It contains many beautiful moments ; 
it reveals a noble and lofty spirit and splendid technical 
command. 

nee 


The Elite concerts under the management of the Con- 
cert-Direction Jules Sachs have attained great popularity 
with the general public. These are the only concerts in 
Berlin at which the English and American system of hav- 
ing several stars appear on one program is maintained. 
At the fourth concert of the series last Friday evening 
Eugen d’Albert, Anton Hekking, Lilli Hafgren-Waag, pi- 
ano, and Irena Triesch, declamation, participated. D’Al- 
bert did not play as well as he did at his second recital, 
but he cast his potent spell over the audience just the 
same. Hekking scored a great success with Tschaikow- 
sky's “Variations on a Rococo Theme” and several small- 
er numbers. That was superb cello playing from the 
standpoint of tone and technic as well as from the stand- 
point of interpretation. Madame Hafgren, who recently 
sang the title role in the Berlin premiere of Stranss’ 
“Ariadne auf Naxos,” was heard in an aria from Debussy’s 
“L’Enfant Prodigue” and in a group of lieder by Schillings, 
Wolf and Strauss. This artist has a beautiful voice and 
a large fund of temperament. A goodly share of the hon- 
ors of the evening was carried off by Irena Triesch with 
her masterful readings of Goethe’s “Braut von Corinth” 
and “Der getreue Eckert.” Madame Triesch, who is the 
wife of Frederic Lamond, the famous pianist, is one of the 
greatest actresses in Germany today. At the Kéniggratzer 
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Theater, where she is the leading tragedienne, I recently 
heard her as Agnes in Ibsen’s “Brand,” and was deeply 
moved by her magnificent delineation of this difficult role. 
Particularly in the fourth act hers was great acting—act- 
ing that carried conviction. No woman who has not her- 
self been a mother could have spoken with such touching 
tenderness of her dead child. 
neRe 


The seventh program of the Royal Orchestra under 
Richard Strauss brought well known numbers only, com- 
prising Cherubini’s “Anakreon” overture, Mozart’s “Ju- 
piter” symphony, three movements from Berlioz’s dramatic 
symphony, “Romeo and Juliet” and the “Meistersinger” 
overture. Strauss is very fond of lively tempi, as was 
again revealed in the Mozart symphony, which he present- 
ed with great freshness and vigor. In this the woodwinds 
were not quite up to their ordinary high standards and 
they were slightly covered up by the strings. Strauss evi- 
dently had not given much attention to rehearsals. He 
has always been fond of the “Romeo and Juliet” symphony 
and the scherzo and lovely scene were done with ex- 
traordinary charm. The “Queen Mab” scherzo, in par- 





NORAH DREWETT, 


The charming and brilliant young Igish pianist, who has won tri 
umphs throughout Europe this season with her interpretations 
of contemporaneous French compositions 


ticular, was so greatly applauded that the orchestra bowed 


its thanks en masse. 
near 


There were a couple of interesting American debutants 
during the week. At the Singakademie, Victor Wittgen- 
stein gave his first Berlin concert, playing with the support 
of the Philharmonic Orchestra three concertos—the Ru- 
binstein D minor, the Beethoven C minor and the Saint- 
Saéns G minor. Wittgenstein, if I mistake not, formerly 
studied with Joseffy in New York. He made an excellent 
impression here. He plays with commendable felicity and 
finish of technic and with vigor of expression. His tone 
production is energetic, but for the most part beautiful. 
In the Rubinstein concerto, in particular, he played with 
gratifying results, because of the dash and virility of his 
rendition. He is a young pianist of uncommon merit, who 
has excellent fingers and good ideas combined with tem- 
perament. 

Rar 


Marjorie Patten, one of the Boston twins I recently 
mentioned, made her Berlin debut in a cello recital at 
Harmonium Hall on Wednesday. The youthful cellist 
played a varied and interesting but at the same time tax- 
ing program. It comprised an old sonata by Henri lc 
cles (1670-1742); Saint-Saéns’ A minor concerto, the 
Tschaikowsky variations on a rococo theme, which Hek- 
king had played a few days before at the Philharmonie; 
Glazounow’s arrangement of a Chopin etude and Popper's 
tarantelle. Miss Patten was also heard in Michael Press’ 
arrangement of Handel's passacaglia for violin and cello 
with accompaniment, in which the concert giver was as- 
sisted by her sister, Nathalie Patten. The charming young 
cellist scored an emphatic success. She draws a beautiful 
tone from her instrument—a tone noteworthy for its sweet- 
ness and purity and for its individual charm. She also 
has a facile and thoroughly reliable technic and she plays 
with a great deal of taste and feeling. She gave a most 
satisfactory account of the Saint-Saéns concerto and all 
cellists know that that means artistic attainments of no 
mean order. The young artist was at her best, however, 
in Tschaikowsky’s rococo variations. Among the cello 
fraternity that is considered one of the most difficult pieces 
ever penned for the instrument. The work not only makes 





great technical demands on the performer, but it requires 
many and varied powers of interpretation. Miss Patten’s 
rendition of it augured well for her future and the spon- 
taneous applause that her performance elicited was well 
deserved. In the Handel passacaglia, which has become 
world famous in the Cesar Thomson arrangement for violin 
with piano accompaniment, Nathalie Patten also shared in 
the honors of the evening. The Press elaboration is a 
clever and effective one and gives both the violinist and 
the cellist opportunity to reveal their powers. The ap- 
pearance of these charming twins, who look alike in every 
particular—so much so that they cannot be distinguished 
one from the other—was an interesting feature of the 
evening. 
i 

Among the pianistic debutantes of the week Marie Ga- 
briele Leschetizky was of particular interest, partly be- 
cause she is the wife and pupil of the most famous living 
piano pedagogue, but still more because of her highly in- 
teresting piano playing. The beautiful, big, sonorous tone 
that Madame Leschetizky produces and the remarkable 
legato revealed in all of her passage work at once pro 
claimed the Leschetizky school. In a couple of pieces by 
her husband and in a group of seven Chopin numbers, in 
which I heard her, the concert giver revealed these attri- 
butes in a high degree. She also played with great deli- 
cacy and finish and is generously endowed in the way of 
temperament. | did not hear her in the Mozart and 
Brahms sonatas, nor in the Schumann toccata, but in those 
works mentioned above in which I did hear her, Madame 
Leschetizky proved that she is a brilliant pianist. There is 
something of that sparkling vivacity in her playing of pas- 
sage work that I noticed in Paderewski’s playing. The 
newcomer met with a warm reception 


A singer formerly connected with the Metropolitan 
Opera, but hitherto unknown to Berlin, made his debut at 
the Royal Opera in Leoncavallo’s “Pagliacci.” This was 
Bernal Resky, the Russian baritone, and he was heard in 
the role of Tonio. Although his voice is not a powerful 
one, it is admirably schooled and under excellent control, 
and Mr. Resky made a favorable impression right at the 
start with his singing of the prologue. His acting through 
out the evening was unconventional, but thoroughly in 
keeping with the character of the part, and he maintained 
throughout the opera, in his singing, the standard he had 
set up in the prologue. He met with a cordial reception. 
rhe role of Canio that evening was in the hands of Ru- 
dolph Berger, who has gradually developed into one of the 
greatest operatic tenors in Germany. His singing through 
the evening, but particularly in the big aria, was mag- 
nificent. He also acted with spontaneity and clan. Ber- 
ger’s voice now has an indisputable tenor character and 
it is difficult to understand that this man was singing 
baritone roles here only a few years ago. In transform- 
ing Berger from a baritone to a tenor, Oscar Saenger, of 
New York, did a great work. “Pagliacci” was preceded 
by a performance of “Cavalleria Rusticana,” with Francis 
Maclennan in the role of Turiddu. It was in this same 
role that the American tenor made his Berlin debut five 
years ago. Then he sang it in English, but he now has 
thoroughly mastered it in German. Maclennan has long 
since outgrown roles of this character and has become one 
of the leading heroic operatic tenors of Europe. He is 
today a tenor fully equal to all the demands of such roles 
as Tristan and Siegfried. However, he by no means de 
spises the lesser tenor parts, as he is too great an artist 
for that, and I was much interested in his superb singing 
and acting of the part of the Sicilian peasant. It was 
masterly in every respect. Madame Kurt was an excellent 
Santuzza. She has the true dramatic instincts and her 
voice is voluminous and penetrating. The other roles 
were in fairly good hands. The performances of both 
operas were led by Dr. Besl, who is anything but an in- 
spiring conductor. 

RRrR, 

Alexander Petschnikoff and Paul Goldschmidt gave an 
enjoyable evening of sonatas for violin and piano at Bech- 
stein Hall. Their interprétation of the César Franck so 
nata in A minor, among other things, was very entertain- 
ng. The warm, beautiful tone of Petschnikoff’s violin 
blended beautifully with the sympathetic piano playing of 
Goldschmidt, who has won for himself an enviable reputa- 
tion in Berlin both as a virtuoso and ensemble performer 

nner 

A joint concert was given at Blithner Hall by Alexan 
der Fiedemann, violin, and Joseph Malkin, cello. Malkin 
played the Schumann concerto in A minor, which was re 
cently played here by Casals, and the Tschaikowsky roco 
variations, which had already been heard this week as 
played both by Hekking and Marjorie Patten. I do not 
recall having seen this work on a Berlin program for sev 
eral years past, and now it has been played three times 
within one week. Malkin has developed into one of the 
best cellists of the day. He played the variations with 
extraordinary technical finish and with a warm, rich, beau- 
tiful tone. He is an artist of remarkable artistic and mu- 
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sical balance. Fiedemann, who for a number of years 
devoted himself exclusively to teaching, is developing a 
liking for the concert platform again. He is a violinist 
par excellence, combining a lovely tone with reliable tech- 
nic and warmth of expression. He was heard in the Grieg 
sonata, the Mendelssohn concerto and a group of small 
numbers, including a virtuoso piece by Bazzini that I had 
never heard before. 


Rn Re 
\ new piano concerto by Sergei von Bortkiewicz was in- 
troduced by Emerich von Stefaniai, the Hungarian pianist, 


who for years travelled with Willy Burmester. The Bort 
kiewicz novelty, 1 am informed, is a brilliant, well written, 
although not very deep composition. Stefaniai is a re- 
markably gifted pianist; possessing a thoroughly musical 
nature, he has acquired a brilliant and remarkably ac- 
curate technic, and has also developed tonal qualities that 
are quite unusual. He is rapidly developing into a for- 
midable solo performer. 
nner 

The chamber music concerts of the week included the 
final soiree of the season’s series by Willy Hess, violin; 
Georg Schumann, piano, and Hugo Dechert, cello. Their 
program comprised trios by Schumann and Beethoven and 
a new sonata for violin and piano by Gernsheim. Further 
came the only concert of the season of the Berliner Trio 
Vereinigung, of which the artists are Moritz Mayer-Mahr, 
piano; Bernard Dessau, violin, and Heinrich Grunfeld, 
cell Their program was made up of three trios, the 
Mozart C major, the Schubert B flat major and the Men 
The Wietrowetz Quartet played at 
their last concert, which occurred on Wednesday, a Brahms 


delssohn LD minor 


program consisting of the two string sextets in B flat 
major, op. 18, and in G major, op. 36. Florian Zijac and 
Heinrich Grunfeld also gave their last chamber music con 
cert on Tuesday with the assistance of Ignaz Fiedmann, 
piano, who assisted these two popular Berlin artists in an 
admirable performance of Tschaikowsky’s A minor trio 
RRe 

Norah Drewett, the brilliant young pianist, has been hav 
ing a most successful season, Having made a specialty this 
winter of contemporaneous French compositions by De 
bussy, Ravel and Blanchet, she has been in demand by 


numerous important music societies desirous of hearing 


first ass periormers ol music oO! that genre, She is en 
gaged to play at Budapest on March 13 by the Society tor 
New Hungarian Music, when she will be heard in works 
by these three Frenchmen and also in the first public 
performance of a mew sonata for violin and piano by 
Radnai, a young Hungarian composer. On March 18, Miss 


Drewett will give a recital in Munich, where her program 
will consist largely of modern compositions, and on March 
26 she is booked for her sixth appearance at Monte Carlo 
Early in April she will assist in a program of modern 
French compositions at Paris, and on April 8 she will 
give her own recital at the Salle Erard. On April 10 a 
concert is to be given in the large Verein Salle at Vienna 
under the patronage of the German Embassy, for which 
Miss Drewett has been engaged as soloist. The conductor 
will be Bruno Walter. 
RRR 
lexander Sébald has had the title of professor con 
ferred upon him by the Prince of Lippe-Detmold. 
ne 
The Easter tour of the Berlin Singakademie through 
Italy, which | mentioned in my last letter, is to be managed 
by Guido Carreras, the clever and enterprising Spanish 
impresario of this city, and husband of Madame Avani 
Carreras, the well known Italian pianist. Each of the cities 
visited by the Singakademie Chorus assumes a guarantee 
»f 12,000 lire per concert. For Italy this is a very unusual 
ndertaking 
nRe 
Eleanor Peocock, of Detroit, is to sing an interesting 
program of children’s songs at the American Woman's 
Club tomorrow afternoon, and next year she will be heard 
in public in this line of work. When singing these chil- 
dren’s programs, Mrs. Peocock appears dressed in baby 


ystume 
neRre 
Chis year's Nether-Rhenish music festival will be hefd 
at Cologne, from June 6 to 10. Among the works selected 


for performance are Mahler’s eighth symphony, Bee- 
thoven’s ninth, the “Parzenlied,” by Brahms, and the two 
piano concertos by Beethoven in E flat and Brahms in B 
flat, which will be played by Eugen d'Albert. The festival 
conductor will be Fritz Steinbach, who will have the 
issistance of the Gurznich Orchestra and the Gurznich and 


Aix-la-Chapelle choirs. The orchestra will be augmented ~tone that grew increasingly pure.” Victor Saudek played 


to 150 musicians. The business management of the festival 
is in the hands of the Emil Gutmann Concert Bureau, of 
Berlin. 
nene 
Emma Vilmar, of the Stadttheater at Essen, who re- 
cently scored such successes here at the Royal Opera in 
“Carmen” and the “Masked Ball” that that institution 
signed a several years’ contract with her, was recently in- 
vited to sing Carmen again. This time, too, the gifted 
young artist scored an immense success and had some 
fifteen curtain calls. Miss Vilmar is a pupil of King 
Clark, and as often as her time permits she returns to his 
studio for further finishing touches. 
nner 
Friends of Felix Weingartner in Vienna, Hamburg, 
Dresden and other towns are arranging to celebrate the 











CELESTE CHOP-GROENEVELT, 
Gifted young German-American pianist, who has played Hugo Kaun’s 
concerto with six orchestral societies in Germany this season. 


fiftieth anniversary of that artist’s birth, which will occur 
on June 2 of this year. 
nner 
Ihe third volume of Emil Sauret’s “Gradus ad Par- 
nassum” for violinists in the new edition has just been 
published by Robert Forberg. This interesting and highly 
instructive work takes the violinist into moderate flights 
of virtuosity; it is left to the two remaining volumes to 
treat of the highest technical problems. Four new suites 
for piano by Paul Ertel have also just been published by 
the same firm. They are all dedicated to Busoni. Eugen 
d’Albert’s Beethoven arrangements that he has been play- 
ing in his recitals with great success have also just ap- 
peared in print. 
RRR 
Fritz Steinbach has resigned from his post as conductor 
of the Berlin Society of Music Friends. This is the post 
formerly occupied by Oskar Fried. ArtHur M. ABELL. 





Damon Choral Club in Charity Concert. 

The Damon Choral Club, composed of sixty fresh young 
voices—many society girls and a few professional musi- 
cians—directed by Geraldine Damon, gave one of the most 
successful concerts ever heard in Pittsburgh on Thursday 
evening, March 13. 

Carnegie Music Hall was well filled with a fashionable 
music loving audience of over 2,000 people, and the Pitts- 
burgh and Allegheny Milk and Ice Association finds itself 
richer by $3,000 because of the concert. The program was 
artistic from start to finish and the club splendidly received. 
David Stanley Smith’s “Pan” and Victor Harris’ “Morn- 
ing’ were perhaps given the most finished rendering. Mrs. 
Wilbur C. Laughlin, a pupil of Miss Damon's, who sang 
the solo in “Pan,” to quote the Gazette-Times musical 
critic: “Sang with admirably true intonation, despite the 
difficulties thrown in her way by the composer, and with 


a flute obbligato in this number with fine discretion. 

The quartet numbers, “Fedelin” and “Lullaby” by 
Brahms, sung by Miss Willis Cunningham, Mrs. William 
O’Neill Sherman, Mrs. William Prosser and Mrs. Brabazon 
Rutherford, were artistically given. 

Edmond Clement, the assisting artist, was all that the 
word artist could mean—his voice is wonderfully placed, 
his art unimpeachable and his diction masterly. He was 
accompanied by Mrs. Farrington Smith. Frances Bennett 
accompanied the Choral Club. 





MUSIC IN MAINE. 
Portland, Me., March 19, 1913. 

The annual midwinter concert of the Choral Art Society, 
Albert Snow, conductor, was held in City Hall, January 15. 
The club was assisted by Mrs. Marie Sundelius, the Bos- 
ton soprano, and by Will C. Macfarlane, municipal organ- 
ist, who provided excellent organ accompaniments for the 
choral numbers. Two selections by Mr. Macfarlane, “In 
Pride of May” and “Madrigal,” sung a capella, aroused 
much enthusiasm, and the composer was forced to bow his 
acknowledgments many tymes. Madame Sundelius was 
given a very cordial reception at this her second appear- 
ance in Portland. 


RRR 


Che Rossini Club Chorus, made up of active and stu- 
dent members, gave a concert under the leadership of Al- 
bert W. Snow, in Pythian Hall, January 30. The following 
program was presented: “The River King,” “The Mer- 
maid,” “In Midst of Ocean” (Schumann); “Homewards” 
(J. Rheinberger), “Pan” (David Stanley Smith), soloist, 
Miss Freeman; “O’er the Sea” (Vincent d'Indy), soloist, 
Mrs. Palmer; “Che Gelida Manina,” from “Boheme’’ (Puc- 
cini), Ernest J. Hill; “A Legend of Granada” (Henry 
Hadley), soloists, Mr. and Mrs. Ernest J. Hill. 

nner, 

A large audience greeted Annie Louise David, harpist, 
and Frederic Martin, basso, on the occasion of their joint 
recital, under the auspices of the Rossini Club, January 31, 
at Pythian Hall. Mrs. David's appearances here are always 
anticipated with the keenest pleasure, for she has won hosts 
of friends through her artistry and her personality. Har- 
riet Ware's “Song of the Sea,” arranged for the harp by 
Mrs. David, proved to be her finest program number, 
though all her solos were much enjoyed. She provided 
sympathetic piano accompaniments to the songs. Mr. 
Martin will be accorded a warm welcome in Portland 
hereafter. His resonant, flexible voice was heard to the 
best advantage in the “Vision Fugitive,” from Masse- 
net’s “Herodiade.” “The Sea” (Edward MacDowell) was 
given a very dramatic rendering, while Orlando Morgan’s 
rollicking song, “Robin Goodfellow,” pleased the audi- 
ence so much that it was repeated. Both artists responded 
generously with encores throughout the evening. The 
Rossini Club is to be congratulated upon another artistic 
success in its already long list. 

ene 


Portland people have, through the efforts of Dor- 
othy Calvert, been afforded the opportunity of hearing 
Antoinette Szumowska, the Polish pianist. A  sub- 
scription series of three lesson recitals in the ballroom 
of the Lafayette Hotel have been attended by large and 
brilliant audiences. Madame Szumowska’s subjects were 
as follows: January 21, “Evolution of the Sonata Form”; 
January 28, “Romantic Music”; February 4, “Modern Mu- 
sic.” The pianist’s lectures, which comprised the first part 
of each program, were exceedingly interesting. Her criti- 
cal survey of “Modern Music” was perhaps the most enter- 
taining talk of the series. Certain it is that many of the 
musicians in the audience were fully in sympathy with Ma- 
dame Szumowska’s opinions of certain ultra modern com- 
posers, as her talk was frequently interrupted with hearty 
applause. (One could not but wonder why the name of 
Edward MacDowell should be omitted from the program 
containing such representative names as César Franck, 
Saint-Saéns. Debussy and Tschaikowsky.) Madame 
Szumowska’'s renditions were characterized by poetic feel- 
ing and rare delicacy of touch. 

nee 


The first concert of the Artists’ Course took place in the 
City Hall, February 26. Rudolph Ganz, pianist, and Jaro- 
slav Kocian, violinist, offered music lovers a rare classical 
program, which was received with great enthusiasm. The 
“Kreutzer Sonata” (Beethoven), as played by the two 
artists, gave particular pleasure. S. 
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Leipsic, March 8, 1913 

The twenty-first Gewandhaus concert under Arthur 
Nikisch had the Mendelssohn “Midsummer Night’s Dream” 
overture, the Paderewski B minor symphony and the 
Chopin F minor concerto, with Paderewski as soloist 
Both at the Wednesday morning rehearsal and the Thurs- 
day evening concert, the audience remained an additional 
thirty-five minutes to hear the pianist in encores. Very 
great interest attached to the Paderewski symphony. From 
the various reviewing which it received upon its New 
York giving some years ago, one read a wholesome respect, 
as if the composer had written something of value. On 
the very perfect and inspired rendition by the Gewandhaus 
orchestra, any former recognition of excellence is easily 
sustained, and other cordial expressions of appreciation 
added thereto. In a new study of this voluminous work, 
which Nikisch played without a single elision, thus requir- 
ing an hour and seven minutes time, one must remember 
that a composer who is writing his first symphony may 
not yet have acquired style and composer technic entirely 
differing from that of his contemporaries and predecessors 
If also the gifted composer, Paderewski, had not a now 
tone language for the writing of this symphony, it must 
be said at once that he has written in very beautiful lan 
guage and held remarkably to his own discourse. That is 
because his symphony everywhere develops logically from 
close, motivistic work in the thematics on which each 
movement is based. For a characterization of the musical 
content, it is observed that wherever the music is most 
intense and the inspiration at highest heat, the material 
nearest approaches the Russian, and in vitality and beauty 
easily worthy the best of a Tschaikowsky. Now, when 
one considers that the composer had here a “program’’ in 
mind, and that program a picture of the Polish revolution 
of 1683-64, it is seen that no compliment to the Russian 
was intended, but that at the bottom Paderewski is a Slav 
And Slav is Slav, whether Russian, Bohemian, Servian, 
Bulgarian or Polish. 

nner 

For those who may have further interest in the 
Paderewski symphony, the notes herewith appended will 
show a series of impressions, written while the second 
performance was in progress. At the first hearing, it had 
been observed that in each of the three movements there 
was much employment of an immensely effective half tril! 
figure, amounting to a composer's mannerism not far re- 
lated from a figure in any of the Mendelssohn scherzos, 
though generally used here at about half the velocity. 

First movement.—Sombre, beautiful. It is strongly 
Russian mood and beautiful. The piu mosso also very fine 
texture and spirit. All strings and horns muted the whole 
time. Noble music, at times in noble complaint. The whole 
Russian school would hardly turn out a stronger work. 
Now vivace, everything wide open. Enormous go in it; 
it is Slavonic, of course, where best. Keeps on seeming 
strongly Slavonic, and very fine music. Now the Men 
delssohnian mannerism, strings over big horn business, as 
before. The same horn theme accompanied by half trill 
fiddles, slowly at interval of a second 

Andante.—Also begins sombrely, its musical intention not 
so clear, and this may be weakest part of the symphony, 
though it soon warms up in the developing. Goes a little 
bit more Slavonic—was not that at first. There is fine 
music in it, agreeable writing for fiddles—is this and work 
for viola corps his nearest approach to Wagnerian spirit 
or writing manner? But not close, even then. Again a 
figuration for fiddles, in the Mendelssohnian mannerism 
Much of it, long time, fine also on cellos. 

Finale.—The Mendelssohn scherzo manner in evidence 
immediately, but good material Now soon trumpets 
muffled, as used much by the moderns. Much calling, 
trumpets same figure, and big horns later. Again a terrible 
tempo, the orchestra is playing wonderfully, as yesterday. 
Now fugato, ever same figure for horns, the fiddles in the 
“mannerism.” At fast tempo it seems so much more 
Slavonic, also see strange cross rhythm as employed by 
Glazounow and other Russians. It is a great noise pro 
ducer, but nice for once. Now andantino, ever a treatment 
of the main figure. It is dreamy and reflective of previous 
busy time. Now funeral march, fine. Not an amazingly 
strong funeral march, but it may-be on a Polish national 
theme. Begins new sighing, finely, freshly. It gets slightly 
conventional in this motionless, muted mood making. It 
warms in as poco animato, and especially with a Russian 
complaining figure, diatonic, down. Into the vivace again, 
the Wagnerian composing manner slightly again. Fugato 
on material often heard earlier in the symphony. A very 
busy session. Now tremendous Polish six-eighths, beauti 
ful, in wonderful playing by these fiddles. Terrific tempo, 
a real orchestra yesterday and today. Summarizing on 
the symphony as a whole, it is a mass of very beautiful 
material, held together extraordinarily well, notwithstand- 


ing the total of ten different tempo markings in the three 
movements, 
Rene 

Mr. and Mrs, Arthur M, Abell came down from Berlin 
to hear Paderewski in the Gewandhaus. It had been Mr. 
Abell’s strange misfortune never to have opportunity of 
hearing the famous pianist, and the present visit, with the 
additional privilege of hearing the symphony, interested 
him exceedingly, as he himself will probably report. Wil 
ham Steinway, of Hamburg, and Prof. Martin Krause, of 
Berlin, were among other well known visitors at the 
Gewandhaus. 

RRR 

The A minor symphony by the Vienna composer, 
Richard Stéhr, was given in Leipsic some months ago by 
Hans Winderstein, and recently an entire concert of the 
Stohr works was given here by the Concordia Mak 
Chorus under W. Hanssel; the soprano, Dora Wiinsch 
mann; contralto, Hertha Meiner; pianist, Oswin Keller, 
and concertmaster Hugo Hamann; the composer himself 
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accompanying in the nine songs and ducts. The symphony 
had proved to be an interesting and creditable work, in 
keeping with the composer’s published work on musical 
form, and in view of the honest type of composing in the 
symphony itself. The recent concert of male choruses, 
duets, lieder, piano concert etudes and sonata for piano 
and violin has clearly shown that Stohr’s musical discourse 
can never come t> sufficient intensity to be impressive in 
the smaller forms. Nevertheless, the male choruses are 
well conceived for effect; the piano etudes have some en 
tertaining writing, as does also the violin sonata go through 
various attractive if not imposing material. 
nner 

Teresa Carrefio’s recital in the festival hall of the Cen 
tral Theater included the Beethoven E flat sonata, op. 31; 
selections by Chopin, the Schumann fantaisie, four selec 
tions by MacDowell and the Schubert-Liszt “Erl Konig.” 
The artist was finely disposed. After setting out the Bec 
thoven sonata in an unusual quiet that would not have 
been possible to her ten years ago, she played the Chopin 
and remaining numbers in much of her former verve 
The large audience remained to demand and hear many 
additional selections. 

ane 

From the village of Schandau, in the so called Saxon 
Switzerland, the Leipziger Tageblatt reports that the folk 
of that community is this year returning to an ancient 
custom of communal singing at Easter. The custom was 
formerly observed in that entire district, and consisted in 
assembling at a common point and singing sacred and 
Easter songs from gilded hymnals. On the night before 
Easter a trumpet corps ascended a cliff near the village, 


and as the clock struck twelve the trumpeters began. The 
village flag was then planted on the cliff, whereupon the 
trumpet corps and singing folk started on a tour of the 
entire village, stopping before every house to render a 
song. The custom was faithfully carried out, without re- 
gard to the state of the weather. 

Rn Re 

In a musicale at the home of Mrs. F. E. Dreibrodt, the 
hostess sang with violin obbligato Tschaikowsky’s “Nur 
wer die Sehnsucht kennt,”’ and with viola, two Brahms 
sacred songs for low voice. Tenor John B. Sieffert, of 
Pittsburgh, sang an aria from “L’Africaine” and the 
Brahms “Minnelied” and “Waldeinsamkeit.” Soprano Elsa 
Alves sang the Mimi aria from “Boheme,” Hugo Wolf's 
“Willst du Deinen Liebsten” and Weingartner’s “Ritter 
liche Werbung.” The Roumanian pianist, Paul Zarefopal, 
and Australian violinist Mr. Burt played the Beethoven fF 
major sonata. Mrs, Dreibrodt’s voice is a contralto of un- 
usual volume and very beautiful quality, now thoroughly 
even in all its range. Like the other singers of this pro 
gram, she has been for some years under Mrs. Carl Alves. 

en ne 

Very first performance of Dr. Rudolf Rudolz’s “Vater 
Unser’ for soprano, horn and organ, was given at a church 
concert by Elsa Alves, hornist Oskar Frey and organist 
Emil Paul. Miss Alves also sang the aria, “Aus Liebe will 
mein Heiland sterben,” from Bach's “St. Matthew” passion 
The young soprano’s voice continues to gain in vitality, 
while her recent industrious study of Italian oratorios has 
kept increasing the beauty of her phrasing. She has al 
ways been a singer of great sincerity and especial finish in 
her declamation of the texts. 

nRe 

The chorus of the Leipsic University Church gave under 
Hans Hofmann a concert of works by the late Edgar Tinel 
and by the contemporary Finnish composers, Heikki 
Klemetti, Erkki Melartin, Jean Sibelius, Imari Krohn, 
Otto Kotilainen, Selim Palmgren, Armas Jarnefelt and 
Armas Launis. The chorus had assistance of violinist 
Kate Habler, soprano Gertrud Higel, organist Max Fest, 
accompanist Friedbert Sammler and a student orchestra, 
augmented by a corps of wind instruments from a regi 
mental band. 

zn ne 

In the spring concert of the Leipziger Mannerchor under 
Gustav Wohlgemuth, the Australian coloratura soprano, 
Gertrud Winkelmann sarg the “Queen of the Night” aria 
from “The Magic Flute” and the Philine aria from 
“Mignon.” The singer has a voice of fine quality and 
many possibilities, but she is not musically mature, and she 
does not yet bother to sing the right tones in the cadenzas 
The Leipziger Maennerchor gave good performance of 
works by Wagner, Weber, Wohlgemuth, Reissiger, Hein 
rich Zéllner (“Alaska”), Otto Ludwig, G. Werbatus 
Reiter, Ad. Priimers and F. Fuhrmeister Violinist Renee 
Chemet, of Paris, played the Mendelssohn concerto and 
movements from Lalo’s “Sinfonie Espagnole.” 

Rear 

The Leipsic firm of C. G. Boerner is auctioning on April 
2 and 3 a rare collection of musical works and books of 
the fifteenth to eighteenth centuries. Their profusely illus 
trated 150 page catalog includes 624 lots, many of which 
are of greatest rarity. Here is the only known copy of 
Schlick’s “Spiegel der Orgelmacher,” printed by Peter 
Schéffer in the year 1511; further, the rare lute book of 
the Vienna lutist, Hans Judenkénig; a complete series of 
the eight Gafuri prints; costly lute books by Jopin, 
Schmidt, Volz and others; many musica! first editions, as 
of Beethoven's first opus, the three sonatas for piano, 
dedicated to Archbishop and Kurfirst Maximilian Fried 
rich of Cologne in 1783. The print is said to be much 
more rare than the three trios issued much later as opus ! 
The collection further includes many works by Philipp Em 
3ach. Evcene E. Simpson 

Christine Miller's Chicago Success. 

Christine Miller, the charming and gifted contralto who 
is delighting large audiences throughout the country, was 
soloist in Brahms’ “Rhapsody” with the Mendelssohn Club 
of Chicago, and the Chicago Symphony Orchestra, Feb 
ruary 20, 1913, in Orchestra Hall 

The following press notices tell of Miss Miller’s brilliant 


success on that occasion 


Mies Miller's talents lifted the erformance f i t be 
eights of interpretative eloquence not ay iched cleewhere in the 
program Her delivery of the solo strengthened a conviction ng 
cherished, that she is the first American contralio in the neert 


field. —Chicago Tribune 


Miss Miller sang admirably In tone, in breadt f style, in 
realization of mood, her interpretation was a great accomplishment 
This recently risen star of oratorio has been charged with no more 
exacting a task during her many appearances here, and while she 
would probably net be willing to stake her fame and fortunes upon 


this one medium for her great gifts, she may credit herself with a 
flattering success.—Chicago Inter Ocean. 

A fine atid dignified number for orchestra orus and contralto 
solo, in which Misa Millet sane with delightful voice and feelirig, 
was wel] interpreted as a work f art Chicago Evening Post 
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On Tuesday, March 11, the last of the winter series of 
Campbell-Tipton’s Matinée Musicales was given with the 
following program: 


Sonata Heroic (in one movement)...........-+++4++ Campbell-Tipton 
M. Loyonnet. 

Prologue, Pagliecdl .......ccccsseccceccssccccecescovecs Leoncavallu 
Mr. Seagle 

Resend Bib. & ccccesccdocnstavnacdhonevs cevcesossns Campbell-Tipton 

Rameed Bley ob siaccovsdveaccebovesecedoddansivscverd Campbell-Tipton 

Spring, from suite, The Four Seasons............- Campbell-Tipton 

BD Gees ccc ceckcacd dbscdenectde veces cuccceessdcashbauwe Chausson 

Chane Gs Bk PatBes ss ccccdcnsecctcovcicsseccccessvns Moussorgsky 
Mr. Seagle 

Noctusmale 2.0. cccccccccccccsccccsecevesccesseveeer Campbell-Tipton 


Savebervedodesvegessosebes eaters eheeneregt Campbell-Tipton 
biecacwanwa Campbell-Tipton 
. .Campbell-Tiptoa 


Matinale 
Deux Bagatelles .......... 
Mente ce GORBTOS ica cecccccnsciedecedues 
M. Loyonnet. 
Tone poem, Beside the Winter Sea...........+-.++. Campbell-Tipton 
. .Campbell-Tipton 
siauAabos Campbell-Tipton 


TOOLS cccccscncceseee 
Khapsodie shidnenbatsedse 
Mr. Seagle. 

The Russian pianist Marcian Thalberg was to have 
played, but being called away from Paris was ably re- 
placed by the favorite Parisian pianist Paul Loyonnet, who 
always has many of the Campbell-Tipton works at hand 
for concert usage. Mr. Campbell-Tipton tells me that the 
“Sonata Heroic” and the tone poem “Beside the Winter 
Sea” belong to his earlier period. 1 do not candidly be- 
lieve that I would be aware of the subtle difference which 
lies between these works and the composer’s later produc- 
tions if I had not been told of it. Of course when the 
attention is especially turned toward this particular it is 
easy to see, or to imagine, that these earlier works show a 
slight uncertainty of style and method, a doubt as to what 
direction will be ultimately followed, an influence of more 
than one composer. But there is certainly no lack of. ma- 
turity or of solidity in the technical structure of these early 
works, and, as I have already said, I do not candidly be- 
lieve that one would guess that they were early works at 
all if the fact were not especially pointed out. 


What I personally like most about Campbell-Tipton’s 
works is their Americanism, and yet if one were to ask 
me just what I mean by Americanism and how and where 
I see it in these works I would be unable to answer. But 
1 am none the less positive that I do see it, that this 
Americanism is just as real and just as present as what 
we immediately and much more easily recognize as Span- 
ish, or Italian, or Hungarian, or French, or Russian, or 
even German or Swedish characteristics. There is a cer- 
tain melodic curve that brings very clearly to mind the 
characteristic of American folksongs, and by American 
folksongs I certainly do not mean the pretended negro 
melodies of today, the syncopated stuff which Dvorak mis- 
took for the negro lilt, but rather the popular song of 
America of all times: the songs of Foster perhaps, the 
war tunes, even our popular hymns. These things are 
not as characteristic as ragtime certainly, but they attach 
themselves to a broader field of sentiment, they are more 
likely to take a firm and lasting hold on the popular mind, 
and they will most assuredly be the foundation of our 
American music when it comes. The trouble with us is 
that we fail to recognize the real composer of worth as 
being really American unless he imitates the negro or the 
Indian, thus Americanizing himself for the benefit of the 
shallow mind of the general public, which must have these 
things laid on thick to realize that they are being laid on 
at all. All of which is, of course, a genuine drawback to 
the progress of American composition. The advance of 
American composition is much more likely to come through 
men like Campbell-Tipton who see that Walt Whitman is 
our real American poet, our one poet who has sung Amer- 
ican life as it is—and who sets this poet’s work to strong, 
characteristic, but entirely unaffected music—than it is 


through all the harmonizers and imitators of negro and 
Indian melodies who have ever lived or who ever will live. 
RRur 
And the same is true in literature. The Harriet Beecher 
Stowes, the Fenimore Coopers and the Longfellows with 
their negro and Indian stories, and Edgar Allan Poe with 
his hysterical mystery tales which never did and never can 
express the sentiment or feeling of any healthy and sober 
American, are evidently and manifestly without influence 
in our American literature of today. Our writers are 
going a healthier way in simply describing American life 
as it really is, the normal life of Americans in America. 
And this is exactly the way that our music must also go. 
nner 
And this is just the way that Campbell-Tipton is going. 
Especially in the three songs at the end of this program 
is this noticeable, for the joy here expressed is the real 
joy of healthy life, the real life of robust health, hope and 
aspiration which is only found in young and growing na- 
tions like ours—and the sorrow is to an equal degree a 
pure and healthy sorrow, not the maudlin, self-contemptu- 
ous grief of degenerates whose suffering is due to their 
own transgressions. You will see better what I mean if 
you will just compare in your mind the joys and sorrows 
expressed by Campbell-Tipton and Walt Whitman with 
those expressed by Debussy and Maeterlinck in “Pelleas 
et Melisande.” And Mr. Seagle brought out all the mean- 
ing of these songs to its fullest extent. The great beauty 
of his voice and his extraordinary power of giving a char- 
acteristic color to every phrase lends itself particularly well 
just to this sort of composition. It need hardly be added 
that Seagle won instant success in the other numbers, es- 
pecially the “Chanson de la Puce” and the prologue from 
“Pagliacci.” 
nue 
This has been a week of trios, the first of them, and 
perhaps the worst of them, being made up of Risler, Bou- 
cherit and Pallain. It appeared to me that Boucherit, the 
violinist, had some understanding of the warmth of senti- 
ment of the Beethoven trios which they undertook to in- 
terpret, but his tone was too weak to overcome the empti- 
ness of the reading which Risler and Pollain gave of the 
works. Risler’s technic is perfectly smooth and finished, 
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but perfectly cold so that its excellence possesses but little 
value. His tone and interpretation are characterized by a 
sort of hardness, if I may so express myself, which is, to 
me at least, positively disagreeable. 

RRR 


Next in order of performance, and also in order of 
merit, was the much talked of and much overrated Trio 
Cortot, Thibaud, Casals, which played the Schumann trio 
No. 3 and the Mendelssohn trio in D minor. The main 
weakness in these players’ ensemble work is the lack of 
clarity in the two stringed instruments. Casals’ playing 
has a rough quality which is, of course, exactly what a 
cellist should not have, the cello being the one stringed in- 
strument which, more than any other, accentuates this 
quality, especially on the lower notes. Thibaud is un- 
doubtedly a violinist of talent, but he exaggerates the vaiue 
of tone and sentiment, and he also exaggerates the value 
of the up-bow near the point and more than once spoiled 
a passage by trying to introduce this effect where the ra- 
pidity of the tempo rendered it a physical impossibility to 
get the bow back to the point smoothly and gracefully. 
The best of these three players is Cortot, and it was really 
a relief when the piano had an occasional passage alone, 
which seemed to clear up the general mistiness of the 
ensemble. 

Ree 


Finally, on the following evening, came the trio of the 
brothers Kellert, Michael, pianist; Raphael, violinist, and 
Gabriel, cellist; three remarkable young musicians who, 
both as individual soloists and in ensemble, are worthy of 
more than a passing notice. Their program consisted of 
a Beethoven sonata for piano and cello, César Franck’s 
sonata for piano and violin, and the Schumann trio, op 
110. They were assisted by the tenor Franz of the Opera, 
who sang with little expression, and scarcely any percep- 
tible difference between his pianissimo and his fortissimo, 
selections from Bruneau’s “Attaque du Moulin” and from 
“Lohengrin.” Gabriel Kellert is a cellist of much ability 
and is possessed of a deep musical talent. His interpre- 
tation of the Beethoven sonata was most masterful, clear 
of tone and perfectly smooth of technic. Michael and 
Raphael Kellert gave a truly spléndid reading of the 
Franck sonata, but the gem of the evening was the Schu- 
mann trio where the constant ensemble practice of these 
artists was shown to perfection. It could not have been 
played more smoothly or with more perfect balance; and, 
although it cannot be said that they ascended to any great 
height of interpretative expression, the performance was 
technically admirable. 

near 

At the Students’ Atelier Reunion on last Sunday even- 
ing a young pupil of Jean Verd was heard and made an 
excellent impression. This very talented young pianist is 
Andre Marchal. He is only seventeen years old and is 
completely blind, an affliction which, however, does not 
show itself in his playing at all. His ability and great 
technical facility may be judged from the fact that he 
played the Mendelssohn “Rondo Capriccioso,” a Chopin 
etude, Fauré’s third nocturne and Schiitt’s “Valse Ca- 
price.” His teacher deserves much credit. 

ReRe 

I learn that Alexander Sébald was again heard in Liége 
recently, playing four sonatas, Mozart, Beethoven, Brahms 
and Franck, and scoring a brilliant success. 

nner 

Regina de Sales gave a second pupils’ recital at her 
studio last week before a large number of invited guests. 
The following most excellent program was given: 


Duet, Wanderers Nachtlied ........ cadetes . -Rubinstein 
Miles. Witter et Ahif. 

Er der Herrlichste von Allen........ .. Schumann 
N’est-ce plus ma main (Mamon).......... 2.66.06 0ccceees Massene? 
Mile. Witter. 

Porgi, Amor, qualche ristoro (Figaro)... .«»»Mozart 
Mondnacht ........ Seedbndhsdéveresdey Schumann 
Frihlingsnacht Loaeedbontees ... Schumann 
Mile. Ahif. 

Il mio tesoro intanto (Don Giovanni)...... . Mozart 
M. Cavanah 
Caro mio bem ............- . Giordam 
Wonne der Webmuth ... . ._ Beethoven 





Berceuse ..+-Fauré 


Mile. Delsolay. 
SURES @ Gece CI pics wan dabs d00 eka bkcdes ctide éecttnce Verdi 
PU TNR: BR TR ins dks hg on hee sein cacctas 


Allnachtlich im Traume........ ite ‘ 
Groupe de Chansons Mexicaines.......... 
Madame Arden 
RRur 


Eleanor Perry, an American girl who shows much promise, 
made her debut here in concert last Tuesday singing an 
air from “Alceste,” Gluck; Lia’s air from “L’Enfant Pro- 
digue,” Debussy, and the “Death of Isolde,” Wagnher. 
Miss Perry is a granddaughter of the late Perry H. Smith, 
of Chicago, who was formerly president of the Chicago 
& Northwestern Railroad. 

RRR 

A concert was given on Friday last by Mlle. Vizentini 
assisted by Madame Rioton-Léwenstein, Georges Enesco, 
Charles W. Clark and the Colonne Orchestra under the 
direction of Pierné. The following program was given: 


Concerto im A......... 5 ddan Mozart 

Mile. Vizentini 

Symphonie Espagnole és ‘ Lalo 
Georges Enesco 


Die Ablésung Hollander 
Fuge beeewe 7 Sindiny 
Charles W. Clark. 

Concerto Pierne 


Mile. Vizentini 
Air from Louise Charpentier 


Madame Rioton-Léwenstein 


Le Temps a laissé un manteau,. Debussy 

Cloches Debussy 

Mandoline theaes Debussy 
Charles W. Clark 

Concerto Grieg 


Mile. Vizentini 

Mile. Vizentini possesses an adequate technic but little 
force and seemed nervous on this occasion. She played 
her whole program from the notes, which is not as un 
usual in Paris as it is in other parts of the world. It is 
hard to say why this should lessen the attraction of the 
player's performance, but it certainly does. The Pierne 
concerto, which is, I think, little known, is a well con 
structed work, excellently orchestrated. The first move- 
ment has much in it that is trivial and commonplace, but 
the scherzo is delightful and the last movement quite 
solid and satisfactory, though too long. 
was loudly acclaimed after this work. Enesco’s perform- 
ance on this occasion was a great disappointment. His 
technical facility seemed hardly equal to the work he se- 
lected to play. His passage work was frequently unclear 
and his intonation left much to be desired. Enesco has a 
big local reputation here and has filled some important 
engagements. But, personally, I have not been here long 
enough to judge things by Parisian standards, and his per- 
formance on this occasion was certainly not up to the high 
standard of excellence demanded by American audiences. 
Rene 


Charles W. Clark won a great success, especially with 
“Die Ablésung” and “Mandoline.” At one passage in “Die 
Ablésung,” where there is a long sustained note gradually 
decreasing from fortissimo to pianissimo, a thing that 
Clark does with wonderful virtuosity, Pierné, who was 
standing near me, turned and said, “C’est délicieux!”’ That 
is an entirely spontaneous criticism from one of the best 
known of French musicians which is worth repeating. And 
Pierné has found just the proper word to express it. It 
is, truly, delicious! The quietness, the poise, the perfect 
art of Clark’s performance, combined with the natural 
beauty of his voice, would be impossible to excel. 

Rae 

The Colonne Orchestra this week at its regular Sunday 
afternoon concert gave “Les Beatitudes,” César Franck’s 
beautiful oratorio, with the following soloists: Delmas, of 
the Opéra, as the Angel of Death and Satan; Gaston Du- 
bois, of the Opéra, as Le Recitant, the Husband and the 
tenor solo in Part IV; Jeanne Montjovet as Mater Do- 
lorosa; Hilda Roosevelt as the Wife and the Angel of 
Pardon, and Charles W. Clark as the Christ. This proved 
to be a fine disposition of the solo parts. Delmas and 
Clark especially seemed to understand the meaning of the 


The composer 
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much justice of expression, with such art—particularly 
the phrase, so touching: ‘Heureux Jes coeurs altérés de 
justice’—that he thoroughly deserved the ovation he re- 
ceived.” I can add nothing to this except to say that 
Clark has been engaged to render the solo parts in Brahms 
“Requiem,” which is to have its first hearing at the Co- 
lonne Concerts on Friday next. 


Oberlin Conservatory of Music. 
Oberlin, Ohi March ; 213 
The third artist recital of the winter series of the Ober 
lin Conservatory of Music was a symphony concert by th 
Cincinnati Orchestra, given on last Wednesday 
Following was the program 


evening, 
in Finney Memorial Chapel 


two Roumanian Rhapsodies E nese: 
Concerto for piano and orches n F m r Choy 
Symphony No 1 in ( traho 


Dr. Kunwald and his men made such a tremendous im 
pression on their Oberlin audience last fall that the con 


cert was awaited with the keenest interest he program 


might have been inverted to advantage, for the Brahms 
symphony needs a clear unfatigued mind to get the utmost 
enjoyment from it, but even as it was placed on the pro 
gram, coming after the long Chopin concerto, Dr. Kunwald 
succeeded in arousing the greatest interest, and after long 
continued applause he responded with two movements trom 


a concerto grosso for piano and strings by Handel, play 


ing the piano and directing at the same time, in an alto 
gether remarkable manner. 

Ine Roumanian rhapsodies by Enesco were the novel 
ties on the program and were magnificently played Phey 


depicted the volatile, excitable Roumanian characteristi 


by their startling changes of rhythm and of movement 
Adriano Ariani, the Italian pianist, played the F minor 
concerto by Chopin in an acceptable manner He wa 


especially good in the slow movement. 
rhe Cincinnati Orchestra is extremely gracious about re 
sponding to applause. In addition to the Handel concerto 


the orchestra played the scherzo from the fourth Tschai 
kowsky symphony as an encore to the rhapsodies 

Two very pleasing senior recitals were given last week 
On Monday evening Ruth Ewing gave an organ recital in 
She played compositions by Bach, 


Handel D 


Warner Concert Hall. 
Federlein, Barie, George W. Andrews and the 
minor concerto for organ and orchestra She 
Orchestra 


was very 
ably assisted by the Conservatory under the 
leadership of Dr. Andrews. 

An audience that more than filled Warner Hall, Tues 
day evening, listened to a charming vocal recital by Blos 
som Jean Wilcox, of the class of 1913. 
songs by Strauss, Brahms, Weingartner and Schubert. Her 


She sang German 


French group included some beautiful songs by Godard, 
Fauré, Leroux and Bizet. MacDowell, Elgar, Cyril Scott, 
and two striking songs by Campbell-Tipton made an at 
tractive list of English songs. The program began witi 
a Mozart aria from “Idomeneo,” and as a concluding num 
ber Miss Wilcox sang the “Freischiitz” recitative and aria, 


“Leise, leise,” in a most effective manner 


Bachaus in London. 


In commenting on Wilhelm Bachaus’ recent appearanc 


in London—his first in fifteen years—the Standard stated 
that “there is still no great pianist who is more certain of 
getting a welcome at the hands of a critical metropolitan 


lover for- 


a tour 


Selection Geeta Niko ah aie awe Old English words they had to sing and the contrasts brought out by audience.” One of the pianist’s greatest charms, said the 
Beatrice Cavanah. , these two great artists between the gentleness of Christ same critic, is “the ease, almost the irresponsibility, of his 
mice Mite. Proffitt : Ce Rages and the bitterness of the Angel of Death and Satan was wonderful manipulation of the keyboard—an ease and un 
Batti, batti (Don Glovenall).....<....- _.....Mozart remarkably fine and clear. The Figaro says: “Mr. Del- concern which sometimes seem to make a musi 
cai ss is wasted sxwnian inoidvic wate Russian mas gave to the recitatives of Satan all of that color, all get the brilliance of his achievement.” 

Cherry Ripe ....---.+++. sea essencseesersvecesccsesees Old English of that force which his magnificent voice and his incom- Bachaus is to return to America in October for 
Uatnete Witedia - 5c... ag oe a parable science gives to all that he does The de- under the management of London Charlton. The pianist 
Der Fed end Gas Midsben. ........--.0cs-cessecevcee, _... Schubert licious phrases of Christ, full of amplitude and serenity, rst visited this country two years ago, and made a deeply 
ON a iia oc ian bok Wiss ibe bitamnauaiadee sue k Schumann were sung by Charles W. Clark with such surety, with so favorable impression 
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[This department is designed by THE MUSICAL COURIER to be as complete a record as possible all over the world of works of composers born in the United 
States. The department will be published weekly and contributions are solicited from any source whatsoever, to help make the record all encompassing. 


However, advance notices and advance programs will not be considered. The clippings and programs sent must report the concerts which actually 
have taken place. The data submitted must also include the place and date of performance and the names of the performers, and, before 
all things, it should be remembered that composers not born in the United States are ineligible for THE MUSICAL COURIER 
list. All communications referring to this department must be addressed:—“American Composition Editor,” MUSICAL 


Charles Gilbert Spross, “A Dutch Lullaby” (song), sung 
by Leontine de Ahna, Institute of Musical Art, New 
York, March 3, 1913 

Mrs. H. H. A. Beach, “O Love, But a Day” (song), sung 
by Margaret Heller, Hackensack, N. J., February 28, 
1913 

Charles Gilbert Spross, “Will 0’ the Wisp” (song), sung 
by Margaret Heller, Hackensack, N. J., February 28, 
Ig13 

Harry Rowe Shelley, “Fanfare” (organ), played by Law- 
rence W. Robbins, Second Church of Christ, Scientist, 
Kansas City, Mo., February 21, 1913. 

Harriet Ware, “Mammy’s Song” (song), sung by Herman 


Springer, Second Church of Christ, Scientist, Kansas 
City, Mo., February 21, 1913. 

Harriet Ware, “The Last Dance” (song), sung by Bernice 
de Pasquali, of the Metropolitan Opera Company, 
Massey Hall, Toronto, Canada, February 24, 1913. 

Charles Wakefield Cadman, “From the Land of the Sky 
Blue Water” (song), sung by Alice Nielsen, Orchestra 
Hall, Chicago, IL, February 16, 1913. 

Carrie Jacobs Bond, “O Haunting Memory” (song), sung 
by Alice Nielsen, Orchestra Hall, Chicago, Ill, Feb- 
ruary 10, I913. 

Cyril Scott, “Lullaby” (song), sung by Alice Nielsen, Or- 
chestra Hall, Chicago, IIL, February 16, 1913. 

Charles Gilbert Spross, “Will o’ the Wisp” (song), sung 
by Alice Nielsen, Orchestra Hall, Chicago, IIL, Febru- 
ary 16, I913. 

H. H. A. Beach, “June” (song), sung by Madame E. 
Christians, Berlin, Germany, February 10, 1913. 

H. H. A. Beach 
by Madame E, Christians, Berlin, Germany, February 


“Ah! Love, But a Day” (song), sung 


IO, I913 

Harriet Ware, “Mammy’s Song” (song), sung by Herman 
Springer, baritone, Kansas City, Mo., February a1, 
1913 

Edward A. MacDowell, “Hexentanz” (piano), played by 


Teresa Carrefio, Munich, February 9, 1913. 

Mrs. H. H, A. Beach, “Ah, Love But a Day” (song), sung 
by Margaret George, Forester’s Hall, Toronto, Canada, 
February 4, 1913 


R. Huntington Woodman, “A Birthday” (song), sung by 
Margaret George, Forester’s Hall, Toronto, Canada, 
February 4, 1913 

Mrs. H. H. A. Beach, “The Year's at the Spring” (song), 
sung by Louise Homer, Metropolitan Opera House 
New York, March 9, 1913 

Sidney Homer, “The Stormy Evening’’ (song), sung by 
Louise Homer, Metropolitan Opera House, New York, 
March 9, 1913 

Louis Campbell-Tipton, “A Spirit Flower” (song), sung 
by Ellison van Hoose, Metropolitan Opera House, New 
York, March 9, 1913 

Jean Paul Kiirsteiner, “Invocation to Eros” (song), Brook 
lyn (N. Y.) Apollo Club, February 18, 1913. 


Archer Gibson, “A Winter Song” (male chorus), Brook 
lyn (N. Y.) Apollo Club, February 18, 1913 

George W. Chadwick, “Before the Dawn” (song), Brook 
lym (N. Y.) Apollo Club, February 18, 1913 

William G. Hammond, “Lochinvar” (male chorus), Brook- 


lyn (N. Y.) Apollo Club, February 18, 1913 

Georg Henschel, “The Loveliest of All” (song), sung by 
Leontine de Ahna, Institute of Musical Art, New 
York, March 3, 1013 

Sidney Homer, “Ferry Me Across the Water” (song), 


sung by Leontine de Ahna, Institute of Musical Art, 
New York, March 3, 1913 

Charles Wakefield Ca Iman, “Idvlis of the South Sea” 

sung by Christine Miller, Hotel 
Pontchartrain, Detroit, Mich., February 19, 1013. 

Charles Wakefield Cadman, “Idylls of the South Sea” 
(group of songs), sung by Christine Miller, New 
Philadelphia, Ohio, February 17, 1913. 

Charles Wakefield Cadman, “Idylls of the South Sea” 
(group of songs), sung by Christine Miller, Victor 
Theater, Little Falls, Minn. February 22, 1913. 

Malcolm MacMillan, “A Valentine” (song), sung by 
Christine Miller, Victor Theater, Little Falls, Minn., 
February 22, 1913. 


(group of songs), 


COURIER, 437 Fifth Avenue, New York, N. Y.] 

Charles Wakefield Cadman, “Three Songs to Odysseus,” 
sung by Minnie Lang, Chicago, Ill, February 27, 1913. 

Margaret Ruthven Lang, “Grant, We Beseech Thee” 
(anthem), Church of the Advent, Boston, Mass., Jan- 
uary 206, 1913. 

Margaret Ruthven Lang, “The King Is Dead” (song), 
sung by Frederick M. Oliver, Boston, Mass., February 
20, 1913. 

Margaret Ruthven Lang, “Grant, We Beseech Thee” 
(anthem), St. Paul's Cathedral, Boston, Mass., March 
2, 1913. 

Edward MacDowell, “To a Wild Rose” (song), sung by 
Charlotte Lund, MacDowell Club, New York, March 
6, 1913. 

Mary Helen Brown, “Where the Sunshine Grows” (song), 
sung by Charlotte Lund, MacDowell Club, New York, 
March 6, 1913. 

Mary Helen Brown, “Rose Dreamed She Was a Lily” 
(song), sung by Charlotte Lund, MacDowell Club, 
New York, March 6, 1913. 

Max Liebling, “Traumerei”’ (song), sung by Charlotte 
Lund, MacDowell Club, New York, March 6, 1913. 
Edmund Severn, “To My Beloved” (song), sung by Char- 
lotte Lund, MacDowell Club, New York, March 6, 

1913. 

Louis Campbell-Tipton, “All the Words That I Gather” 
(song), sung by Charlotte Lund, MacDowell Club, 
New York, March 6, 1913. 

Emma Hanson Bartness, “Aubade” (song), sung by Char- 
lotte Lund, MacDowell Club, New York, March 6, 
1913. 

Gertrude Sans Souci, “Eileen” (song), sung by Charlotte 
Lund, MacDowell Club, New York, March 6, 1913. 

\. Walter Kramer, “Allah” (song), sung by Charlotte 
Lund, MacDowell Club, New York, March 6, 1913. 

Mary Turner Salter, “The Sweet of the Year” (song), 
sung by Charlotte Lund, MacDowell Club, New York, 
March 6, 1913. 

J. Rosamund Johnson, “Since You Went Away” (song), 
sung by Charlotte Lund, MacDowell Club, New York, 
March 6, 1913. 

John A. Carpenter, “The Cock Shall Crow” (song), sung 
by Charlotte Lund, MacDowell Club, New York, 
March 6, 1913. 

Berthold Neuer, “A Prayer to Saint Anthony of Padua” 
(song), sung by Charlotte Lund, MacDowell Club, 
New York, March 6, 1913. 

Alexander McFadyen, “Inter Nos” (song), sung by 
Charlotte Lund, MacDowell Club, New York, March 
6, 1913. 

Marion Bauer, “Star Trysts” (song), sung by Charlotte 
Lund, MacDowell Club, New York, March 6, 1913. 
Gena Branscombe, “Serenade” (song), sung by Charlotte 
Lund, MacDowell Club, New York, March 6, 1913. 
Ethelbert Nevin, “La Chanson des Lavandieres” (song), 
sung by Charlotte Lund, MacDowell Club, New York, 

March 6, 1913. 

Hallet Gilberté, “Ah! Love But a Day” (song), sung by 
Charlotte Lund, MacDoweli Club, New York, March 
6, 1913. 

Margaret R. Lang, “There Would I Be” (song), sung by 
Charlotte Lund, MacDowell Club, New York, March 
6, 1913. 

Ruth Helen Davis, “Liebesnot” (song in MS.), sung by 
Charlotte Lund, MacDowell Club, New York, Marck 
6, 1913 

Charles Wakefield Cadman, “At Dawning” (song), sung 
by Charlotte Lund, MacDowell Club, New York, 
March 6, 1913. 

Louis Koemminich, “Was It June?” (song), sung by 
Charlotte Lund, MacDowell Club, New York, March 
6, 1913. 

Frank Bibb, “Persian Love Song” sung by Charlotte Lund, 
MacDowell Club, New York, March 6, 1913. 

Frank Bibb, “Sea Poem” (song in MS.), sung by Char- 
lotte Lund, MacDowell Club, New York, March 6, 
1913. 

W. Franke Harling, “Love Lilv” (song), sung by Mabel 
Beddoe, Waldorf-Astoria, New York, March 10, 1913. 

W. Franke Harling, “Requiem” (song), sung by Mabel 
Beddoe, Waldorf-Astoria, New York, March 10, 1913. 
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W. Franke Harling, “A World Enchanted” (song), sung 
by Mabel Beddoe, Waldorf-Astoria, New York, March 
10, 1913. 

Arthur Foote, “Song From the Persian” (duet), sung by 
Edith Bullard and Miss Wood, Boston, Mass., Feb- 
ruary 26, 1913. 

Arthur Foote, “There’s a Ship Lies Off .DDunvegan” (song), 
sung by Edith Bullard, Boston, Mass., February 26, 
1913. 

Frank C. La Forge,, “Gavotte and Musette” (piano), 
played by the composer at Pittsburgh, Pa., February 
21, 1913. 

Edgar Stillman Kelley, “Confluentia” (orchestra), played 
by Portland (Ore.) Symphony Orchestra, February 23, 
1913. 

Francis Hendriks, octave study in F major (piano), played 
by Edith Pauline Liljestrom, Pittsburgh, Pa., February, 
1913. 

Charles Wakefield Cadman, “Call Me No More” (song), 
sung by Rosalie Wirthlin, Wednesday Club Audi- 
torium, St. Louis, Mo., March 5, 1913. 

Marion Bauer, “The Last Word” (song), sung by Rosalie 
Wirthlin, Wednesday Club Auditorium, St. Louis, Mo. 
March 5, 1013. 

John Carpenter, “Don’t Ceare” (song), sung by Rosalie 
Wirthlin, Wednesday Club Auditorium, St. Louis, Mo. 
March 5, 1913. 

John Carpenter, “The Green River” (song), sung by 
Rosalie Wirthlin, Wednesday Club Auditorium, St. 
Louis, Mo., March 5, 1913. 

Edward A. MacDowell, “From an Indian Lodge” (piano), 
played by Ethel Dickie, St. Louis, Mo., March 8, 1913. 

Charles Wakefield Cadman, “The Great Wind Shakes the 
Bread-fruit Leaf” (song), sung by Christine Miller, 
Lakewood, N. J., March 8, 1973. 

Charles Wakefield Cadman, “The Rainbow Waters Whis- 
per” (song), sung by Christine Miller, Lakewood, 
N. J., March 8, 1913. 

Charles Wakefield Cadman, “Withered Is the Green Palm” 
(song), sung by Christine Miller, Lakewood, N. J., 
March 8, 1913. 

Edward MacDowell, “The Yellow Daisy” (song), sung by 
Matilda Olson, Minneapolis, Minn., December 5, 1912. 

Edward MacDowell, “The Blue Bell” (song), sung by 
Matilda Olson, Minneapolis, Minn., December 5, 1912. 

Charles Wakefield Cadman, “Wah-Wah-Taysee”’ (violin), 
played by Blanche Gibson, Twentieth Century Club 
Auditorium, Pittsburgh, Pa, February 25, 1913. 

Charles Wakefield Cadman, “Groves of Shiraz” (song), 
sung by Grace Hall Riheldaffer, Carnegie Hall, Pitts- 
burgh, Pa., December 13, 1912. 

Charles Wakefield Cadman, “The Moon Drops Low” 
(song), sung by Grace Hall Riheldaffer, Newark, 
Ohio, February 12, 1913. 

Charles Wakefield Cadman, “From the Land of the Sky- 
Blue Water” (song), sung by Grace Hall Riheldaffer, 
Newark, Ohio, February 12, 1913. 

Charles Wakefield Cadman, “Groves of Shiraz” (song), 
sung by Grace Hall Riheldaffer, Newark, Ohio, Feb- 
rulary 12, 1913. 

John Alden Carpenter, “Don’t Ceare” (song), sung by 
Herbert Witherspoon, Aeolian Hall, New York, March 
II, 1913. 

Charles Wakefield Cadman, “Geranium Bloom” (song), 
sung by Grace Hall Riheldaffer, Newark, Ohio, Feb- 
ruary 12, 1913. 

Charles Wakefield Cadman, “The Morning of the Year” 
(song), sung by Louis Shenk, Moline, Ill, March 8, 
1913. 

Charles Wakefield Cadman, melody in G flat (piano), 
played by the composer, Moline, Ill, March 8, 1913. 
Charles Wakefield Cadman, “The Pompadour Fan” 
(piano), played by the composer, Moline, Ill, March 

8, 1913. 

Charles Wakefield Cadman, “Far Off I Hear a Lover’s 
Flute” (song), sung by Louis Shenk, Moline, IIL, 
March 8, 1913. 

Charles Wakefield Cadman, “The White Dawn is Stealing” 
(song), sung by Louis Shenck, Moline, Ill, March 8 
1913. 
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, MUSIC IN BIRMINGHAM. 
Birmingham, Ala., March 19, 1913. 

The latest news from our city is that the Music Festival 
Association has decided that no music festival is to be held 
here this year, because the operatic stars, Schumann-Heink, 
Alma Gluck, Riccardo Martin and others, could not be se- 
cured, and it was deemed absolutely necessary to have 
one or two of them to draw an audience. In the mean- 
time the Ario Club and the Treble Clef Club are likely to 
take the matter up by giving a music festival and present 
some choral works, which have been practised for the past 
two months. It is proposed to get together a loca! or 
chestra and possibly present none but local artists as so- 
loists and thus promote the interests of the local music ans 
and the local interest in music generally, which probably 
can be done in this way better than by leaving out local 
efforts altogether. The matter will be decided within the 
next week. 

Rane 

Of celebrities who have appeared here in concert may 
be mentioned Godowsky and Tina Lerner, both of whom 
played to good houses. 


RRR 
The two clubs mentioned above, under the directorship 
of Mr. Dahm-Petersen, gave a joint concert on February 
II, at which were presented the following compositions by 
American composers: “May Time” (female chorus), by 
Reid Spencer; “Come Down, Flowing Rivulet” (female 
chorus), by Charles Gilbert Spross; “The Sweetest 
Flower” (male chorus), by C. B. Hawley 
nenre 


On February 25 pupils of Dahm-Petersen appeared in an 
elaborate and well rendered program. On March 18 Mr 
Dahm-Petersen gave a song recital, in which he sang a 
program of song cycles by American 
posers, namely: “In San Nazarro,” by Huntington Wood- 
man; “Love’s Epitome,” by Mary Turner Salter; Tenny 
“Princess” and “Maud,” by B. Whelpley; four In 
dian songs, moods and tenses, by Frances Allitsen. 

nne 
March 16, an 


and English com- 


son’s 


On Sunday night, intense rendition of 
Stainer’s “Crufixion” was given under Mr. Dahm-Peter- 
sen’s direction at the Eleventh Avenue M. E. Church. J. 
D. McGill rendered the tenor solos in an impressive man 
ner; E. W. Muchmore sang the bass part, and the duet, 
written for tenor and bass, Irene Jenkins, 
soprano, and Edith Bain, and their beautiful render- 
ing of this number formed one of the main features of the 
performance; this innovation was a very happy thought. 


CR. De 


was assigned to 
alto, 


Walter Earnest’s Busy Season. 

Walter Earnest, the Pittsburgh tenor, was recently en- 
gaged for an oratorio performance with the Franklin, Pa., 
Oratorio Society and met with such an enthusiastic recep- 
tion that he was reengaged by the same society to give a 
recital two weeks later. One of the local papers in speaking 
of his singing in this recital said: “Mr. Earnest, the bril- 
liant tenor soloist, who sang his way into the hearts of the 
musical people of Franklin at a recent concert, repeated 
that triumph Thursday evening. He sang a mixed pro- 
gram and his splendid tenor voice, with its rich round 
tones and unexcelled technic was attractive in Handel arias 
as well as lighter songs.” 

Mr. Earnest was recently offered an engagement as 
soloist at the May Festival to be given at Knoxville, Tenn., 
May 7, 8 and 9, but having been previously secured for the 
festival at the Kentucky State Normal, Bowling Green, 
Ky., upon the same dates, he was compelled to decline 

His many engagements include March 26 and 27, Pitts- 
burgh; April 1, Greensburg, Pa.; April 3, Carnegie Hall, 
Pittsburgh; April 8, Cincinnati, Ohio; April 9, Louisville, 
Ky; recital, April 17 and 18, Carnegie Hall, Pittsburgh, and 
the Music Festival at Heidelberg University, Tiffin, Ohio, 
April 29 and 30. 





Evanston Club Entertains. 

The Evanston (Ill.) Club entertained its members and 
guests recently with a recital by the Ernest Gamble Con- 
cert Party, making the fifth visit of these artists to Evans 
ton, the former appearances having been with the uni 
versity. The Gamble party is now on its way to the Pa 
cific Coast on its ninth annual tour to the Far West. Pilot 
Charles Gamble, of Pittsburgh, reports sixty-five bookings 
for the summer season of his artists and for next winter 
engagements in Ambhert, Mass., Houston, Tex., Wilming 
ton, N. C., Colorado Springs, Col., Wilkes-Barre, Pa. Pilot 
Gamble books his engagements by post and at invariab'e 
guarantees. 





Fund, for the 
founded in the 


The Irish Musical relief of musicians, 
their widows and orphans, year 1787, in 
corporated by an act of the Irish Parliament in 1794, ex- 
pended in relief during the year 1912 £261 12s.; the bal 
ance brought forward to 1913 was £293 15s. Tod.; the sum 
invested in 3% per cent. stock is £10,442 17s. 5d-—Monthly 
Musical Record. 
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304 Sackville Street, Piccadilly W., } 
London, England, March 15, 1913. 


“A Mass of Life” was presented at 
March by Thomas Beecham, the 
Orchestra and the North Staffordshire Choral 
Charles W. Clark, baritone; Frau 
Gura-Hummel, Doris Woodall, contralto, and 
Frederick Blarney, tenor. The work in question has not 
been heard in London since 1909, when under the same 
Mr. Beecham conducting, it received its first 
hearing at Queen’s Hall. An elaborate work, orchestrated 
vith skill and taste, it expresses the serious and earnest 
thought of the In mood, the work is almost 
too somber throughout its general tone, but it is of the 
definite mood, concentrated and well thought out; it might 


Delius 


l rederic 
( vent 
Beecham 


Garden 10 


Society, assisted by 


soprano, 
auspices, 
compecser. 


be called a well pronounced pessimistic mood, with little 
the joy of life within its scope, and as thus conceived 
work is not exactly exhilarating to sit through some 
two or more However, to those who have no ob- 

n to pessimism, and also to those who think pes- 
simism voices the true springs of life, whether expressed 


the 
hours. 


1ecti« 


philosophically or musically, Delius’ “Mass of Life” is an 
interesting work. It is the musical setting to some few 
excerpts of the philosophy of Nietzsche as found in “Thus 


Spake Zarathustra.” The translation used was not the au- 
thorized yersion, but was made by William Wallace. Of 
the musical examples worthy of comment there may be 
mentioned “In the Forest,” “Noon in the Meadows,” and 
the prelude to “On the Mountains,” all excerpts of much 
tonal and “atmospheric” beauty. Vocally, a long series of 
for 
Mr 


main 


baritone voice, declaimed with much dis 
Clark, form the most important section. 


recitative 
tinction by 
But the feature of the composition is 
found in its orchestral delineation in which the mood of 
the text is more fully and aptly expressed, though the 
moods of gloom is never thoroughly dispelled. 

anne 


It may seem entirely out of place in these columns to 


important 


affirm even timidly anything respecting the Nietzschean 
philosophy, but as understood by one at least, the note 
of exactly the Nietzschean keynote, 
or métier of thought, but on the contrary, the exultant, 


passionate, creative note, the proper one to offer up on 


pessimism is not 


the altar of one’s understanding. Life, the joy of life, 
vigor, a veritably Dionysian spirit all enter into the 
Nietzsche mass of life, and therefore should, seemingly, 


enter into a musical setting even of a few excerpts, or again, 


even though the music is but a commentary as it was 
stated in the program notes, the essential keynote of the 
philosophy should be retained. The impression created by 
the philosophy, the mood the philosophy voices, should 


find exact reflection in the music accompanying it, other- 
unintelligible co-ordination. 


Yeatman Griffith “gecras 


Concert Olrection—OANIEL MAYER. London 
Vocal Studios: 24 Queen’s Rd. St. John’s Wood, LONDON, N W. 


wise it must remain in its 
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lhe orchestra under Mr. Beecham was superb throughout 
the work, but the only joyous note was the refreshing 
English diction of Mr. Clark; his confréres singing the 
text in foreign tongues which it was difficult to discover 
of what genesis. 
nner 
It will be interesting news to the many friends of Gas- 
ton Sarjeant, the young American baritone, to nate that 
he has been re-engaged for his fourth consecutive season 
at Covent Garden, for the annual spring and summer sea- 
son known as the “grand season.” 
nner 
“Why women should vote,” Sir C. Hubert H. Parry 
gives the following three very good reasons in support of, 








PAUL KOSCHANSKL 

Taken at Monte Carlo. 
in the Pall Mall Magazine: “({1) Because the world does 
not get on by force, but by the intelligence that directs it; 
and women have as much intelligence as men, and it is 
waste not to avail ourselves of it. (2) Because the finest 
women have inspired men to their finest thoughts and 
actions, and the worst have dragged them to the depths; 
and there will be fewer of the latter sort under conditions 


which will not leave them so much at the mercy of the . 


baser sort of men. (3) Because women have always been 
interested and active in politics, and giving them recog- 
nized responsibilities will conduce to their ideas in that 
connection being sane as well as eager.” 
RnRr 

Pauline Donalda and her husband, M. Seveilhac, have 
been engaged for the grand opera season at Nice, where 
Madame Donalda will appear in the role of Carmen. 

Rene 

Joseph Holbrooke’s choral and orchestral concert given 
at Quten’s Hall March 14 was a very interesting affair. 
Jeanne Jomelli was the soprano soloist, and the London 
Symphony Orchestra and the Edward Mason Choir of two 
hundred voices were additional features of interest. The 
program was constructed of Mr. Holbrooke’s compositions 
and of some songs by Cyril Scott. So much has been 
written in these columns of the worth and value of Mr. 
Holbrooke’s compositions that any further reference is 
hardly necessary. Among the compositions programed 
at last evening’s concert were the prelude to the music 
drama “Dylan,” for orchestra; a dramatic symphony, 
“Apollo and the Seaman,” for orchestra and male choir, 
and the “Queen Mab” poem for orchestra and chorus. 
Madame Jomelli was in excellent voice and sang with 
great charm some excerpts from Mr. Holbrooke’s operas 
and some songs by Cyril Scott. Madame Jomelli has so 
fine a conception of style and her diction is so clear and 
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always vocal, that she never fails of being interesting in 
whatever type of song she elects to be heard in. 
aan 
The seventh concert of the London Symphony Orchestra 
was conducted by Wassili Safonoff; the eighth concert will 
he conducted by Herr Mengelberg, when Josef Lhevinne 
will be the soloist, playing the Tschaikowsky B flat piano 
concerto; the ninth concert, under the same conductor, 
will bring forward Tina Lerner, who will play a concerto 
by Haydn Wood; the last three concerts of the series 
will be conducted by Arthur Nikisch. 
Rzar 
A very talented pianist is Florence Greenwood, who 
gave a recital at Aeolian Hall, March 8, when she pre- 
sented a program constructed of two old French gavottes, 
composer unknown; pastorale in E minor by Scarlatti- 
Tausig; rondo in A minor, Mozart; the Beethoven opus 
110 sonata; Schubert’s “Wanderer” fantasie; the No. 3 
‘Liebestraum,” Liszt, and two Chopin numbers, nocturne, 
op. 48, No. 1, and the A flat polonaise. The program was 
an exacting one, technically and also interpretatively, but 
the young pianist proved her artistic capabilities regarding 
both phases of piano playing. She produces an excellent 
tone, strong and resonant; she has the sense of contrast 
and well developed musical feeling. In the Beethoven 
and in the Schubert work she gave ample evidence of great 
possibilities and promise for the future. She gave de- 
lightful readings of the first four numbers on the pro- 
gram, and a brilliant reading of the Chopin polonaise. She 
is unquestionably one of the most talented of the younger 
pianists who have appeared before the London public this 
season, 
nre 
Godfrey Ludlow, the young Australian violinist, has been 
meeting with great success throughout the Provinces this 
last month. Glowing accounts have appeared in the Bel- 
fast Evening Telegraph, Belfast News, the Manchester 
Guardian, arid many other provincial papers, on the mu- 
sical, temperamental and technical gifts of the young vio- 
linist. Mr. Ludlow left for the Continent at the close of 
his English tour, where he will be heard shortly in Berlin 
in an orchestral concert, after which he will return to 
London. 
nar RR 
Hermann Klein makes an interesting announcement in 
ihe form of “An evening of lieder in English,” to be given 
at Beclistein Hall, April 1. Among the artists who will 
sing are Jeanne Jomelli and Helen Blain, the latter a pupil 
of Mr. Klein. Mr. Klein has always been much inter- 
ested in the better translation of foreign texts and it will 
no doubt be a concert of much value in this particular 
respect. Mr. Klein will have the assistance of Emil Kreuz 
as pianist. 
nae 
Paul Koschanski, the young Polish violinist, will be 
heard in three orchestral concerts in London during June. 
nae 
Among the concerts announced for April are the song 
recitals by Cecil Fanning and H. B. Turpin; two piano 
recitals by Jules Wertheim; the first of three concerts to 
be given by Paul Koschanski, Hamilton Harty and Elsie 
Swinton; and the reappearance of the Geloso Quartet of 
Paris. Evetyn KAgSMANN. 





VICTOR HARRIS CONDUCTS ST. CECILIA. 

The second private concert of the season by the St. 
Cecilia Club was given in the ballroom of the Waldorf- 
Astoria, New York, March 25. An interesting and am- 
bitious program was presented by the fair singers under 
the able direction of Victor Harris, assisted by an ex- 
cellent orchestra, Arthur Argiewicz being the concert- 
master. Charles Gilbert Spross presided at. the piano. 
The unaccompanied number, Gounod’s “By Babylon’s 
Wave,” was exquisitely melodious, and showed the chorus 
to be capable of infinite emotional expression. Several 
numbers composed for the St. Cecilia Club were well 
sung, notably Liza Lehmann’s “In Sherwood Forest,” which 
was charming, the pianissimo of the chorus being as deli- 
cate and exquisite as that of a single sweet voice; and 
Victor Harris’ beautiful “Morning,” sung with an abandon 
that bespoke much study and a complete understanding of 
the mood of the composer-conductor. 

The program, appreciated highly by a fashionable au- 
dience filling to overflowing the floor and boxes of the biz 
ballroom, follows: 


Overture, Die Fledermaus. ........ 606500 ceeeecnenee Johann Strauss 
Orchestra. 

ee - BI i isso o Sods cb chs cokceencvadseesctcvcus H. Mouton 

eo kB. ee rer rT eee N. Rimsky-Korsakow 

The Dell's Wedding Song... . ....-.cccescecevsecess Georg Henschel 

Song of the Three Sisters... .......-..-s0esseee Margaret R. Lang 

Peasant’s Wedding March...............- eee aubceue A. Sédermann 

Stars of the Summer Night, op. 23..............-...-Edward Elgar 

Dy Deagbaw es WG 6 isis cnsicce's ccenecncewdsesicvesececwass 

Two intermezzi from The Jewels of the Madonna..... Wolf-Ferrari 
Orchestra. 

PAE oo ckddecd cccventucawsets coxdesiteiceceseds David Stanley Smith 

Hee Divert: POGOe nc kis bien cect Secinies csv cece i 

Vetepete TRG oo ccs ec neceseccs ce cccecte cecctcessnavenq es 

E ONG i onane Shdnddkcwnvaecdes 0n0ssnsyuseaneonseens 

The on vu GbR ns hens esese Seas daNebvend 

MeO cordivcvecscosevessecicesacevecceswevsccosence 
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Ash Wednesday was devoted to sacred music. Among 
the various performances were Brahms’ “Requiem,” 
Verdi’s “Requiem,” and an almost unknown oratorio en- 
titled “Jiingling zu Nain,” by Robert Schwalm. Perhaps 
of the most interest for the general public was the per- 
formance of Mendelssohn’s “Elijah” in the Frauenkirche 
by the Robert Schumann Singakademie, under the direc- 
tion of Carl Pembauer, and with the assistance of such 
singers as Frau von der Osten Plaschke, Franziska Bender- 
Schafer, Juliane Geyer-Jackel, Adolf Léltgen and Herr 
Trede, who took the place at short notice of the indis- 
posed Herr Plaschke. It is good to see how well this 
great and much beloved oratorio holds its place by the side 
of modern works. Whatever may be said as to its sweetly 
melodious character, which might take on almost a senti- 
mental hue by the side of modern cacophany, the inherent 
musical value of this work, its peculiar power and its unity 
of construction cannot be denied. That is why it appeals 
and always will appeal to the heart of the people. The 
Schumann Singakademie gave careful and excellent ren- 
dering of the choral part, under Pembauer’s lead. Frau 
von der Osten-Plaschke and Frau Bender-Schafer showed 
themselves peculiarly adapted to oratorio singing and in- 
terpreted their parts with authority. Herr Trede could 
not be expected actually to replace Plaschke as Elijah. 
He lacks the ruggedness, the stern strength and fiery tem- 
perament of that remarkable man. But the aria, “It Is 
Enough,” Trede gave most beautifully and affectingly. 
Léltgen was a good tenor. The trio of the angels’ voices 
was given by the female chorus of the Dresdner Lieder- 
tafel. They were placed at a distance from the chancel 
and were invisible: the effect was wonderful and one of 
the most successful features of the performance, which, 
as a whole, stood far above the ordinary. 

nee 

A most interesting affair was the benefit performance 
given for the fund of the Kénigin Luise Haus (temper- 
ance movement), when Ottomar Enking made a deep im- 
pression by some powerful readings of his own works, 
which met with well deserved recognition. Luise Otter- 
mann, in some very strong compositions of Gerhard 
Schjelderup and Albert Fuchs; among others, Natalie von 
Ziegler in the Grieg ballade and Frau Dr. Tangel-Strik 
as accompanist; al! achieved distinction as interpretative 
artists, the whole affair reflecting much credit upon its 
organizers and assistants. 

zur 

On the following Sunday a matinee of peculiar signifi- 
cance and importance was given in the Palmengarten for 
the benefit of the fund toward the buying and preservation 
of the so called “Lohengrinhaus” at Graupa, also as a 
memorial for the hundredth anniversary of Wagner's 
birthday. The work chosen was a youthful effort of Wag- 
ner’s which he entitled “Die Feen,” an account of which 
was given by Prof. Artur Priifer, whose lengthy address 
might have been better appreciated had it been better de- 
livered. The singers, Frau Elsa Schjelderup, the Fris 
Doris Walde and Lotte Kreisler, the Herrn Vogelsang, 
Robertson and Carl Becker, all rendered highly valuable 
service in giving this almost forgotten work a worthy in- 
terpretation. The arias assigned to Frau Else Schjelderup 
created a sensation, not only because of the worth of this 
practically unknown opera, but also because of the revela- 
tion it afforded of the singer’s marked dramatic qualities 
and vocal grand manner. One wonders why no operatic 
stage has acquired her for its ensemble. She met with 
extraordinary success. The careful and accurate work of 
the conductor, Cossart, also deserves mention. 

nae 

The lieder abend of Fri. Ohloff revealed a singer of 
exceptional merit, who is sure to take high rank not only 
among vocalists but also among interpreters of song. 

nee 

Fri. Marie Alberti’s Schubert abend proved that her 
chief title to success lies in her dramatic qualities, in por- 
traying tonal pictures of vivid warmth, strength, and 
power, more than in the Schubert lied, which requires 
above everything else a voice of great mellowness, flexi- 
bility, and beauty. Nevertheless, she succeeded in giving 
some impressive interpretations, especially in the “Er!- 
kdnig.” Rudolf Zwintscher’s fine accompaniments stand 
high above the ordinary and offered large aid to the singer 

zee 

Clodia von Teussaint, while possessing some merits, did 
not achieve any triumph. Fritz Lindemann accompanied 
most excellently. 

ner 

Fri. Helga Petri appeared last Sunday in a new role. 

She gave a “Kammerabend,” and those assisting were 





the Petri Quartet; Philip Wunderlich, flute, and Karl 
K6tschans, clarinet, with Hanna Sekulla at the piano. The 
artistic program included an “Ave Maria” of Cherubini, 
Schubert’s “Hirt auf dem Falsen” (in the original with 
accompaniment of clarinet), the “Scottish” lieder of Bee- 
thoven, and songs of Baussner, Renner and Prohaska. 
Fri. Petri met in a full sense all the many different de- 
mands of her selections, and her success was such as to 
create the general wish to hear her again in this capacity. 
RRR 

In the performance of “The Magic Flute” given by the 
Petranz Ensemble, Rudolf Richter as Sarastro, Else 
Wertheim as Pamina, L. Urban as Papagene, appeared as 
central figures. Decidedly the most marked talent was that 
of Rudolf Richter, whose fine and well trained voice 
(bass) is of remarkable compass and resonance. His 
histrionic ability also points to more than ordinary ability, 
and it is not difficult to predict a brilliant career for him. 
His interpretation of the great aria, “In diesen heiligen 
Hallen,” was a finished and artistic performance 

RRR 

Many pupils of the Leschetizky school gained honors 
during the week. Marie Hoover Ellis has marked pianistic 
ability, to which she adds an unfailing memory and great 
security in execution. What she lacks is experience with 
a public; she needs to add life temperament and 
“Schwung” to her interpretations. 

nner 

That brilliant pianist, Katharine Goodson-Hinton, justly 
has been reckoned here as among the great appearances 
of this season. Her concert last Sunday is one of those 
events which abide in the memory. She combines rare 
technical mastery with what the Germans call the “grosser 
Zug,” and at the same time she can show tenderness, in- 
finite grace and charm. In fact, she is able to enter at 
wish into any mood and interpret with power. The gran- 
deur and poetry of the famous Brahms sonata in F minor 
will not soon he forgotten, and it will seldom be heard 
with greater penetration into its heights and depths. At 
the close of a tremendous program, she was still able to 
add as encore with large masterful conception the great 
\ flat “Reiter” polonaise of Chopin 

Rear, 

Marie Gabriele Leschetizky, at her concert here, showed 
immense improvement. Here, too, was a masterful and 
powerful rendition of the Brahms F minor sonata. It was, 
in fact, a magnificent performance. She played her selec- 
tions from Mozart and Chopin “con amore,” revealing 
everywhere warmth, interpretative power and musicianship 
of a high order. It is evident that this gifted young artist 
has the divine afflatus, and her development is sure t 
bring still greater revelations in the future. The difficult 
Schumann toccata and the brilliant numbers of Leschetiz 
ky (barcarolle and tarentella) were rendered with such 
tremendous verve and elan as to add greatly to her tri 
umphs, and she was received with a decided ovation at the 
close, when encores were demanded 

Ree 

The concert of Percy Sherwood’s compositions presented 
a number of very attractive features. For assistants he 
had Carl Braun (violin), Arthur Zenker (cello), Tula and 
Maria Reemy (two violins), and Helen Hodgson, a 
talented pupil (piano), who played the first piano (with 
her master at the second, in his suite in C for two pianos) 
with great credit to herself and her teacher. Her fine 
repose, her touch, tone, etc.. are worthy of emulation. By 
far the most valuable number was the trio in F minor, 
which revealed the highest order of musicianship. Also 
the two violinists performed the suite with perfect tonal 
and technical mastery. 

mee 

The Beethoven Evening of Lamond was largely attend- 
ed: yet with the best-of will I cannot quite understand the 
interest he arouses. It is true that his performances re- 
veal the structural points of the Beethoven composition 
with the utmost clarity; but his failings in rhythmic pre- 
cision, his attempts at rubato where strict rhythm adds 
the chief charm, his rather harsh touch and dry tone and 
(must it be said?), his lack of soul, that sine qua non of 
a Beethoven interpreter, do not make him for my taste 
an entirely acceptable Beethoven player. As to the powers 
which hold and attract his hearers, we must leave them to 
explain F. Porter Frrsseut 


Marguerite Lemon Visiting Her Old Home. 
Marguerite Lemon appeared in Milwaukee on March 2) 
with the Musik Verein in the “Children’s Crusade.” She 
is now in Indianapolis, her old home, for a short visit be 
fore sailing for Europe. 
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FRANCIS MACLENNAN AND FLORENCE EASTON. 





Francis Maclennan and his wife, Florence Easton, in- 
rariably appear together in the leading roles in “Madama 
Butterfly,” and the artistic ensemble they create is so per- 





MACLENNAN 


FRANCIS MACLENNAN AND FLORENCE EASTON. 


fect that the effect is always irresistible. It was in this 
opera that the extremely gifted singers recently appeared 
in Hamburg, arousing such enthusiasm that they were of- 
fered an engagement at the Hamburg Opera for three years 
as leading heroic tenor and leading lyric soprano under 
such exceedingly flattering conditions that they decided to 
leave Berlin for that city. Below, among other press no- 
tices, is a criticism of this performance: 


HAMBURG TOWN THEATER: “MADAME BUTTERFLY.” 

In Francis Maclennan and Florence Easton, the two guests of 
the previous evening, we greet a pair of artists gifted with tran- 
scendental qualities. We can state that their voices are beautiful, 
perfectly trained, expressive and of sensuous charm. Madame Easton 
was wholly at ease in her part and showed all the naturalness 
permitted in the somewhat narrow margins set her. Mr. Maclennan 
acted with all the careless elegance and subtleness Pinkerton de- 
mands and to which only the finished artist can do due justice.— 
Hamburgischer Correspondent, December 8, 1912. 


The chief interest at the fete of the “Berliner Kiinstlerheim” was 
centered in Madame Easton and Mr. Maclennan. Maclennan has 
scored full many a triumph in his capacity as tenor of the Royal 
Opera House, as has been the case, too, with his charming young 
wife, Madame Easton, in juvenile dramatic roles. Yesterday they 
received a great ovation. They felt themselves quite in their na- 
tional element, sang in their parent tongue, rendering the duet 
from Gounod’s “Philemon and Baucis” in English, as well as a 
duet stated to be an American composition. It afforded us an abso- 
lutely exceptional pleasure to listen to this harmony of voice, con- 
October 20, 


ception and expression.—Der Tag, Berlin, 1910. 





ROYAL OPERA: “THE HUGUENOTS.” 

Mr. Maclennan, who appeared for the first time as Raoul, 
the extremely difficult part in his dramatic, magnificent woice with 
undiminished freshness throughout. His expression was vivacious, 
his play refined and soulful.—Norddeutsche Allgemeine Zeitung, 
Berlin, November 16, 1913. 


sang 





NEW ROYAL OPERA: “WINTERMARCHEN.” 
Mr. Maclennan unfolded as King Leontes all the charm of his 
magnificently schooled organ. 
Madame Easton, among others, rendered valuable assistance in 
securing a favorable reception for the charming work.—Vossische 
Zeitung, Berlin. May 19, 1910 (Advertisement.) 





Conductors’ Testimonials to Eleanor Spencer. 
After Eleanor Spencer, the American pianist, had ap- 
peared as soloist with the Concertgebouw Orchestra of 
Amsterdam, Willem Mengelberg, the celebrated conductor 
of that famous penned the 
following lines on the impression that Miss Spencer’s play- 


world musical organization, 


ing had made upon him: 
Amsterdam, 1909. 


must confess 


September, 


Miss Spencer played various works for me and I 


that I was delighted with her playing She has musical gifts, tem 





ELEANOR 
and a really 
Harold 
Miss Spencer to every 


SPENCER. 
She is an honor 
I heartily 


admirable technic. 
Leschetizky 
concert society 


Wits 


perament and taste 
to her masters, Bauer and recom 
mend 
tam MENGELBERG 
Only those who know how difficult it is to elicit from 
Mengelberg words of praise will thoroughly appreciate 
the significance of the above lines not only 
Mengelberg, but another distinguished Dutch conductor 
also has written a glowing testimonial of the young Amer- 
ican pianist, which is herewith appended: 
Utrecht, Holland, September 8, 1909. 

Miss Spencer played for me and proved that she is destined to 

become a pianist of the very first rank. Her very reliable technic 


However, 


is admirably developed and her great musical endowments stamp 

her a true artist. I recommend Miss Spencer to my colleagues in 

the warmest terms. Wouter Hurscnenrvuyrer, 
Conductor of the Utrecht City Orchestra. 


These testimonials were written three and a half years 
ago, when Miss Spencer was just embarking upon her 
European career. Since then she has made good the 
prophecy and has become the great artist that was pre- 
dicted. 





BETHLEHEM BACH FESTIVAL. 


In the Packer Memorial Church of Lehigh University, 
Bethlehem, Pa., the Bach Choir of that city, conducted by 
Dr. J. Fred Wolle, will hold its 1913 festival, May 30 and 
31. The choir consists of two hundred adult voices and a 
chorus of children. It is assisted by a number of soloists 
and orchestra. There will be two sessions daily, those on 
Saturday having been arranged early to enable out of town 
music lovers (who attend the festival in great numbers) 
to leave for their homes on that day 

Friday, May 30, “St. Matthew’s Passion” will be ren- 
dered in its two parts, afternoon and evening. Saturday 
the choir will give Bach’s Mass in B minor, the “Kyric” 
and “Gloria” at the first session, and the remainder, from 

e “Credo” to the end, at the second. It is interesting 
to note that, as on former occasions, the audience will rise 
and sing the chorals, the words and music of which are 
printed on the programs. 

Financial support of this festival of music is guaranteed 
by those men of Bethlehem most “blessed with this world’s 
-notably Charles M. Schwab, president of the Beth- 
lehem Steel Company. 


goods” 


— 





The Fricks Entertain Sinding. 


Mr. and Mrs. Romeo Frick recently entertained at their 
home in Berlin a few friends to meet Christian Sinding, 
the celebrated Norwegian composer, and Mrs. Sinding. 
With the master accompanying, the two artists rehearsed 
a program of his compositions, consisting of five duets 
and eight songs, some with German texts, others English 
and French. In a few weeks this program is to be pre- 
sented before a large number of musical “lights,” through 
invitation, at their Berlin home. 

On a recent Sunday Madame Frick sang a group of 
songs at the annual reception of Dr. Paul Ertel, the noted 
Berlin critic and composer, which songs he accompanied. 
The singer won highest approval from the many noted 
guests present. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mvu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica. 
Courter assumes or claims any interest in the copyrights; 
if merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 

Clayton F. Summy Company, Chicago. 
Soncs sy Jesste L. Gaynor 

There are forty-three songs on the list sent us of songs 
by this justly popular composer, but as many of them are 
not novelties we are not disposed to give space to a review 
of them. The last eleven on the list are: “4 

Mother Love (A lullaby), 
My Top, mezzo soprano or alto. 
Fireflies, soprano or mezzo soprano. 
Thou, soprano. 
Cuddle Doon, 
Wearyin For You, 
The Sea o’ Dreams, 
Send Your Love a Violet 
Pat MeGee. 

By-Low. 

My Baby. 





Christmas mezzo soprano 


mezzo soprano 
mezzo soprano or alto 
soprano of 


Flower, 


mezzo soprano. 


The success of these songs is due primarily to their sim 
ple and unaffected melody and their diatonic harmonies 
They are free from even the 
commonplace, in spite of their great simplicity. We find 
far more to commend in well written simplicity than in 


vulgarity, of course, and 


complexity and elaborate ornamentation. 
Soncs sy Roranp E. Leacn. 
“The Token,” “Out of the Dusky Midnight,” “I remem 
ber,” “Goodnight Dear Heart.” These 
admirably written so far as actual notes are 
there are as few of them in these as there are in the 
Gaynor. But Rowlard E. Leach uses a 
There are 


simple songs are 
concerned 
songs 
songs of Jessie L 
little richer harmonic vocabulary 
dentals on his page. Nevertheless these 
and they ought to prove of 


more acci 


songs are simple, 
teachers of 


difficult ac- 


great service to 
young ladies who sometimes fight shy of the 
companiments and oversentimental words of many modern 
songs. 
PIANO COMPOSITIONS BY FALLRBERG, 
“INTERMEZ20,” “ETupeE 
The Album Leaf and Ftude belong to the medium grade 
of difficulty, but the Intermezzo is not so easy. It requires 
good playing. All three 
are the product of a man who knows how to write for the 
instrument. As teaching pieces the value of these composi 
tions would be greater if they were fingered. Many piano 
teachers will not take the trouble to mark fingerings. The 
same remarks about fingering apply to the new “Prelude 
and Fugue,” and Triste,” by the same 
poser. If the composer finds it wearying to finger such a 
work as the difficult and brilliant fugue, he may rest as 
sured that teachers will also try to avoid unfingered works 
The last two pages of this fugue make an excellent study 
for daily use, quite apart from any musical merit there 
may be in the work. The last publication of Carl Fall- 
berg, a “Serenade Triste,” is a return to a simpler form 
of expression and technic. The entire absence of the 
commonplace in all this shows a musician of cul 
ture and judgment 


Boosey @ Co., New York and London. 


Cart “Atpum Lear,” 


are suitable for the piano. They 


“Serenade com 


music 


“Cuity’s Sone.” Words by Moore, music by Charles 
Marshall. 
This song is another pleasing example of that melodious 


and not too modern style which has made the name of the 
composer of “T Hear You Calling Me” a household word 
“Tue Sea Gyrsy.” Words by Richard Hovey 
music by Hamilton Harty. 
This young Irish composer has achieved enough emi 
to get an invitation to 
Orchestra. Needless to 


Song 


nence in London, where he lives, 
conduct the London Symphony 

say, a musician of that standing could not write bad music 
even if it was not interesting. But Hamilton Harty has 
reached his present rank before the British public by means 
of his compositions. It is safe to say that “The Sea 
Gypsy” will add to his reputation. Its opening phrase for 
the voice distinctly resembles one of Rubinstein’s most 
popular songs, but the reminiscence is fleeting. The ac- 
companiment from first to last is brilliant and distinguished 


by a full, 
spreading 
of the keyboard into action. 
song on his list, which means that the public 
No singer will continue to bring an unpopular song before 
the public. 

“Tue Lamps or Paraptse,” by W. H. 
what sugary song, which will please those who like that 
kind of It is somewhat long drawn out and 
a little The 
however. 

“I Looxep Into Your Heart.” 
F. Kahn to Edward Teschemacher’s words 

This kind of song often gets quite a vogue among teach 
ers, even though it remains unknown to the great public 
and is unsung by singers 
“Tue Farry Pipers.” Song. Words by Fred E. Weath- 

erly. Music by A. Herbert Brewer. 

Those who heard Clara Butt sing this dainty little song 
in her recent concerts in New York will remember the 
prolonged applause with which it and re 
demanded. The accompaniment of this little ditty is very 
simple, and the voice part is very effectively written. This 
Fred E. Weath 
innocent enough for children 
Duet by Liz 


yet not too prominent, sonority, due to the 
arpeggio passages which bring the greater part 
John McCormack has put this 
applauds it. 


Squires, is a some 


sentiment. 
monotonous. song contains no weak spots, 


Music composed by Gerald 


was grected 


song should be of great value to teachers 
erly’s words are 
“UNbDER THE GREENWOOD TREE.” i Lehman to 
Shakespeare’s words. 
This duet is one of the 
recital programs of Clara Butt and Kennerly 
There z 
and singers cannot afford to ignore this very effective duet 


most delightful numbers on the 
Rumford 
are none too many duets available for concert work, 
by Liza Lehmann. 

“An Opp Sone,” words and music by E 
We very much suspect this composer-poet 
notwithstanding the 


Douglas Tayler, 
is well named. 
to be a man of considerable humor, 
opening lines of his oddity 

“Bah! the world’s a sorry place, 
creatures ! 
face, 


Men are sorry 
Gloomy voice, gloomy 
Melancholy 


is simplicity 


features. 
allows the 
which is the all im- 


The music itself and performer 
to pronounce his words distinctly, 
portant thing necessary for the success of this whimsical 
effusion 
“THou 


cycle “Songs 


Radclyffe- 


Art Risen, My Betoven.” From the 
of Sun and Shade.” Poem by Marguerite 
Hall, music by the late S. 

The work of the music 


if he had only such art songs as this to 


Coleridge-Taylor 


reviewer would be a jovous one 


write ibout Un 


fortunately, however, the tastes of the multitude require 
publishers to furnish a great quantity of mediocre works 
among which this song of S. Coleridge-Taylor seems 


strangely out of place. It is altogether likely that, when 
the course of time shall 


ephemeral songs of the 


have consigned to oblivion the 


thousand and day, some of 
these S. Coleridge-Taylor melodies wil] remain to 


posterity what some of the best songs of England were in 


one 


show 


the early years of the twentieth century 


“THe AWAKENING.” Song. Words by Edward Tesche 
macher, music by Eric Coates 
Here we have an excellent specimen of its class—namely, 


the conventional English ballad, constructed on the old 
a second theme 


first theme with 


familiar line: A simple theme, repeated; 


in a related minor key; a return to the 
and a great climax of pas 

These songs are 
of their machine made styl At any 
fault is that there 


a more agitated accompaniment, 
a high note at the end dear to 
the public, in spite 
rate, from vulgarity 
are at least half a million songs like it 


G. Schirmer, New York. 


sion on 


it is free It’s only 


“Erystum.” A setting of Clinton Scollard’s words. music 
by Oley Speaks 
There is a facile lyrical flow about this music which 


It is not the kind of song that would 
has to dig out of 
builds up an accompaniment 


commends it at once. 
be written by his themes 
the piano keyboard, 
of all the outlandish discords he 
fact, we find that Oley Speaks has also 
ind naturalness the basis of his “An 
All three of these 


Schirmer house. 


a composer who 
and who 


can lay his hands on. In 


made simplicity 


Fvening Song” and 


“For a Day.” songs have been recently 


issued by the and we cannot commend 


them too highly to amateurs and to singing teachers alike 


If for no other reason, we think the composer of thes 
songs is deserving of praise for selecting such delicate and 
refined poems for his music. Too much good musi 


wasted on sentimentality and erotomania 


Engaged by Pittsburgh Mozart Club. 

Walter Kirschbaum, and Luigi von Kunitz, vio 
soloists by Mozart Club of Pitt 
burgh to assist the club chorus at its concert on Apri! 15 
at Carnegie Hall, Pittsburgh The main 
program will be the joint rendering of Grieg’s sonata iv 
G major for violin and piano. Mr. Kirschbaum will be 
heard in Chopin's ballade in A flat and Liszt’s “Venezia e 
Napoli,” and Mr. von Kunitz will play Beethoven’s “Ro 
mance” in G and Kolan’s “Indian” scherzo. 


pianist, 


linist, engaged as the 


feature of the 
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RUSSELS Wf] 


s2 Rue de l’Ermitage, 
Brussels, March 10, 1913. 


The fact that Otto Lohse, director of the Opera at 
Leipsic, and Heinrich Hensel, tenor, were scheduled for 
the Wagnerian festival given by the Concerts Ysaye at the 
Alhambra, February 23, was enough to fill the auditorium 
to overflowing. Otto Lohse occupied the post of director 
of the Royal Opera here at Brussels during the past year 
and also conducted the nine Beethoven symphonies at the 
Concerts Populaires with such success that his return to 
Brussels is always a welcome event. He still wields a 
great influence on the development of Brussels orchestral 
and operatic life. The program for this Wagner festival 
included the overture “Flying Dutchman,” the prelude 
from “Tristan and Yseult” and the “Death of Yseult,” 
sung by Melanie Kurt, from the Royal Opera at Berlin. 
Three selections were given from “The Twilight of the 
Gods,” the “Voyage of the Rhine,” “Marche Funebre” and 
the “Recitative and Death of Siegfried,” admirably sung 
by Mr. Hensel. Mlle, Kurt and Mr. Hensel were heard 
also in the duo from the first act of the “Walkiire,” given 
with great dramatic expression and intensity of feeling, 














OTTO LOHSE. 


and which proved to be the gem of the entire program 
Several of the orchestra movements were taken at unusu- 
ally quick tempos. The overture to “Tannhauser” was 
given a brilliant reading, full of contrasting colors, and 
Otto Lohse, adding another to his many successes in Brus 
sels, was tumultuously applauded at the close. 
nemre 

Great interest was manifested in the recital given by 
Teresa Carrefio at the Salle Patria, Wednesday evening, 
February 19, and it was a specially musical audience which 
gathered to hear this artist. She played the “Sonata Ap 
passionata” (Beethoven), four Chopin numbers, Schu- 
mann’s “Etudes Symphoniques,” Schubert’s “Impromptu,” 
op. 142, No. 2; “Soiree de Vienne,” No. 6, by Schubert- 
Liszt, and the “Marche Militaire,” by Schubert-Tausig. 
Madame Carrefio, although she has lost much of her tem- 
perament and her musical freshness, still plays with purity 
and refinement. 

RnRe 

The first program of the Festival Bach-Beethoven was 
given by the Societe J. S. Bach, Thursday afternoon, Feb- 
ruary 27, at the Salle Patria. The audience was in a 
receptive mood and the enthusiasm grew with each num- 
ber, culminating in an ovation when, at the close of the 
program, the conductor, Albert Zimmer, presented the 
soloist, Madame Noordewier-Reddingius, with a gorgeons 
basket of flowers as a token of appreciation from the so- 
ciety and on the occasion of the twenty-fifth year of her 
public appearances, and the chorus and orchestra joined 
in singing the Dutch national hymn in her honor. Ma- 
dame Noordewier-Reddingius was heard in two cantatas, 
which were given for the first time in Brussels, “Liebster 
Jesu, mein verlangen,” No. 32, and “Jauchzet Gott in allen 
Landen,” No. 51. Her voice is very clear, full and sym- 


pathetic, and she sings with much ease and artistic finish, 
interpreting admirably the religious sentiment of the can- 
tatas. Alfred Stephani, of Darmstadt, who took the bass 
solos in the first cantata and sang also the air for bass 
from the cantata, “Wachet, betet, seid bereit und allezeit,” 
was in excellent form, and his rich voice was displayed 
to advantage. It is seldom that one hears Bach played 
better than by the violinist Adolphe Rebner, of Frank- 
fort. His German interpretation was full of dignity and 
beauty, and his ample technic conquered all difiiculties 
with ease. The fugue of the G minor sonata was given 
very clearly and comprehensively and the presto with 
extraordinary brilliance and facility, Mr. Dumesil, of 
Paris, assisted Mr. Rebner at the piano in the sonata and 
also created an excellent impression by his playing of a 
transcription of the organ prelude and fugue in A minor. 
The chorus and orchestra, under the direction of Mr. 
Zimmer, gave splendid support to the soloists, and much 
of the success as a whole was due to their devotion and 
enthusiasm. ane 
Although it was Pugno’s third appearance here this 
season, a large audience assembled to hear the French 
pianist in recital at the Salle Patria on Tuesday, Febru- 
ary 25. His program~-was original in its arrangement, as 
he offered at the close a group of six short pieces by 
ancient and modern French composers, ending with a very 
graceful and delicate composition of his own, “Serenade 
a la lune.” The first part of the program contained 
Bach’s “Italian” concerto and the César Franck “Prelude, 
Chorale et Fugue,” in which, by his full rich tone and 
depth of sentiment, he gave at times real organ effects 
Several movements of the “Carnaval de Vienne” and the 
“Nocturne,” op. 15, No. 2, “Impromptu posthume” and 
polonaise in E flat, of Chopin, gave him opportunity for 
displaying his brilliant technic and firm rhythm and his 
warm and poetic temperament. The genial musician had 
to give several encores to satisfy the insistent demands 
of the audience. RRR 
The Brussels String Quartet is heard all too rarely in 
Brussels; in fact, it is better known in all the other mu- 
sical centers of the world than in Brussels, and the Cercle 
Artistique was fortunate in securing the organization for 
its soiree of February 22. Their ensemble is of unusu1l 
beauty in respect to sonority, clearness of rhythm and 
nuancing. The quartet in D flat major by Dohnanyi 
opened the program, The Schubert unfinished quartet, in 
C minor, beautifully interpreted, was followed by Bee- 
thoven’s majestic quartet, op. 127, in E flat major, which 
was rendered impressively. It is to be hoped that this 
quartet will be heard more often in the future in Brus- 
sels, as it is surely one of the best and most refined cham- 
ber music organizations. 
nae 
A lasting impression was made by Wilhelm Backhaus 
in his piano recital of Wednesday, March 5, at the Salle 
Patria, and a return of this splendid pianist will be eager- 
ly looked for in Brussels. His program included Bach, 
Beethoven, Chopin and Schubert, and it would be difficult 
to say in which he was at-his best, for he seemed to con- 
ceive and to present with equal talent the thought, beauty 
and musical characteristics of each of these geniuses. It 
was an evening long to be remembered, and at the close 
of the matchless “Wanderer” fantasie of Schubert, Back- 
haus was given a veritable ovation and was forced by the 
enthusiastic audience into playing several encores. 
nae 
Jacques Kuhner, a favorite cellist of Brussels, gave a 
recital, Friday, February 21, assisted by Rodolphe de 
Kryjanovski, tenor, from the Imperial Opera at St. Peters- 
burg, and Ed. Deru, violinist; Theo. Ysaye, pianist, and 
Leon van Hout, viola. A large audience listened to a 
program of much variety, including a trio in B minor for 
viola, cello and piano, by J. B. Loeillet (1653-1728); a 
Saint-Saéns sonata, excellently interpreted by Messrs. 
Kuhner and Ysaye; a sonata by Locatelli, for viola and 
piano. Mr. Kuhner was heard to advantage in a group of 
solos: “Elegie,” by Gabriel Fauré; “Kol Nidrei,” Max 
Bruch, and the finale from the Lalo concerto, and showed 
excellent technic and a warm, resonant tone of much 
beauty. Mr. Kryjanovski, who possesses a tenor voice of 
unusual sweetness and flexibility, sang several songs by 
Tschaikowsky, Schumann and Rachmaninoff. The per- 
formance of the Brahms quartet, op. 25. for piano, violin, 
viola and cello closed a successful program. 
zeae 
The Bach concerto, No. 18, in D major, for piano, flute 
and violin, with orchestra accompaniment, was chosen by 
Berthe Bernard, pianist, to open her concert, given with 
orchestra, at the Grande Harmonie, March 6. Its beauti- 
ful allegros and adagio were effectively and musically 


rendered by Mlle. Bernard, assisted by Ed. Lambert, vio- 
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linist, and Marcel Demont, flutist. She also presented the 
Beethoven concerto in C major and the Gabriel Pierné 
concerto in C minor. Mlle. Bernard was especially bril- 
liant in the allegro scherzando of the Beethoven, but she 
was also full of verve in the new concerto of Pierné, 
where she showed great finish, sureness and healthy mu- 
sical attack. The excellent orchestra was conducted by the 
pianist, Arthur de Greef, Mlle. Bernard’s teacher. 
zene 


Vera Brock, a young Russian pianist, pupil of Safonoff 
was heard in recital at the Grande Harmonie, February 18 
Mile. Brock is a talented young woman, of great self pos- 
session and many excellent pianistic qualities. She was 
at her best in six preludes, op. 11, and impromptu, op. 10, 
by Scriabine, and an etude in A major by Brassin. She 
played also Bach, Mozart, Brahms, Chopin and Liszt 

zere 


Teresa Sarata, violinist, and Sidney Vantyn, pianist 
played the Brahms sonata, in G major, and the “Kreutzer’ 
sonata of Becthoven at a concert given at the Grande 
Harmonie, March 7. Mlle. Sarata is still young for a 
performance like that of the Brahms sonata, but by her 
clean technic, pure tone, and certain musical conception, 
and, assisted by Mr. Vantyn, she was enabled to give an 
interesting reading of the work. Between the sonatas, 
Mile. Sarata was heard alone in a “Poéme,” by V. Buffin, 
and “La Clochette,” Paganini, in which she was very suc 
cessful. Mr. Vantyn was warmly applauded for his very 
interesting performance of Chopin's sonata in B flat minor 


nee 


I was unable to attend Marie Philippi’s recital at the 
Salle Patria, February 27, two other concerts taking place 
on the same date. Mlle 
here this season at one of the Royal Conservatory concerts 


Phillippi has already appeared 
with great success. I am not surprised to hear that in her 
recital of Thursday evening last she again charmed the 
audience by her beautiful voice and her interesting and 


finished interpretation LUELLA ANDERSON 


Toronto Press Praises La Palme. 

Beatrice La Palme has proved herself an exception “ 
the general rule of artists who, like prophets, are “without 
honor in their own country.” This young Canadian color 
atura soprano has won fresh laurels in each new role she 
has sung in Toronto with the Montreal Opera Company 
Her greatest success in Toronto, strangely enough, was 
in the role of Gilda, in “Rigoletto,” which she studied in 
two days, singing it without rehearsal. Her reception 
was enthusiastic, with nine curtain calls to her credit 

Some of Madame La Palme’s press notices follow: 


On ‘every succeeding appearance Beatrice La Palme chieves a 
greater triumph Last evening as Gilda, in Verdi’s tuneful ope 
“Rigoletto,” the dramatic force nd telling sweetness of her voice 
drew forth such rounds of applause that she must on one occasior 
appear before the curtain eight times Toronto News, February 21 
1913. 


Madame La Palme as Marguerite won her chief success in the 
“King of Thule” ballad, and the succeeding “Jewel” song The 
“King of Thule” 


pression, while the “Jewel” song was the naive revelation of 


was sung by her with delightful simplicity of 


simple mind in song and diction of a girl dazzled by casket ot 
jewels. To her part of the love duet, Madame La Palme imparte’! 
a gentle abandonment to the love passion, but free from suspici 

of sultry sentiment. Vocally her work was always neat and well 


poised Toronto Globe, February 21, 1913 


Madame La Palme, who was obliged to take the role of Gilda, as 
a result of the illness of Madame Scotney, scored the greatest 
success of her sojourn in Toronto Her vocal and dramatic repre 
sentation of the tragic fortunes of the Jester’s daughter was well 
night inspired. Her rendering of “Caro Nome” will not soon be 


forgotten In the third act, in the duet between her and Rigo 


letto, she won her triumph of the evening, as did also M. Riddez 
who was the Rigoletto The tw artists were recalled before the 
curtain six times after this scene Toronto Daily Star, February 
21, 1913. 


Even greater praise is due Madame La Palme, the young Cana 
dian coloratura, who, owing to the ilimess of Madames Scotney and 


Amsden, acted in a triple capacity, taking the roles of Olympia 
Giuliettg and Antonia As the mechanical doll, especially, she 
scored a great success, but all the roles essayed by her were bri! 
liantly and excellently sung roront Car Globe, February 24 
tory 

Madame La Palme did n with the insignificant Micaela, and 
gained quite an ovation by her aria im the third act erento Tele 


gram, February 25, 1913 


The greater share of the work fell to Madame I Palme, who x 
Rosina, the ward of Don Bart s easily the prominent figure 
f the sitwatior Throughout the long and varied role of the ever 






ing, a role in which piquancy, vivacity, love and intrigue all had 


their share, Madame La Palme proved herself, as she has done 





many times in Toronto, a singer of pure musical ability, one wh 
sings with a clearness and purity ever de nd with an case 
and grace which always marks he s maste f the situation Ir 





‘ } 


the selection in which she tries her skil! bef maviva disguised 





ss the music master, the rity erve a istained power wit! 
which she sang brought fr the audience « and sustained a 
plause.—Toronto World, Febru 24, 1013 

Reatrice La Palme’s voice seeme: € ' fuller even the 
in the past and she was especia ly ¢ her ndering of the 


pathetic music of Antonia.—Hector Charlesworth, in Toronto Sat- 
urday Night, February 22, 1913. 


Madame La Palme evidently threw herself with all her concen 
tration of effort and inspiration into the part, both vocally and dra 
matically. Her rendering of the “Caro Nome” was exceedingly 
clear of vocal utterance without being attenuated of tone as has 
often been the case with light sopranos who have appeared in this 
city in the part In the third act, in the touching duct between 
her and Rigoletto, she won her triumph of the evening Toronto 
Globe, February 21, 1913. 

Beatrice La Palme has not been heard in better voice, and her 
Micaela was not a pale little part, very much in the background, 
as has generally been the case in local presentations of the opera 
She sang the aria in the third act with great feeling, and won a 


genuine ovation loronto Mail and Empire, February 25, 1913 


Madame La Palme made an interesting Micaela, sweet of voice 


and finished in style Terento Globe, February 25, 1013 


Beatrice La Palme is as saucy a Rosina as one could wish to see 
She whisks her roguish course in and out of the room with an ai 
of intense enjoyment, and her singing on Satu lay night was light 
ness and grace itself, leaving nothing to be desired She received 
great applause for her rendering of the music lesson scene Toront 
Mail and Empire, February 24, 1913 





Was eve such qa Juliet as Beatrice La Palme's \ deliht alik 
to the eye an ear, winsome, wilefu tender nd young, $0 young, 
Her singing has all the mellow sweetness f Julia Marlow’s 


s-oken word. 


Phere is a dewy, bloom-of-youth, rose-bud fragrance about her por 





trayal which seems to whisper, “Remember—Juliet was just four 


teen.""—Toronto Telegram, March 4, 1913 
Madame La Palme sang Micaela with the ingenuous charm tha 
s always characterized he n this part Toronto Saturday Night 
February : ( Advertisement.) 





Norah Drewett's Berlin Success. 


Norah Drewett, on the occasion of her recent appear 
ince with the Berlin Philharmonic Orchestra, played for 
the first time in that city two dances by Debussy with 
string orchestra accompaniment The Berlin press com 
ments upon these dances as being among the most ex 
quisite and delightful compositions heard in many a day, 
and Miss Drewett, who is generally regarded as an ex 
ponent of the heavier music, principally Bach, scems to 
have done full justice to the composer's intentions | 
effect was so great that the Frankfort-a-Main Orchestra 
has asked her to play these dances in addition to the “Va 
riations Symphonique” by César Franck 

\ list of compositions accompanied by orchestra, which 
Miss Drewett has played during the last two ‘years it 


Europe, is most interesting This iist comprises : 


F minor Ch »p 

G minor Saint-Saén 
C minor *Saint-Saéns 
Variations Symphoniques César Franck 
C minor Becthove: 


Concertsttick Blanchet 


Mephisto Waltz Liset 
(Orchestrated by Rich. Burmeister.) 

A minor Grieg 
Danres Debussy 
it g hestra 
Conee tuck W ehe 


Miss Drewett has attained a distinct following in Vienna 
Budapest, Paris, Weimar and other Continental musical 


centers because of her extensive repertory of modern pan 


literature. The names of Debussy and Ravel figure lare 
ly on her programs and will be welcome to her Ameri 
audiences 
Program for LiederKranz Concert. 
Sunday evening, April 6, the New York Liederkran 
will give its closing concert for the season at the clu! 


house on East Fifty-cighth street, near Park avenue. The 
Elsa Kel 
ner, soprano; Emil Zeh, tenor, and Carl Schlegel, bariton: 
Others 


soloists are Efrem Zimbalist, Russian violinist 


participating in the varied and excellent program 
are the ladies’ chorus of the club, the male chorus and an 


orchestra made up from the New York Philharmonic S 


ciety Otto Graff will be accompanist for the club and 
Eugene Lutzky will assist Zimbalist at the piano i: 
group of solos 
The program for the night follows 
Ceesteve. 3 W agne 
\ l’ae Koenigs hter Frit \ a 
(tT ade f ‘ h nd hestra 

‘ rt Mend 

Efrem Zimbalist 
) Dorf Ba 
Die Miihle im Wald I 
Matrosens (Flieger Hollaend Wissens 
Freud 1 Leidv nz Liszt 
I Kr Ss 

I Kellner 
Preis! Wagner W 
H . Tor A 
“ r ot 

Efrem Zimbalist 

Eugene Luteky at the pian 

‘ tA p Hans Sacha, from Meistersines Wesnes 


Cc s and orchestra 








The younger 
generation of 
music lovers 
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for the same rea- 
son that their 
grandparents and 
great grand par- 
ents did before 
them—for its ex- 
quisite tone and 
wonderful powers 
of interpretation. 


The possession 
of a CHICKER- 
ING PIANO 
marks the limit of 
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bringing toits 
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superiority of 
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Marc A. Blumenberg Dead 


A cablegram from Paris, March 27, 1913, announced 
to the staff of The Musical Courier the sudden 
death from heart failure of Marc A. Blumenberg, 
editor-in-chief of this paper, president of The Musical 
Courier Company, which publishes also The Musical 
Courier Extra, and head of the Blumenberg Press. 

While it was known to the close associates of Mr. 
Blumenberg that he had been suffering from cardiac 
trouble for the past three years, and that his physi- 
cians repeatedly ordered rest as the only safeguard 
against collapse, the robust physique of the deceased 
and his lifetime habit of ceaseless work encouraged 
the hope of his being able to minimize any immediate 
danger. Even several severe heart attacks which Mr. 
Blumenberg underwent last September, in Paris, and 
from which he recovered rapidly, led to the belief that 
his ailment was not necessarily serious. 

The news of his sudden demise on March 27th, at 
his home, 5 Rue Alphand, therefore came as a painful 
shock to The Musical Courier staff and precipitated 
among them an atmosphere of sorrow and a sense of 
personal loss which for days hung over these offices 
like a pall, 

And for an outsider to understand this deep feeling 
of mourning it would have been necessary to know 
Marc A. Blumenberg as those did who worked here 
at his side for many, many years, sharing with him 
triumphs and tribulations alike, enjoying the benefit 
of his ripe experience and richly stocked mind, while 
happy in the knowledge that he was not only an equit- 
able and generous employer, but also a personal friend 
with an ear ever ready to listen to those in distress 
and a heart ever open to appeal where sympathy was 
needed or aid required to redress a wrong. 

It is in this spirit that The Musical Courier staff 
mourns the loss of Marc A. Blumenberg, for those 
who loved him, loved him mightily. 

His career is an inspiration to those he leaves be- 
hind him, for it proves how perseverance, brains and 
indomitable energy in harmonious combination are 
able to create and develop opportunities in this broad 
and open America, and by the right kind of striving 
and execution to start from even the meanest begin- 
nings and yet realize the highest possible goal. 

Born at Baltimore, Md., May 21, 1851, Mare A. 
Blumenberg was reared in a musical atmosphere, but 
early acquired sound commercial intelligence, his 
father being a prominent merchant. The young 
Blumenberg, bent at first upon pursuing a purely mu- 
sical career, studied piano and harmony, played organ 
at church, and gave piano lessons, at the same time 
not neglecting his general studies, which enabled him 
to graduate from college before he had reached his 
majority. A brief experience as a pedagogue con- 
vinced Mr. Blumenberg that his destiny led him to 
bigger things, and he engaged in a mining venture, 
only to embrace journalism after a year or two and 
thus enter early the profession in which he was to 
distinguish himself so signally. An association with 
William M. Laffan and the Baltimore papers con- 
trolled by him gave Mr. Blumenberg his first real ex- 


perience as a writer on musical and general topics, 
and aroused his interest in art matters to such an 
extent that he immediately began the thorough course 
of specialized reading and study (supplemented later 
by extensive travels in Europe) which made him one 
of the best known and most competent dilletant 
judges of painting, sculpture, and architecture to be 
found here or abroad. 

When Mr. Laffan transferred his activities to New 
York, Mr. Blumenberg accompanied him to the 
metropolis and became a special writer on the New 
York Sun, continuing in that capacity until he found 
an opportunity, some thirty-three years ago, of pur- 
chasing an interest in a small sheet called The Mu- 
sical Courier and Dramatic Weekly, which he pub- 
lished under the former title and almost from the be- 
ginning of the new ownership made the music trade 
and the musical profession—both of which were in 
pioneer condition at that time in the United States— 
realize the advent of a new initiative force and a po- 
tent personality in musical journalism. The theatri- 
cal department of The Musical Courier was 
dropped very quickly, just as Mr. Blumenberg real- 
ized later the importance of nominally divorcing the 
professional and trade interests in music by creating 
The Musical Courier Extra as the organ to repre- 
sent the piano manufacturing guild and its allied in- 
dustries. 

Mr. Blumenberg’s musical perspective and ideals 
were of the highest from the very start of his career 
as an editor and publisher. He at once recognized 
the importance of Richard Wagner as a revolutionary 
force in the tonal art and with rare prescience was 
among the first of the New York writers on music to 
foretell the position to which the greatest opera com- 
poser of them all has since attained. 

It was the same, many years later, in the case of 
Richard Strauss, when Mr. Blumenberg controlled a 
large corps of editors on The Musical Courier—he 
had in the meantime bought out the partner with 
whom he had originally gone into the venture—and 
called their attention to the coming composer from 
Munich with his “Guntram” and his early symphonic 
poems. Mr. Blumenberg never was in doubt for a 
moment as to the genius of Richard Strauss and fol- 
lowed him through all his subsequent creations with 
understanding and sympathy. 

For the basis of the great and enduring musical 
structure, as Mr. Blumenberg had it in mind, he con- 
ceived Bach and Beethoven to be the main supports, 
and about ten years ago he became convinced that 
Brahms forms a worthy partner of that immortal pair. 
Thereafter it was Bach, Beethoven and Brahms who 
formed the symphonic groundwork in The Musical 
Courier credo, with all other composers as offshoots 
and side issues. Outside of Wagner and Verdi, who 
was an intimate friend of Mr. Blumenberg, grand 
opera never enlisted his interest; as Musical Cou- 
rier readers know, he consistently regarded it as a 
hybrid art form and a mere plaything of fashion. He 
followed with regard, however, the methods of Dukas 














and Debussy, in “Ariane” and “Pelleas et Melisande,” 
believing that those gifted Frenchmen had done a real 
service in pointing the way to a widening of the 
boundaries in modern harmony and orchestration. 

Beethoven was Mr. Blumenberg’s musical god, and 
his associates on this staff have seen his eyes moisten 
with emotion when he merely spoke of some of that 
master’s works, just as he always was moved pro- 
foundly when he described some of the great paintings 
and pieces of sculpture for which he had an especial 
love—and he knew them all, was familiar with the 
smallest biographical details about their makers, and 
could recite offhand a verbal catalogue of every im- 
portant museum and gallery in the world. 

His “Reflections” in The Musical Courier for 
years past gave the readers of this paper a faithful 
index of the vast resources of his mind, and of the 
amazing versatility of his knowledge. He was as well 
posted on historical matters, on Egyptology, on 
philosophy and _ general literature (particularly 
Goethe, Shakespeare and the Grecian and Roman an- 
cients) as he was versed in musical and art topics. 
One of the constant surprises in The Musical Cou- 
rier offices was to watch him dictate his articles with- 
out any reliance whatsoever on reference books for a 
date or a name; he despised reference books and ban- 
tered those who used them because of their lack of 
memory. 

His fund of information was no less marvelous in 
trade matters. He knew the name of every one in- 
terested in the manufacture or sale of pianos here and 
in Europe, and was in possession of the history of the 
entire piano world, from its infancy to its present fine 
flowering. Also he was acquainted with all the facts 
about players, singers, composers, and conductors of 
small and large repute, and had a wonderful way, 
after only a single hearing, of estimating their ability 
and gauging their capacity to draw profitable audi- 
ences. To managers he was a treasure trove of prac- 
tical advice, and the greatest visiting executive ar- 
tists and conductors were wont to consult him about 
their repertory for America, just as directors of the 
Metropolitan Opera House frequently sought his opin- 
ion before closing important contracts for that insti- 
tution. 

As a financier he had no superior in the musical 
world, being an authority on banking and business in 
relation thereto. The Blumenberg writings in The 
Musical Courier Extra stand as the most authorita- 
tive ever published in music trade journals, for he 
understood piano construction theoretically and practi- 
cally and was a recognized authority on acoustics. The 
employees of the Blumenberg Press often had occa- 
sion to marvel at his qualities as an expert pressman. 
In the mechanics of journalism there was hardly a 
branch which he had not mastered thoroughly. 

Happenings of the day, politics, ethics, the theater, 
finances found in him an encyclopedic assimilator ; 
he seemed to read every paper every day. Musically 
he was au fait to the minute, and at his home the 
piano rack invariably held specimens of Schénberg, 
Reger, the latest Strauss songs and scores, Ravel, and 
Debussy—as well as the less known Brahms, Schu- 
bert, and Schumann lieder, which Mr. Blumenberg 
loved to disinter and accompany when they were sung 
at his musicales in Paris. 

As a writer the late editor-in-chief of The Musical 
Courier was master of a peculiarly cosmic style and 


large authoritativeness. His praise was as decisive 
as his censure. He had the ability to marshal his 
facts into imposing masses and drive them home like 
literary battering rams. Whatever the Blumenberg 
pen handled was sure to be thoroughly viewed from 
every possible angle and always the subject ended in 
an instructive deduction or an exposition of principle. 

In the face of the truly astonishing accomplishments 
possessed by Marc A. Blumenberg it is no wonder 
that he built up a publication like The Musical Cou- 
rier into its present position as the leading music 
paper of the world. His was a forceful, aggressive, 
militant spirit when it came to fighting for what he 
deemed the basic principles on which the propagation 
and exploitation of classical music are based. He 
never compromised when he entered the lists for what 
he considered right. Always a champion of Ameri- 
canism in music and of American musicians he battled 
for them until almost his very last breath, as his 
posthumous “Reflections” in this issue of The Musi- 
cal Courier will attest. 


For so called “popular” American music he had only 
abhorrence and never permitted it to have representa- 
tion in these columns, although through that action 
he sacrificed tremendous sums offered him for adver- 
tising. 

The fight waged by Mr. Blumenberg for the reputa- 
ble American composer, player, and singer resulted in 
the ultimate recognition of our native musical sons 
and daughters, and their present success everywhere 
forms one of the finest tributes to the achievements 
of the man who was their most persevering as he was 
their most powerful champion. 


Naturally, in his public capacity, a man like Marc 
A. Blumenberg was bound to make enemies and he 
made some of importance, but many of his opponents 
who knew him personally liked the man, even though 
they fought him. The Blumenberg naturel, when not 
roused to combat, was gentle, winning. cven irresisti- 
ble. He was soft in speech, consider.:+, and as pa- 
tient a listener as he was brilliant in conversation 
when stimulated. His flashes of wit, his profound 
philosophy—he was absolutely Spencerian in search- 
ing always for the principle, whether in individuals 
or their deeds, and governing his own actions accord- 
ing to the same laws of logic—his faculty of drawing 
upon his great reading and wide travels for compari- 
sons, examples, and similes, his genial good humor and 
his fine, broad, thorough sympathy with everything 
that was human, all those traits made it not only a 
delight to come into contact with Marc A. Blumen- 
berg, but also rendered it an experience never to be 
forgotten. 

Some years before his death Mr. Blumenberg in- 
corporated his newspaper and printing properties as 
stock companies. Mr. Blumenberg’s death will effect 
no change in the staff or conduct of The Musical Cou- 
rier Company publications and the Blumenberg Press. 

From the depths of their own great sorrow, The 
Musical Courier staff extend to Marc A. Blumen 
berg’s widow, his sisters, and his brother, their heart- 
felt condolences in their sad bereavement. 

The deceased had written of another who had 
passed beyond only a few weeks before his own end— 
“She was a great soul, and great souls never die.” 
That is Marc A. Blumenberg’s own epitaph. He was 
a great soul. 
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The death of Mare A. Blumenberg will effect no 
change in the staff or conduct of The Musical Cou- 
rier Company publications and the Blumenberg 
Press. 





YsAYE will give his farewell recital in New York 
at Carnegie Hall, Sunday afternoon, April 13. His 
program will consist of the Fauré sonata, the 
Saint-Saéns concerto, chaconne by Bach, and a 
group of pieces by Wagner-Wilhelmj, Beethoven, 
Kreisler, and several Ysaye compositions. 

._—oe— 

Oscar HAMMERSTEIN announces that he ‘ntends 
to give opera here in English next season and will 
build a house for the purpose on the east side of 
Lexington avenue, fifty feet south of Fifty-first 
street. The auditorium will seat about 2,600 per- 
sons. Its opening is planned for November 10 next. 

—— 

Arturo ToscantNnt is to lead a symphony con- 
cert at the Metropolitan Opera House, Sunday 
evening, April 13, at which he will conduct Wag- 
ner’s “Faust” overture, Strauss’ “Till Eulenspiegel” 
and Beethoven's ninth symphony. The soloists for 
the last mentioned work are to be Frieda Hempel, 
Louise Homer, Carl Jérn and -Putnam Griswold, 
truly an operatic quartet. 

‘ian 

A FUNERAL service took place in Paris, Monday 
morning, March 31, over the remains of Mare A. 
lumenberg,which now are on the way to this coun- 
try and will be interred in the Blumenberg family 
plot at Baltimore. The services were attended by 
the American Ambassador and many members of 
the American colony. THe MusicaL Courier 
offices were closed for two days after the announce- 
ment of Mr. Blumenberg’s death, and will be closed 
on the day his remains arrive in New York. They 
are aboard the Olympic, due here next Monday. It 
is a melancholy coincidence that Mr. Blumenberg 
went to Europe last April on the Olympic for what 
proved to be his last trip there. J, Pierpont Mor- 
gan, one of America’s leading patrons of art, was 
at the pier when the Olympic sailed and he, too, 
now has joined the silent majority. The day after 
Mr. Blumenberg left New York marked the dread- 
ful Titanic disaster and the Olympic was one of the 
ships which rushed to the assistance of the sinking 
liner, but failed to reach her in time. 

aE 

Hartey Hamitron, who retired from the con- 
ductorship of the Los Angeles Symphony Orchestra 
very recently in order to take a much needed rest 
and vacation after sixteen years of service with the 
baton, was presented by the orchestra’s board of 
directors with a purse of $4,000, and in addition 
they also lifted a $2,000 mortgage on Mr. Hamil- 
ton’s home, a debt incurred through his financial 
support of the organization he led. The Hamilton 
activity in Los Angeles has been a more than 
worthy one, his ideals always being of the highest, 
and his striving ever in the cause of only what is 
hest in music. Personally, Harley Hamilton is one 
of the most popular musicians on the Pacific Coast. 

piticisih cca 

Davip Bispnam, the celebrated American bari- 
tone, will enter the light opera field next September 
when he returns from his concert tour of Australia, 
New Zealand and Tasmania. Mr. Bispham will be 
starred by the firm of Werba & Luescher in an 
English adaptation of “Der Fidele Bauer”: (Jolly 
Peasant), which was presented here in the original 
version at the Irving Place Theater last year, with 
Conrad Dreher in the title role. Our famous 
\merican singer, whose successes in grand opera 
and concert are matters of proud record, will have 
the leading part, a role giving full scope to the his- 
trionic gifts with which Mr. Bispham is endowed 
so liberally. He has just closed an exceptionally 
busy and successful concert season in this country, 
his delivery of lieder, ballads and arias represent- 
ing as cultured and intelligent an exposition of the 


highest forms of song as is to be found in vocal 


circles today. 
coving 


ARTHUR NIKISCH is to conduct a festival per- 
formance of “Tristan and Isolde” at Darmstadt 
after the close of the Leipsic and Berlin concert 
seasons. Nikisch will be quite busy throughout the 
spring, as he is to conduct two performances of the 
“Ring” in London at Covent Garden, also the 
Bach-Beethoven-Brahms festival to be given in 
Berlin late in April, and early in May he is to be 
heard in Milan in two big orchestra concerts. On 
May 22, the rooth birthday of Richard Wagner, 
Nikisch will conduct a special concert to be given 
at the Gewandhaus in commemoration of that 
event. Wiesbaden will also claim him on May 27. 
and through the month of June he will conduct 
numerous important concerts in London and the 
large English provincial cities which will be visited 
by the London Symphony Orchestra. 

ANNOUNCEMENT is made from the Metropolitan 
Opera House that its next season “will commence 
on Monday, November 17, 1913, and will continue 
for twenty-three weeks, during which there will be 
one hundred and fifteen regular subscription per- 
formances—ninety-two evening and twenty-three 
matinees—the regular subscription performances 
to take place on Monday, Wednesday, Thursday 
and Friday evenings, and Saturday afternoons. All 
the principal artists of eminence now in the com- 
pany will return next season, together with a num- 
ber of other artists of distinction already engaged, 
or with whom negotiations are pending. As here- 
tofore, it is the intention of the management to 
produce as many novelties and revivals as may be 
consistent with proper artistic results. It seems 
needless to add that the same high standard prevail- 
ing during the present and past seasons will be 
maintained. The management again takes occasion 
to express its gratitude for the loyal support and 
encouragement which the music loving public has 
so generously accorded its efforts, trusting that its 
future endeavors will warrant a continuation of 
this good will and patronage on the part of its sub 
scribers and the public in general.” 

ee ees 

Tuar thrice admirable artist, Ernest Schelling, 
delighted a houseful of listeners at Carnegie Hall 
last Wednesday afternoon, March 26, with a piano 
recital that included the Bach-Liszt A minor organ 
prelude and fugue, Beethoven sonata, op. 31, No. 3. 
a group of Chopin numbers, a nocturne by Pade- 
rewski, “Triana” (an excerpt from Albeniz’s 
“Tberia”), a Rubinstein barcarolle, Liszt's tenth 
rhapsody, and three pieces by E. Granados, called 
“Goyescas.” Their specific explanatory titles are 
“Los Requiebros,” “Coloquios en la reja” and “El 
Fandango de Candil.” Schelling was in splendid 
fettle and his fine musicianship, brilliant technic, 
deep poetical spirit and lovely quality of tone made 
an impression that will linger long in the memories 
of those fortunate enough to have heard him last 
Wednesday. Cerebral command and a sure sense 
of form as well as true devotional regard were in 
his Bach and Beethoven readings. Of Chopin, 
Schelling always has been a singularly sensitive in- 
terpreter and his recent expositions had all their 
former passion, charm and finish in conception and 
execution, The smaller numbers on the program re- 
vealed the thousand and one subtle nuances of touch 
and delivery which constitute the Schelling musical 
individuality and make his piano ministrations like 
those of no one else. The Granados compositions, 
written around impressions based on viewing Goya 
pictures proved to be musicianly, imaginative, seri 
ous in form and purpose, and spiced piquantly with 
all the modern raffinements of harmony and rhythm. 
Schelling aroused his hearers to constant demon- 
strations of enthusiasm and was lifted by the pub- 
lic’s applause into the position of a true musical 
hero. 
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, 1913. 

Aiter all efforts to maintain peace, a European 
conflict seems inevitable, as must be assumed on 
reading in some of the French papers an account of 
a most appalling incident at Casablanca, Morocco. 
About a week ago—Saturday a week—as the regi- 
mental band of the resident troop—French, of 
course—-was proceeding through the streets, play- 
ing “Congo, Congo,” the mosquito song, several 
stones hurled at the men wounded the bandmaster 
and two of the players, a yellow clarinetist and a 
tubal cainist, and, worse than that, damaged several 
of the brass instruments that were not insured. The 
stones appeared to come out of a house in which is 
located the office of a German named teutonically 
Heinrich Ficke, and the crowd made a dash for it 
In order to reach the premises occupied by the 
cheruskian Ficke, the mob had first to pass through 
name unmentioned 
-and from the terrace of the latter villa it easily 


the residence of a Mauritian 
crossed into the Fickean establishment. In the court 
Herr von 
Ficke, and these became the butts instead of the ifs 


of the later there were two servants of 


of the crowd, and they banged them as if they were 
bass drums, and plaved their fists and sticks upon 
them unti! their shrill] tones attracted the attention 
of the Casablanca police, who rushed in and took 
them to the local headquarters. As soon as the 
complaint of the German Consul was handed over 
to the French Consul, the latter 
proving that he was already engaged in investigat 


showed papers, 


ing the attack on the classics. 
no official 
reached its 


Berlin reports that 
information of the incident has yet 
that the mili- 


tary party is nervous for fear that it will be shown 


foreign office, and 
that the pfovocation came from the stone pitchers, 
and that the French music band was an innocent 
victim of a sudden passion for a different kind of 
No doubt the incident is serious, but the 
Continental bourses have not yet shown much per- 
The 


yellow clarinet was not damaged; maybe that will 


music. 
turbation ; that is the ray of hope for peace. 


save the situation 

Did you ever know a clarinet player who had 
one clarinet—a yellow one it happened to be—who 
played in classical concerts, all the symphonies, 
symphonic poems, overtures, etc., with that one 
clarinet ; he transposed any and everything for that 
one clarinet at sight, and never hesitated and never 
I knew 
And he played Beethoven symphonies under 


carried any supplementary instrument. 
one 
Biilow’s direction 


Paderewski Eastward. 


The dates following Paderewski's performance ¢ 


+ 
i 


the Leipsic Gewandhaus (see Leipsic letter) are 
as follows: 


March 9o—Cracow 
March 12—Lemberg. 
March 14—Lemberg. 
March 19—Cracow. 
March 25—Lodz. 
March 28—Warsaw. 
March 30—Warsaw. 


Holland dates follow these Polish dates and 
among others a concert with the Amsterdam Sym 
phony Orchestra at Amsterdam under Wilhelm 
Mengelberg. 

These performances have been triumphs, the 
usual Paderewski triumphs to which we are accus 


tomed. 


Not to London. 

Whatever the world of politics or certain sets ot 
society on both sides of the Atlantic may say to the 
contrary, there exists a powerful bond of sympathy 
between a large class of Americans and a large 
I:nglish class, based upon the historical and ethno 
logical associations and the close woof of a common 
nature in the Anglo-Saxon races. There are preju 
dices on both sides, but these do not outweigh the 
mutual sympathy that prevails. There are many of 
us Americans who love old England and who are 
admirers of its institutions, and who love it because 
of its laws and institutions, 

But in music there is no sympathy between us 

ractical evidence to prove this abounds, but is 
too apparent to require comment; a few points wil! 
be made here to show how far apart we are and 
how much nearer America is to Continental musi 
and musical life, 

In the first place, there are no American pupils 
studying any form or phase of music in England 
there are no classes of pupils from America, no sin 
gle American pupils, except in a few rare cases, and 
these cases call attention to the vast difference lx 
tween the American pilgrimages to the Continental 
cities and great London 

Why? 

The 


magnet for 


National Conservatory here cannot form a 
Americans because the opportunities 
for foreigners to become pupils are too limited; it 

the 
(Americans come to study in aris 


American teachers and with artists known to 


is not, therefore, Conservatory that brings 
Americans here 
with 
America, and so they go to the other Continental 
cities ; to do the same. 

And Americans reside here to study with French 
teachers, as they live in Berlin, Leipsic, Dresden, 
Munich, Prague, Vienna, Milan, Florence and in 
cities such as Cologne and also in Brussels, to study 


with the teachers of those respective communities 


or in conservatories or with American teachers 
But not in English speaking London. 
Does the latter sentence partly explain this? Do 


not the American pupils desire to become acquaint 
Is it 
not so particularly for opera and the concert career 


ed with foreign languages and their idioms? 


where the French, Italian and German idioms must 
be known thoroughly, which can be accomplished 
best by residing in, the countries themselves instead 
of learning the languages vicariously ? 

The presentable facts are known; there is no dis 
pute as to them. Those Americans who pursue mu 
sic in London or who are pursued by music in Lon 
don are already equipped for the stage and are 

In the 
find the 


appearing on it each season, as we progress. 


opera on the London opera stages we 





and him on the concert 


find her 


\merican as we 


and there seems 
Many 


their first artistic impetus in London and many can 


stage, instrumentally and vocally ; 


to be little or no prejudice \mericans get 


point to London as the place of first encourage 


ment: and vet as a school, as a method, as a musical 
university, London is discarded by 
flock to the 


only 


\mericans, who 
| 


Continent by the thousands, and not 


study here but are professional teachers exer 
} 


cising their function witl 
gl 


y 
~ 


1 puptis trom all over the 


‘ be 
Composer. 
lhe 


resides in Continental cities only and not in London 


American composer who works in Europe 


not permanently ; everybody visits London; near 


ly everybody Lhe \merican ce mposer also but 


he does not remain in London He remains in 


Continental cities, including Paris. It is not a ques 
tion of music publishing either, because there is no 
publishing of American music in Paris 


\ll the S« 


concert singers, 


Americans in Europe—opera singers 


concert nstrumentatists 


COMPO 


ers, American teachers reside on the Continent 


and they and the American students, who also re 


ide on the Continent, number, each vear. thou 
sands, of which London gets so little in the shape 
of patronagt that it is not worth registering he 
patronage remaining with London is too small to 
estimate 

Now, then, there are excellent teachers in Lon 
don; innumerable opportunities and facilities to 


hear all kinds of classical productions, and all th 


artists go there to produce themselve It is a unm 
versal musical mart \nd vet the American stu 
dent, teacher and c miposel 


elude London as a resi 


dence and make the Continental cities their home 


and the centers of the development and professional 


advancement 


One Reason. 


The American meets as much fair play in Londo 
as any artist; the country whence an artist come 
has no bearing npon the case, so far as London 
concerned Critical opinion does not searcl tor 
nor is it influenced | nationality or ethnology of 
the artist Whether he is from Alaska or from 
Blagove chentsk, Nubia or the Nether ands th 
artist has fair play in London if he plays fair—pro 


vided he or she nd so it should be 


But there is one drawback which is depressin 


advertises 


one fundamental reason for avoiding London pet 


manently—as a musical student—and that is th 
absence of social intercourse, the lack of a Cla 
tion, the nature of the domicile, particularly for 
girls and women, and the table; in one word—lif 
The American becomes de pressed by the ennui, b 
the colorless home life and want, especially in cold 


| 


and damp weather prevailing in London, of the o1 


dinary practical necessaries of the boarding home 


or room—heat, bath, comfort. Homes, apartments, 


vith anything near what Americans are accustomed 
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to, are rare, and in the center of the city too costly 
for students to indulge in, and if they are to live 
around Bloomsbury, Russell Square or those sec- 
tions in those old fashioned houses, the simplest de- 
mands of hygiene and sanitation can only be ac- 
commodated through extraordinary efforts and ad- 
ditional expense. Not any of those thousands and 
thousands of houses are any longer plumb proof or 
draft free; to live in them and study is impossible ; 
it means permanent disability. 

The Continental pension is unknown. Neither in 
its gaiety, its sociability, its table, its attention is the 
pension of the Continent known in London. The 
table of the boarding houses is wretched, and after 
a short time the boarder must decamp. Life at 
clubs is too expensive for the average student. In 
short, it is life, the stomach, the home comfort, so- 
ciety and the camaraderie that cannot be found in 
creat, big, The students not 
being there, the new students coming to Europe 
also remain away, and they must remain away be- 
cause the musical people of London cannot effect 


wonderful London. 


any change; so it is, so it must and will remain. 

Sunday is a day of joy, pleasure, amusement of 
all kinds on the Continent; in London its monotony 
makes its anticipation, for a student, a nightmare. 
The London Sunday is uncivilized. The nights on 
the Continent are revelry and fun after the day’s 
work; in London one is sent home by the police at 
the very hour when the Continent begins its poten- 
tial pleasures, begins to vibrate—and Britain cannot 
boast of superior morality because of its restric 
tions. There are more drunken women per capita 
in Britain than on the Continent, many more, not 
withstanding the sumptuary laws. People wish to 
live, and particularly the young and hard working 
student, and musicians must venture out and see 
and hear for themselves what the world is doing. 
it does not necessarily mean dissipation; indeed, 
dissipation is nearly synonymous with secrecy and 
deception, and not with the open, the wide open, 
conduct of mankind. One can be religious without 
being austere; one can be honest without being an 
ascetic, and one can be artistic and not necessarily 
immoral; there are such cases. 

These platitudes are all known, and there is really 
no ground for reminding our readers of them. I 
repeat these dead issues only to show why, for ar- 
tistic aspiration in youth and during the period of 
development, London offers no attraction, whereas 
the cities of the Continent advertise their amuse- 
ments and their versatile scenes of what constitutes 
the modern life, 

London is a source of endless joy to the student 
of history, literature, philosophy and science, and 
also many phases of art, and for the serious mind 
ed, the mature or the student who is fascinated by 
some specialty. Jt is, in many phases, an epitome 
of human capacity for the creation of grandeur. 
But for the American student of music, who must 
acquire, not only the foreign languages, and who 
must equip himself or herself with a knowledge of 
humanity in all its manifold forms, the cities of the 
Continent, the heirs of ancient Greece, of the Gothic 
life, of the Renaissance, and of the mysterious inher- 
itance of the Middle Ages, are more attractive than 
After one 
has become equipped and has attained the judgment 
of criticism and the basic laws of twentieth century 


the solid, staid, conservative London. 


life, London offers material well nigh inexhaustible. 
But the music 
the student from abroad, needs the gay life 


Maturity goes well with London. 
lover, 
of youth as an impetus for work and deed, and the 
somber color, the old houses with their drafts and 
their primitive fittings, the routine boarding house 
meal, the absence of hilarity, and the lack of spir- 
itual sympathy drive the student across the channel. 
rhere is no imposing musical figure in England, 
England inviting the Saint-Saénses, the Strausses, 
the Nikisches, the Mengelbergs, the Debussys, the 
Then why not go to 
their own homes and associate directly with them? 


Regers to its hospitable shores. 


There is the case of London; one case alone. There 
are others; but this is sufficient today. 


Amsterdam. 


The April dates of the classical concerts of Am- 
sterdam, the symphony concerts at the Concertge- 
bouw—the Konzertgebau-—-the Gewandhaus of Am- 
sterdam, are April 3, 6, 10, 13, 17, 20. Willem 
Mengelberg conducts those of April 3, 6, 13, 17, 20. 
Georg Henschel conducts the concert of April ro. 
The soloist of the April 6 concert is the pianist, 
Percy Grainger. 

Sut there will be additional concerts in April, 
three jubilee concerts to celebrate the foundation 
—twenty-five years ago—of the Concertgebouw ; 
the dates of these are April 24, 26 and 27. Among 
the important works under rehearsal for these three 
concerts are Mahler’s “Lied von der Erde” and Bee- 
thoven’s eighth and ninth symphonies ; Mengelberg 
will, of course, conduct. One of the secrets of the 
artistic work done by the Amsterdam Symphony 
Orchestra—in fact, the reason—-is the rehearsing 
under Mengelberg. Rehears ng is constant, and no 
concert is given under from the three to six re- 
hearsals—and the proper kind of rehearsing. 

Mengelberg also conducts symphony concerts in 
St. Petersburg, Frankfurt and Rome at stated peri- 
ods, and is guest conductor whenever his services 
can be secured, in London or anywhere. Almost 
all his days are occupied with his regular work in 
the above mentioned cities, 


The Dance. 


By the time this paper is distributed the Trois 
Soirees of Miss Duncan will have been danced into 
eternity, and the Parisian public will have testified, 
or not, its approval. Judging from the trend of 
opinion, these classic solo dances are no longer the 
scenes of triumph; they have faded if for one rea- 
son alone, and that is the surfeit. For instance, the 
circular herewith attached was mailed to tens of 
thousands of addresses with a ten centime postage 
—z2 cents—and such an outlay is only on a specu- 
lative basis making for the last desperate effort. I 
am not referring to Miss Duncan; I mean the gen- 
eral tendency of public taste. Group dancing, on 
the other hand, has taken possession of the salons 
and the dancing teacher is now the beneficiary of 
this, the latest phase of the art. There is so much 
dancing at home at present that music is shelved 
for a time: 

PALAIS DU TROCADERO 
Grande Salle des Fétes 
TROIS SOIREES 
Mardi 25, Jeudi 27, Samedi 29 Mars, 1913 
DANSES AND CHCEURS ORPHEE DE GLUCK 
Exécute par 
ISADORA DUNCAN 
avec ses Eléves de l'Ecole de Danse de Darmstadt 
Aves le Concours de Messieurs 
MOUNET-SULLY 
Sociétaire-Doyen de la Comédie-Frangaise 
RODOLPHE PLAMONDON 
du Thédtre National de [Opéra 
Causerie de M. PELADAN 
CHGURS ET ORCHESTRE COLONNE 
100 Musiciens, 60 Choristes 


DIRGES PAR MONSIEUR 
GABRIEL PIERNE 


Prix des Places—Fauteuils de face, 3 premiers rangs, 20 
fr.; Fauteuils de cété et ro autres rangs de face, 10 fr.; 
Fauteuils autres range, 5 fr.; Loges couvertes, roo fr.; 
Loges découvertes, 50 et 75 fr.; Balcon, 5 fr.; Amphi- 
théatre, 2 fr.; Strapontins d’Amphithéatre, 1 fr.; Tribunes, 
50 cent. 


Late King. 


King George of Greece, assassinated at Salonica 
a few days ago, brother of the Dowager Queen 
Alexandra of England and the Dowager Empress 
Dagmar of Russia, was, like his sisters and other 
members of the family, musical, by which is meant 
that he understood the meaning of a sonata and 
what a symphony is supposed to represent. He 
played the piano; that is, he had taken lessons as a 


child and could touch up a series of chords or pas- 
sages. He was musically intelligent. 

He visited Aix-les-Bains every season to take a 
cure: and as he was not ostentatious, but, on the 
contrary, a person of a quiet, reflective and retiring 
character, he kept apart from public display and 
made himself almost a recluse, except with his own 
inner circle, which had, among others, a number of 
well known Paris operatic and musical artists, some 
well known in America. With these and other 
friends the late king was a good fellow and a man 
of robust, modern and eclectic views and about the 
last of kings to be selected as a victim of destruc- 
tion for no reason; neither politics nor the war nor 
personal feeling is given for this strange and use- 
less murder. He was a negative character, not ob- 
trusive, even in the multifarious conflicts of its in- 
terests arising out of this war. 

No more singing and piano playing at Aix-les- 
Bains in the villa of King George of Greece, a 
strange title by the way. His son assumes a broader 
one and demonstrates at once how conservative his 
father was in comparison. By the way, at Salonica, 
where the king was assassinated, there is a music 
school supported by the guild of Jewish merchants 
who are about ten to one in that city. 

BLUMEN BERG. 


S 


——- 





Vern1, as is well known, was refused admittance 
to the Milan Conservatory in 1832, and the world 
has always considered this a great blot on the his- 
tory of that institution. Luigi Barassi recently 
made extensive researches in the archives of the 
conservatory and found the official documents con- 
cerning Verdi’s application and. nonadmittance 
It seems that Verdi’s examination in piano playing 
was conducted by Professor Angeleri. That dig- 
nitary found the youthful Verdi unworthy of ac- 
ceptance into his piano class, because “his right 
hand had acquired a bad position, which at his age 
it would be difficult to correct.” The worthy man 
who examined Verdi in composition found that the 
applicant had a fair knowledge of counterpoint and 
that he knew how to give direction to the fantasy 
which he unquestionably possessed. On the whole 
he was found worthy of admission to the composi- 
tion class, but Verdi had already passed by four 
years the age limit, and this, it seemed, was the real 
reason why he was not admitted. The govern- 
ment at that time did not consider that Verdi pos- 
sessed talents that would justify the exception in 
his favor of the rules of the institution. This is 
the first time the real facts concerning Verdi and 
the Milan Conservatory have been made known. 


cs 


INNUMERABLE Celebrations now being held all 
over Germany in commemoration of the great up- 
rising against Napoleon in 1813, recall an interest- 
ing act of charity on the part of Meyerbeer’s 
mother. On the anniversary of the battle of 
Leipsic she, for many years, invited the veterans 
of that battle who had lost their eyesight to a ban- 
quet. She always had the assistance of her three 
sons, and among these the composer, then a young 
boy, was a special favorite with the veterans be 
cause he entertained them by playing on the piano 
their favorite marches and songs of freedom. As 
an act of piety Meyerbeer himself, after the death 
of his mother, continued the custom. 


-_—oe—— 


Mozart's opera “Cosi fan tutte” was produced 
recently at the Hamburg Opera (Stadt Theater) 
for the first time in seventeen years. The late Her- 
mann Levi's arrangement was used. Conductor 
Pohlig gave a remarkedly fine interpretation of the 
opera. 

a on 

San Francisco heard “Salome” on Tuesday 
evening, March 25, and no ministers of the gospel 
or society leaders protested. ¢ 
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VIENNA OPERA SCANDAL. 


The anti-Gregor demonstration instituted by the 
public at the Vienna Royal Opera House Sunday 
evening, March 21, during a performance of the 
“Huguenots,” details of which were cabled to THE 
Musica Courrer, was one of the worst scandals 
in the annals of opera in Europe and has been 
equaled only by the scenes enacted at the Parisian 
premiere of “Tannhauser,” in 1861, and the demon- 
strations against Liszt at the first performance of 
Cornelius’ “Barber of Bagdad” at Weimar a couple 
of years earlier. 

Never in the history of opera in the Blue Danube 
City have the public and the press so unanimously 
risen and taken arms against a director as in this 
case. The whole affair was but a natural culmina- 
tion of dissatisfaction that has long been accumu- 
lating against the regime of Gregor. From the 
start Gregor fell into fundamental errors in his 
management, and he has always, both in Vienna 
and formerly at the Comic Opera in Berlin, shown 
a woeful lack of understanding of the musical re- 
quirements of an operatic stage. His greatest mis- 
take in Vienna is in not realizing that an institu- 
tion like the Royal Opera requires a larger solo 
personnel than seems to be necessary for ordinary 
routine work. A stage of that size must be ready 
for emergencies, but such is not the case. There- 
fore, whenever an important singer is unable to 
appear because of a sudden indisposition, Gregor 
has to telegraph to Prague or Graz or Brinn or 
some other neighboring city for a substitute. His 
object in maintaining an insufficient number of 
capable soloists is to keep down expenses, but this 
is a narrow viewpoint; for the extra salaries he has 
to pay for guests secured on short notice from out 
of town more than make up the difference to say 
nothing of the inferior quality of the performances 
as the result of this system. 

The artistic standard of performances at the 
Vienna Royal Opera, under Gregor’s directorship, 
has been materially lowered. In the way of con- 
ductors matters in Vienna are still worse, for Gre- 
gor has for some time been working with two only, 
and neither of them strictly first-class men. The 
entire musical institution has been very much neg- 
lected by him. Gregor is himself a very efficient 
stage manager, but with regime alone an operatic 
institution cannot flourish. Music is and must re 
main the principal thing. The Vienna public is 
very “gemiitlich” and not disposed to take things 
too seriously, but it has at last lost patience, and a 
scene like that of last Sunday was bound to occur 
sooner or later. It was merely precipitated through 
the woeful deficiencies of a substitute engaged at 
the last moment in accordance with Gregor’s sys- 
tem, The facts of the “Huguenot” scandal were 
briefly as follows: Madame Kempter-Jarno, of 
Zurich, had been secured on short notice to sing 
in place of Madame Weidt, who had suddenly be 
come indisposed. Madame Kempter, evidently a 
novice, was paralyzed with stage fright and in con- 
sequence her singing and acting were of such an 
amateurish nature that the audience, at first apa- 
thetic, finally refused to listen to her. The people 
rose in a body and hissed and hooted and shouts 
of “Down with Gregor! Out with Gregor! Make 
an end of his regime!” resounded throughout the 
auditorium. The performance was abruptly broken 
off in the fourth act and the demonstration against 
Gregor became so turbulent that the police finally 
had to interfere and put a stop to the whole pro- 
ceedings. As for Madame Kempter-Jarno, her 
case is one of the most remarkable on record. Dur- 
ing the public scene she became hysterical and final- 
ly, on the stage, her nervousness developed into 
hysteria and then into actual insanity, and the next 
day she was removed to an insane asylum. 

After such a demonstration by the public, which 
was followed the next day by an equally violent 
one on the part of the press, there remained for 


Gregor but one thing to do—to send in his resigna- 
tion. This he has done meanwhile. It has not yet 
been officially accepted, but there can be little doubt 
that Gregor will have to go. At least, if he stays, 
he will have to reform his entire system of operatic 
management, and that for a man of his obstinate 
disposition would be a difficult thing to do. What 
is needed in Vienna above all things is a great and 
experienced conductor. During Mahler’s regime in 
Vienna things had fallen into a bad way and under 
Weingartner’s directorship they became much 
worse ; and the choice of Gregor to succeed Wein- 
gartner was apparently a most unfortunate one. 


OPERA IN EUROPE. 


Monday, March 17. 
Augsburg, “Barber of Seville.” 
jarmen, “Martha.” 
Basle, “Ariadne auf Naxos.” 
Berlin, “ Madama Buttertly.”” 
Bremen, “G6étterdammerung.” 
Crefeld, “Mignon.” 
Diisseldorf, “Tannhauser.” 
Dinsburg, “William Tell.” 
Elberfeld, “Siegfried.” 
Frankfurt, “Carmen.” 
Freiburg, “Flying Dutchman.” 
Hamburg, “Hansel und Gretel.” 
Hannover, “Mignon.” 
Cologne, ‘Freischiitz.” 
Leipsic, “Carmen.” 
Munich, “Mignon.” 
Wiesbaden, “Golden Cross.” 
Wurzburg, “Flying Dutchman.” 
Zurich, “Taming of the Shrew.” 
Paris (Opera Comique), “Carmen.” 
Paris (Gaité), “Le Petit Duc.” 
Paris (Lyrique), “Les Dragon de Villars.” 
Wednesday, March 19. 
Berlin (Royal), “Fidelio.” 
Berlin (Royal), “Ariadne auf Naxos.” 
Brunswick, “Iphigenie in Aulis.” 
Bremen, “Cavalleria” and “Pagliacci.” 
Crefeld, “Les Contes d’ Hoffmann.” 
Diisseldorf, “Merry Wives of Windsor.’ 
Elberfeld, “Gotterdammerung.” 
Erfurt, “Undine.” 
Hamburg, “Jewels of the Madonna.” 
Cassel, “Magic Flute.” 
Leipsic, “Tietland.” 
Mayence, “Lohengrin.” 
Muhlhausen, “Mignon.” 
Nuremberg, “Walkiire.” 
Wiesbaden, “Aida.” 
Zurich, “Flying Dutchman.” 
Paris (Grand), last performance “Armide.” 
Paris (Comique), “Traviata” and “Cavalleria.” 
Paris (Gaité), “La Fille du Tambour Major.” 
Paris (Trianon), “Si J’étais Le Roi.” 
Thursday, March 20. 


Altona, “Carmen.” 

Augsburg, “Aida.” 

Bonn, “Don Carlos.” 

Dortmund, “Freischiitz.” 

Dinsburg, “Rosenkavalier.” 

Frankfurt, “Les Contes d’Hoffmann.’ 

Gotha, “Mignon.” 

Halle, “Jewels of the Madonna.” 

Cologne, “Il Trovatore.” 

Nurnberg, “The Jewess.” 

Paris (Grand Opera), closed end of Holy Week 

Paris (Opera Comique), “Le Carilloneur” (new 
work by Xaver Leroux). 

Paris (Gaité), “La Juive.” 

Paris (Trianon), “Les Dragon de Villars.” 


This date being Good Friday, most opera houses 
were closed. 


BOSTON OPERA PLANS. 
We are in receipt of: this official statement from 
the Boston Opera Company : 

“From every standpoint—artistically as well as 
financially—the fourth season of the Boston Opera 
Company just ended has been the most successful 
in the history of the organization, and judging 
from the interest already shown in the season of 
1913-14, grand opera will be an even more impor 
tant factor in the musical life of Greater Boston 

“While it is too early to announce definitely the 
novelties contemplated for next season, Dire<tor 
Russell is reasonably certain that Moussorgsky’s 
‘Boris Godunoff,’ the sensation of the present sea 
son in New York; Fevrier’s ‘Monna Vanna,’. in 
which Miss Garden will create the picturesque title 
part; Massenet’s ‘Le Jongleur de Notre Dame,’ 
considered by many Miss Garden's greatest role; 
Wagner's ‘Walkure’ and Verdi's “The Masked Ball,’ 
the scene of which is laid in old Boston, will be the 
principal additions to the repertory. Among re 
vivals will be one or two of the earlier Italian op 
eras, possibly ‘La Sonnambula’ and ‘The Elixir of 
Love,’ restored for the use of Madame Tetrazzini, 
in order that she may not have to confine herself to 
‘Lucia’ and ‘Traviata.’ 

\mong the artists who are confidently expected 
are Madame Melba for a series of at least four 
performances,and Madame Lipkowska and M. Bak 
lanoff, favorites of former seasons who will return 
to appear in a round of parts new and familiar 
Others with whom contracts have been signed al 
ready or will be signed as soon as Mr. Russell 
reaches Paris, are Lucrezia Bori, Emmy “Des 
tinn, Louise Edvina, Mary Garden, Maria Gay 
Frieda Hempel, Alice Nielsen, Lillian Nordica 
and Luisa Tetrazzini, and Edmond Clement, Vanni 
Marcoux and Giovanni Zenatello 

“The same exchange arrangement will be in 
force between the Metropolitan and Boston com 
panies and accordingly all the great stars of the 
New York organization, including Mr. Caruso, will 
appear from time to time. This means that Boston 
will be certain to hear Martinelli, the young Italian 
singer engaged by Gatti-Casazza and by long odds 
the most promising tenor to come to these shore 
since the advent of Mr. Zenatello and Mr. Caruso 

“The advance sale for next season now is in 
full swing. On Tuesday last the annual drawing 
by stockholders of the company took place with the 
result that more than half of the entire seating 
capacity of the orchestra floor is taken already for 
the Monday night and Saturday matinee perform 
ances, with only a slightly lesser demand for We« 
nesday and Friday. However, there remain de. ira 
ble places in all sections of the house, including ais‘e 
seats on the floor and others in the front row of 
the balcony. 

“From now on the subscription office at the opera 
house will be open each week day from ten to three 
and there diagrams may be consulted and all ar 


rangements made by intending subscriber 


Ir is customary these days for managers to mak 
their concert announcements far ahead of the actual 
dates set for performance. For instance, Ture Mt 
SICAL Courier is able to report that Carl Ilesch 
will appear with orchestra in New York, February 
13 and 15, 1913, and plav the Brahms concerto, and 
that Madame Gerville-Reache will be heard in j int 
recital with Fritz Kreisler at Detroit, Mich., Tues 
day evening, December 9, 1913. Franz Egenieff, 
the German baritone, will concertize in America 
from October, 1913, until june, 1914. He will 
give his first song recital in Jordan Hall, Boston 
Mass., “ctober 109, 1913 He will make 
first orchestral appearance with the New York Phil 
harmonic Society during November, 19/3. 

camels 


Boston’s sop to opera in English was “Martha,’ 
done twice at the Hub recently in the language of 


our land. 
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Wuat Tue Musicat Courter always has as- 
erted and reiterated is backed up by the music 
critic of the New York Sun, who says that “the 
indisputable fact of the greatest significance” is 
this 

People who want to go to opera in this town want to go 
where it is fashionable. 

lf the premises on which the planners of all popular 
operatic schemes base their arguments were correct, name- 

that the people of New York were clamoring for opera 


and could not get into the one opera house, then there 
vould be sound reasons for the establishment of additional 
operatic theaters, But experience has proved conclusively 
that people are not clamoring and never have clamored 

get into any other opera house than the one recognized 
is “The” opera house, that they will not patronize cheap 
opera, because they are convinced that it cannot be cheap 
and wood, and last of all, that they demand singers of 


eat nance and will not listen to any others. 


\ SEMI-POLITICAL organization of lawyers 
known as the City Club is reported as be- 
ine interested in a scheme to lease the 
Century Theater for eight weeks next au- 


tumn, in order to give a season of grand opera 
there at prices ranging from twenty-five cents to 
two dollars. The object of the plan, as expressed 
by one of its promoters, is to establish “a sort of 
municipal opera.” A fund of $450,000 is spoken of 
as the basis of the venture, and the organizers now 


re endeavoring to enlist the necessary guarantee 


ubsc riptions 


Puccini's “Girl of the Golden West” did not 
Berlin very deeply at the premiere of that 
Cable re- 


impress 
work in the German capital last week. 
ports tell that the public seemed puzzled and not 
certain whether or not to laugh at the gory melo- 
drama, while the music was received by them and 
by the critics as uneventful, and neither as striking 
nor as tuneful as that in the earlier Puccini operas. 
— -<——— 

PARK COMMISSIONER STOVER is strongly in favor 
of orchestral concerts for our public parks and 
piers, in preference to the noisy brass band affairs 
so long prevalent there. It is a welcome relief to 
find a New York City public official who appears 
to be intelligently in sympathy with the relation be- 
tween good music and good citizenship. 

inaicicnslipiaiadilads 

Buenos Arres is to produce Richard Stra:ss’ 

euersnot” and “Salome” in the Italian language. 


Fannie Bloomfield Zeisler'’s Program. 
ie Bloomfield Zeisler is to give her annual New 
Aeolian Hall, Saturday afternoon, April 5. 


lant 


York recital in 
The pianist will present the following program: 


Schumann 


! ~ niques | 1a (by requ ) 
i t 18 - Chopin 
Vl k , No 1 .. Chopin 
t r N Chopin 
ktu n 10, No Chopin 
Valse, op. 42... : .. Chopin 
I le in D minor, No 4 rh. Otterstroem 
Pre in C sharp minor, N i Th. Otterstroem 
Fugue in C sharp minor, No. 1 Th. Otterstroem 
Rot No. 9, from op. 24 Sibelius 
Ne from Piano Pieces, of . Sinding 
Gavotte i 44 (apres op 6, N 3) Chaminade 
Me sto Waltz (Der Tanz in der Dorfschenke 2te Episode 
Lenau’s Faust) (by request) Liszt 





In Memory of Erich J. Wolff. 


in the bloom of manhood’s morning 
Storm-wind came, bore thee away ; 

Gone art thou, so full of promise, 
Night now holds thee in her sway. 


Mozart, Schubert, men of genius, 


Theirs an equal early fate: 
They have passed, but in the passing, 
Opened wide a golden gate. 
Likewise shall thy songs enrich us 
Through the years that life may hold, 
Give us joy and tender solace, 
Youth and blessings manifold 
Thou hast left us for a Haven 
Where no pain afflicts the heart, 


Yet on earth thy genius, singing, 
where thou art. 
Avete LewIne. 


Echoes Heaven 


New York, March 21, 1013. 





Persinger on the Pacific Coast. 

Louis Persinger, the noted young American violinist, 
who is making a first tour of his native land, won the 
appended tributes from the critics of San Francisco and 
San Diego, Cal.: 

Two events as new as a Fraser nicke] were held out to brighten 
yesterday’s symphony orchestra program at the Cort. 

Gustave Strube’s overture, “Puck,” and a stranger violinist, Louis 
Persinger, were the lures. . . 

Persinger, it seems is an American, and musical. He was born 
in Colorado, I am told, and from there, no doubt, took some of 
the temperamental clarity with which he invests his playing. He 
phrased the Lalo concerto No. 1 with wisdom and drew his bow 
with particular efficacy in the second—the singing—movement. 

While size is lacking in his tone, fervor is not, and he invests 
his interpretation with brilliance modified by sentiment. The first 
movement of the Lalo work and the last movement thereof proved 
him possessed of agile technic. The second movement disclosed 
the tenderness of his touch and was delicious in its melodic appeal. 

Saint-Saéns’ “The Swan” and a Bach number were offered as 
encores. 

The French composition was accompanied by Vito at 
with effectiveness. Persinger established himself as a violinist of 
high attainments, from whom great things may reasonably be ex- 
pected, because he did great things at this performance.—San Fran 
cisco Call, March 8, 1913. ¥ 


the harp 





They used to say that Americans lacked temperament, and that 
though one might have a beautiful voice and yet have been born 
in the United States, it was necessary to go to Bielokalitvenskaia 
or Hertogenbosch for soul. This was especially so (they used to 
insist) if one wanted the kind of a soul which could express itself 


on the piano or violin. Rochester, Ill, has never been mentioned 


in any book of art agriculture as a likely place for genius to 
sprout. And yet it was at Rochester that Louis Persinger, who 
made his San Francisco debut with the Symphony Orchestra at 


the Cort yesterday afternoon, was born. 
It's hardly safe to diagnose any case 
as certainly “genius” until the affected is dead. But he 
certainly is a very exceptional violinist, with temperament in every 
fiber and no trace of the mechanical im his making. Ro- 
chester, Ill., ought to be proud of him, as Hertogenbosch or Bielo 
kalitvenskaia certainly would be if they had produced his like. 
The Persinger tone is so far from heing big that it ought to be 
insignificant. Sut insignificant is not. His stage pres 
ence is so devoid of confidence and his nerves are in such a palpable 
state of blue funk when he performs that his execution might nat 
But as a matter 
He achieves 


He may not be a genius. 


party 


music 


it certainly 


urally be expected to be blurred and uncertain. 
of fact, it is of crystalline clarity, and as firm as steel. 
the only feat which, in my opinion, is worth an artist’s while—he 
succeeds, by means of his instrument and his chosen composition, 
in expressing himself. 

it is in passages where there is not too much “‘note-splitting” and 
which give an opportunity for a good, full bow that the Persinger 
For such passages as these 
It is a tone 


nature expresses itself most perfectly. 
permit that silken thread of tone to make itself felt. 
something like an aeolian harp, and as peculiar and personal as one 
Persinger’s chief offering yes- 
He was repeatedly 


of Burbank’s newly invented fruits 
te»day was Lalo’s first violin concerto (op. 20). 
recalled, and will be heard again in a recital at Knights of Colum- 
bus Hall on Tuesday evening.—-San Francisco Chronicle, March 8, 
1903. 


Although Louis Persinger may be termed a new star on the 


musical horizon, whose name is comparatively unknown, his pro- 
grum last night at the Spreckels Theater touch of a 
coming master. Each note fell from his bow true, pure and liquid. 

In the concerto, E flat, opened the program, his 
art was thoroughly tested from the sweet and liquid running melody 
of the allegro moderato in its first movement, through its somber 
adagio with its searchingly to the brilliant 


showed the 


with which he 


sweet planissimo notes 
rondo of the final movement. 

Although perhaps only a thorough musician might appreciate the 
proficiency of bis art, none could fail to appreciate bis 
sweet, singing tone and the depth and tenderness of feeling which 
playing noticeable in the 
noble aria by Bach, in the second group on the program. 
his playing is the almost 
tone which he dis 
surprising virility and strength. 
This is vividly the heavy and difficult sonata, A 
Frank), which is rarely heard on the concert stage. 
pleasing numbers last night was Pug 
allegro. Throughout his 


technical 
he showed in his This was especially 


striking feature of 
delicacy of 


Perhaps the most 


ferninine daintiness and touch and 


plays, frequently followed by a 
brought out in 
major (Cesar 

Perhaps one of his most 


nani’s odd and whimsical prelude and 
facility is wonderful 

Yet while the artist possesses undoubted facility, technical skill 
and brilliancy, it is his sweetness and purity of tone which appeals. 

In the difficult position of ‘almost immediately following Mischa 
Elman, who appeared at the Spreckels Theater recently and who 
greatest of all living violinists, Louis 
Persinger stands the well. He undoubtedly deserves 
his reputation as the “great coming American violinist.” 

Following the last number on the program, the quaint and dashing 
‘Danse tzigane” (Nachez), which is played almost entirely in har 
Persinger responded to the encore with Dvorak’s “Hu 
The San Diego Union, March 18, 1913. 


is considered one of the 
comparison 


monics, Mr 


moresque.” 





Giving an exhibition of wonderful technic and producing tones 
from deep viola to the lightest and daintiest of capriccioso, Louis 
Persinger, the first artist presented by the Kammeyer Music As 
sociation of San Diego, proved to an appreciative audience at the 
Spreckels Theater last night his right to be called a noted violinist. 
In his performance last night Persinger never once lost the clarity 
of tone that seems to be the distinctive feature of his playing. 

His program was a varied one and well calculated to show the art 
His best work seemed to be in the deep toned 
numbers when temperament than in the lighter 
work, although he proved a creditable pupil to his 
master, Ysaye, by the sweetness that permeated every note. 

The best numbers were the “Melodie” by Gluck, a Bach aria, 
“Ave Maria” by Schumann-Wilhelmj and a “Danse Tzigane” by 
Nachez. This was the last and Persinger had evidently 
begun to get into his work, for he played with more fire than at 
any time during the evening 

Altogether Persinger can be considered as belonging to the ranks 
of the best, and al‘‘ough his audience was small, they made up in 
enthusiasm what they lacked in numbers. It was really too bad 
that more San Diegans did not hear this artist, especially in view 


at his command. 
he evinced more 


throughont 


number 





of the fact that he is an American, born in Illinois, ahd proud ot 
the fact. 

While Persinger is not the fiery player that Elman is, he does as 
good work and gives more of the idealist’s interpretation to his 
music than does Elman. He is a clean cut looking young man and 
gives a suggestion of reserve power. . . . 

Samuel Chotzinoff, who accompanied Persinger on the piano, was 
an able assistant and by his background of sympathetic accompani- 
ment aided the artist greatly —San Diego Evening Tribune, March 
18, 1913. (Advertisement.) 


Louis Persinger, the American violinist who last Friday appea-ed 
as soloist with the San Francisco Orchestra, gave a recital last 
night in the Knights of Columbus hall on Golden Gate avenue. 

He began his program with Handel’s sonata in E major, followed 
by the Mozart concerto in E flat. Next he played a group con- 
sisting of a Mattheson aria, Haydn's ‘Capriccietto,” lranceur's 
familiar ‘‘Sicilienne et Rigaudon” and a Paganini selection Other 
numbers were César Franck’s sonata in A major, the Schubert- 
Wilhelmj “Ave Maria,” which Mischa Elman recently played in 
Scottish Rite Hall, a scherzo by Antonio de Grassi, formerly of 
San Francisco, but now living in London, and the “Danse ‘Tzi- 
gane” by Nachez. There were several encores. 

Persinger displayed an admirable technic and fine musicianship, 
clearly entitling him to a place in the front rank of Amcrican vio- 
linists.—San Francisco Examiner, March 12, 1913. 





Louis Persinger approved the Knights of Columbus hall last 
night by playing a concert of surpassing merit. The American 
violinist played his way into the hearts of his hearers, and when 
he interpreted the Schubert-Wilhelmj “Ave Maria” he woke his 
audience to enthusiasm. 

The Cesar Franck sonata in A major was the most popular num 
ber with the audience, for in this work the soloist showed his com 
mand over the technic of his instrument. In the allegro move 
ment he evidenced his tone on the G string, and in the last move- 
ment he disclosed a left hand technic that would command the 
admiration of an Elman. 

In the aria by Mattheson, Persinger played with a classic tone 
The Mozart concerto in E flat was done with beauty of tone and 
exquisite sentiment. 

In all of the elements of virtuosity Persinger qualified last night 
and made his hearers regret that the 
Francisco Call, March 12, 1913. 


recital was his last.—San 





JULIA CULP AT LITTLE THEATER. 


“And still the wonder grew” that one small house could 
applaud so long and loud! Offering the written word of 
praise to Julia Culp is much like “carrying coals to New- 
castle.” Will the too soon departing artist, one wonders, 
be forced to pay duty on her trunks loaded with laudatory 
press notices? 

On Friday, March 28, Madame Culp was heard in the 
Little Theater, New York, in the following numbers: 


Wie bist meine Kénigin........ ...Johannes Brahms 
PIQUER ide bor cccaheupeteccboxiucwkctces . Johannes Brahms 
Minnelied .. Johannes Brahms 
RN aac sr bd clcnh ecw vbdkeaenwel Johannes Brahms 
Vergebliches Stindchen .........0ccccecses -Johannes Brahms 
Liederkreis Song Cycle.......... -Robert Schumann 
WOE DONG G AR bisa W i Fe A iia OR aod Sa aden e oes Hugo Wolt 
Du denkst mit einem Fadchen..............0cccccccsces Hugo Wolt 
PEO 0 ich oF iwhc ah vvdckcaned eas Hugo Wolf 


Er ist’s Roses ANSE Kb. CRSK Abbey eed kweceteeanne Hugo Wolf 

Of the first group perhaps the last number “Verge- 
bliches Standchen,” showing to advantage not only Ma- 
dame Culp’s voice, but her powers as a comedienne was 
the most popular. The Schumann cycle was all the more 
delightful in its romanticism, owing to the “intimacy” 
of the Little Theater. The artist’s glorious voice in her 
seductive interpretation of the “Waldesgesprach” inspired 
the conviction that the excellent sailors who succumbed 
to the seductions of the Loreley were more to be pitied 
than censured. In “Mondnacht” a New York audience 
again gasped over the wonderful Culp “violin” tone. The 
Wolf group was a fitting closing to the delightful program. 

The first number was a lay of love despised, the second 
the dainty, teasing song of a coquette, followed by a 
delicious little child’s ditty, and Wolf's wonderful “Er 
ist’s,”” in theme as glorious, triumphant and human as the 
voice that sang it. 


Sunday afternoon’s Culp concert at the Little Theater 
climaxed in a marvelous rendering of Schumann's cycle, 
“Woman's Love and Life,” sung with exquisite sympathy, 
understanding and finely intelligent application of phras- 
ing and tonal nuance. Coenraad V. Bos was a tower of 
strength at the piano, accompanying all the numbers in his 
now familiar masterful style. 





Manuscript Society Concert Postponed. 

F. X. Arens, president of the Manuscript Society of 
New York, announces the postponement of the evening 
of music by American women composers planned for this 
week to a date near the first of May. This will enable 
certain plans to be carried out, necessary to the successful 
issue of the concert. 





The concerts of the Mannheim-Royal Orchestra, under 
Arthur Bodansky, have been signally successful this 
season. Among the best of the novelties heard recently 
were Seklees’ orchestral suite, Weingartner’s E major 
symphony, Busoni’s piano concerto, op. 39, Schénberg’s 
“Pelleas and Melisande.” 
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GRAND OPERA IN NEW YORK| 


METROPOLITAN OPERA HOUSE. 
“Lohengrin,” March 26. 


An excellent “Lohengrin” performance on Wednesday 
evening had Carl Jorn and Olive Fremstad in the leading 


roles. Louise Homer was Ortrud, Otto Goritz the Telra 
mund, Carl Braun the King and William Hinshaw the 
Herald. The sonorous voices, stalwart presence and finely 


intelligent and musical singing of Messrs. Braun and Hin 
shaw were outstanding features of the evening. 
“Rigoletto,” March 27 (Matinee, Special Performance). 
It was not the tenor’s singing of “La Donna e Mobile,’ 
nor the baritone’s dramatic power, which attracted that fin 
large audience to the Metropoli 
tan Opera Thursday afternoon of 
last week to hear Verdi's immortal 
“Rigoletto”; the Gilda of the ox 
casion was the star, and the New 
York public that heard her will re 
member it as one of the memorabl 
events of the season 
daughter of the afternoon 
Frieda Hempel, and she was seen 
and heard on this day for the first 
time in this role since she made her 
debut in New York. The vitality 
and beauty of her voice were re 
vealed light. In 
recent years we had singers 
of the florid school who delighted 
us by 


The Jester’s 


was 


in almost a new 


have 
their finished vocalization 
Madame Hempel does this, but sh 
does more; it is the wonderful 
quality of her voice, with its fresh 
exuberance and 
ness, that entrances us 
Madame Hempel is 
convincing as an 


appealing 
Then, too 


sweet 


so sincerely 
Her 


facial expression, her gestures and 


actress 


grace all bear on the impersonation 
and help us to forget some of th 


conventional Gildas that we have 
heard. The cast was a well bal 
anced one throughout. Gilly, as 
the revengeful father, sang with 


vibrating glow, and his 
on the 
strong 


portt vya! 
sid: had 
Umberto 


dramatic many 
moments Ma 
nez, as the Duke, sang artistically 
and always in tune. Leon Rothier 
in the part of Sparafucile, was as 
sinister as the story demands, and 
Maria Duchene did a_ fascinating 
Maddalena. 


ducted. 
“Tosca,” March 27 (Evening). 
Owing to the indisposition—to b 


Giuseppe Sturani cor 


more explicit , “slight cold”—cf 
Caruso, Riccardo Martin, also the 
victim of a “slight cold,” sang 


Cavaradossi on Thursday evening 
‘Tosca”’ drew a very large house, 
the “standees” 
Geraldine 
herself by 
branched candlestick, 
hair on fire and crushing it out 
with her hands, apparently with 


standing three deep 
Farrar 
backing 


distinguished 
into a tour 


setting her 


out losing a note or changing a bit of business. Giulio 
Rossi, as Angelotti; Pini-Corsi, as I] Sagrestano; Ang 
Bada, as Spoletta; Bernard Begue, as Sciarrone; Paola 


Ananian, as Un Carceriere; Jeanne Maubourg, as Un 
Pastore; with Scotti in his usual brilliant performance of 


Scarpia, completed the familiar cast. Toscanini conducted 


“Boris Godunoff,” March 28. 

Moussorgsky’s powerfully moving opera, “Boris Godu 
noff,” reached its second performance at the Metropolita 
Opera House Friday evening of last week. All opera g 
ing New York is talking about the choruses in this n¢ 
production and all those who had a share in training th« 
singers for this work are deserving of high praise. This 
is operatic advancement of the right kind. When ever: 
detail of the is perfect the cultivated 
aftistic listener will no longer clamor for great singer 


ensemble highly 
Some excellent singing by charming youthful voices is on 
of the features of the presentation, but it is the dramati 
characterization of Boris by Adamo Didur and the splen 
did contributions by the chorus that interest in this Rus 








sian opera, which has been proclaimed a masterpiece.. The 


singing and also the acting of the young American tenor, 


part of Dmitri stand 


Anna 


Althouse, in the 
and the 


Paul out promi 


nently, winsome Case, as Theodore, the 
son” of Boris, is another who charms us by her singing 
and the growth of her histrionic intelligence. There ar 
merit individual 
should go to Mr 
Pimenn, the Monk; Marta 
Andrea de Segurola, as Varlaam; 
and Albert Reiss, as the 


The 


a number of members of the cast who 


foremost, credit 
work as 
Nurse; 


Jean Maubourg, as the 


words and, first and 


Rothier for his 
Duchene, as the 
Innkeeper, 
Simpleton 


But, again, the chorus groups in th 


ad : + ¢ i 
rat = 1 t rst act, the second 


second 





M. GIACOMO MEYERBEER 





(Fr T a t ‘ c . 
ict and the first scene of the third act will linger tn the 
memori f those who may never hear “Bori but one 
hopeless ‘gloom of the story, with its tragical end, is 
ot the kind of art that is likely to make disciples in an 
yptimistic land, but the production as a chapter in nodern 


yeratic annals is truly worth while, and it has been doubly 


worth while when we take into account the attempts to 
produce operas in English at our proud operatic establish 
ment Toscanini’s leading of “Boris” adds another rung 
in the ladder of his successes 


“Cyrano,” March 29 (Matinee). 


The third performance of “Cyrano” gave no reason to 
hange the critical opinion formed by Tue Musicat Cov- 
nier after the first hearing of the work Parts of “Cy 
rano” are interesting, the orchestration is clever, and th 


third and fourth acts show lack of inventiveness and drag 





not bore Amato, as Cyrano, ré 
Alda sing 


her music charmingly and acts with grace and distinction 


same as before 


when they do outright 


mains a vocal and histrionic delight Madame 


The rest of the cast also was the 


“HuonigsKinder,” March 29 (Evening). 


A repetition of Humperdinck’s melodious fairy opera 
delighted those who are fond of pretty tunes, picturesque 
orchestration, and a stage story combining poetical charm 
Farrar was the 
Goose Girl and Carl Jérn sang the role of the King’s Son 


Messrs. Goritz, Didur did the 


with dramatic effectiveness Geraldine 


Reiss and comedy parts 


Hans Morgenstern was the conductor 


Metropolitan Sunday Night Concert, March 30. 
Owing to the absence of Dr. Fery Lulek, Austrian lieder 


singer, William Hinshaw shared the honors and applause 
of the usual enthusiastic concert audience at the Metro 
politan, accorded to Zimbalist, Homer, Lambert Murphy 


and the orchestra under the direction of Richard Hage 


man, It was the first time a Sunday evening audience had 
this able The ap 


spontaneous, espe 


heard the orchestra under conductor 


preciation was warm, and the applause 


cially after his masterly and delightful reading of Cha 
brier’'s “Rhapsody Espana.’ Mr. Hinshaw sang “The 
Evening Star” from “Tannhauser” and a German group 


Zimbalist Mendelssohn 


played the 
violin concerto, E minor, Paganini’s 
“Witches’ Dance,” and two delight 


ful little dances of his own compo 


sition The young violinist sur 
prised his audience by playing 
“Swenee River” as an encore As 
interpreted by this violin genius 


the old melody had the dignity and 


beauty of an ecclesiastical chant 


Lambert Murphy and Madam 


Homer were, as always, much ap 


preciated 


It is 


generally supposed that D1 


Lulek’s non-appearance at this co 


cert 1s 


owing to the West: 


tle has been for some 


rn floods 
time a resi 


dent of Cincinnati 


“Manon,” March 31. 


Geraldine Farrar 


Caruso represented the 





n Massenet’s prettiest opera, wh 
ilway pack the Metropolita 
Opera House Dinh Gilly was t 
Lescaut and gave an exceptiona ly 
well onceived impersonation 
the roystering. blade, acting wl 
uncommon finish and power, a 

Ms music with that sme 
nd resonant tone quality which 
make the Guill vocal art » very 
distinctive. Toscanini conducted 
lelicately movingly thorita 


John Adam Hugo's Compositions. 


An afternoon of composition 
John Adam Hugo will be give: 
next Thursday afternoon at " 
o'clock at the New Assembly 
West Forty-fourth treet, New 
York Madam Bell Ransk 
promoter and David Bispham | 
president of the New Assemb 
ind those who attend this affair 
urely will. spend a very agreeable 


ir and a half in listening to Mr 


Hugo's excellent and interesting 
compositions 
assisted by Roland Meyer, violin 


Mr. Hugo 


nd Jacques Renard, cellist 


\ ill be 


Herma Menth Popular in Canton. 


Maud Powell and Fritz Kreisler, violinist und Herma 
Menth, pianist, will be the soloists with the Canton Sym 
phony Orchestra during its season of 1913-14 The 1,700 
persons who attended the closing concert of the tenth s 


I 


on of the orchestra at the Auditorium recently were asked 


to denote on cards their choice of soloists for next year 


oncerts. Herma Menth, who recently appeared here, 


cured many votes 


Robert Stuart Pigott in “Hiawatha.” 


April 3, at the 
New York, moving picture 
Hiawatha legends will be 
E. Moore, and to these Robert Stuart Pigott 


delivers the Longfellow text 


Tomorrow, Thursday evening, Americar 


Museum of Natural History, 


from the presented, under ths 
direction of F 


as hidden “Choragus.’ 
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|| GRAND OPERA IN BOSTON 


BOSTON OPERA HOUSE. 
“Martha,” March 24. 

Che “opera in English” faction came into its own on this 
occasion, when Flotow’s “Martha” was the offering per- 
formed for the first time by members of the Boston Opera 
Company, comprising the appended cast: 

wrrrer Alice Nielsen 
errr yt Maria Gay 
savannas Rodolfo Fornari 
ocrereoseess Max Lipmann 
pvavapanae Edward Lankow 
..Bernard Olshansky 
.Cilla, Ouluchanoff, Everett 
..Manley, Gauthier, Phillips 
gt vei pee neubeuveeparetedaen seen George Everett 
Wife sue sduebbovesvate Luise von Aken 
Musical director, Roberto Moranzoni, 


Lady Harriet 
Nancy 

Sir ‘Tristram 
Lionel 
Plunkett . 
the Sheriff 
Three servants 


Ihree maid servants 


rhe karmer 


The Farmer's 


As the writer was not present at this performange, a 
review will be given after the Saturday matinee repetition 


identical cast. 


“Tristan and Isolde,” March 26. 


with the 


A large audience, attracted by the only appearance this 
Madame Nordica as Isolde, witnessed a per- 
formance of admirable merit, in which the great prima 
donna carried off a generous share of the honors. Her 
voice was more nearly the Nordica voice of former days 
than it has been for some time past, while the remarkable 
dignity, authority and nobility of bearing and conceptign 
with which she clothes the Irish princess proclaim her the 
master mind and marvelous artist she is. Her impcrsona- 
tion is one which could well serve as a model to young and 


season ol 


ambitious artists. 

The beautiful voice and intelligently comprehending art 
of Madame Gay were displayed to advantage in the role 
of Brangaene Her singing of the “Watch Song” from 
behind the scenes was the most eloquent and beautiful 
vocal work of the evening, while her portrayal throughout 
was properly subordinate, yet always impressive. 

Mr. Urius was a Tristan who possessed real vocal art, 
an attribute usually conspicuous by its absence in por- 
He had also manliness of bearing and 
artistic discretion—perhaps a little too much of this latter, 
though, for after all Tristan was a romantic and fervent 


trayals of this role 


rather than a poised and discreet youth. 

Mr. Buers, as Kurwenal, heard for the first time in this 
city, inspired the hope that he may visit us more frequently 
in the future. His voice is both sonorous and of good 
quality, and is used with skill and intelligence. Mr. Lan- 
kow's King again made the long sermon of this moralizing 
gentleman quite pleasurable. 

Andre-Caplet, conducting this opera for the first time, 
impressive moments with others 
the whole revealed his 


varied fine and 
that 


incere and sound musicianship. 


many 


were not so good; but on 


“Tales of Hoffmann,” March 28, 


\ happy choice for the closing days was Offenbach’s 
fantastic opera, which so successfully opened the current 
season. Additional interest this revival 
by the appearance of two celebrated singers of the Metro- 
politan Company, Frieda Hempel and Lucrezia Bori, in 
the roles of Olympia and Antonia. Jean Riddez appeared 
for the first time in the triple role of the Evil Spirit and 
Lindorff in the The figures made 
previous performances were Mr. Clement's 
Mr. Caplet again 


was centered in 


also as prologue 
familiar by 
Hoffmann and Miss Amsden’s Giulietta. 
conducted 

Of those new in their parts to Boston audiences, Miss 
lempel sang the bravura music of the Doll with rare skill 
and fluency of execution, while her action and pose had 
the requisite suggestion of the automaton, and Miss Bori 
charmed all as the consumptive Antonia. A pathetic and 
tender figure, girlish in her emotion, yet deeply moving by 
her qualities of voice and temperament, she seemed very 
nearly the embodied ideal of this role. Indeed, the feature 
of the performance (and it was one unusuflly full of fine 
features) was her singing of the duet with Mr. Clement 

And of Mr. Clement's Hoffmann, what more can be said 
than has been said already, that it is the quintessence of 
elegance, grace and vocal charm, and artistic in the highest 
sense of that It was a pleasure to 
welcome back this splendid singer after his absence of 


much abused word 


several months and once again to enjoy and admire his 
perfect and unique art 

Mr. Riddez made a good impression in his exacting role, 
or rather roles, which he made effective even though they 
were modeled on conventional lines. His voice was skill 
fully employed to enhance his characterizations. 

Miss Amsden fulfilled in every respect the mission of 
Giulietta, which is to look beautiful and alluring, accom- 


plishing this in an even more marked degree than at her 
previous appearances. 

In the lesser roles Miss Leveroni was attractively boyish 
as Hoffmann’s companion; while Mr. Cilla showed his in- 
telligence and artistry in his varied roles. Mr. Caplet con- 
ducted admirably and showed that he had ripened in this 
music since its previous performances. And the whole 
production, clothed with Mr. Urban’s beautiful and original 
stage settings, gave rare pleasure and enjoyment. 
“Martha” and “Secret of Suzanne,” March 29 (Matinee) 

Though it cannot be said that the production of Flotow’s 
opera in English was by any means the most enjoyable 
or artistic of the Boston Opera Company's ventures this 
season, it had certain interesting and redeeming features 
in the work of the singers who took part. 

Of these, chief pleasure was given by Miss Nielsen, who, 
as the masquerading Lady Harriet, lent delightful grace 
and charm to this part. Her singing throughout, and par- 
ticularly in the opera’s “piéce de resistance,” “The Last 








mela, Madame Melis as Maliella and Mrs. Blanchart as 
Rafaele. Mr. Caplet conducted. A house crowded from 
orchestra to topmost gallery waxed wildly enthusiastic, re- 
calling again and again the singers, the conductor and 
finally Mr. Russell himself. It was a triumphant farewell 
to a highly successful season. BLANCHE FREEDMAN. 





Clement's Farewell Appearance. 

In the capacity of assisting artist to Laurie Merrill, vio- 
linist, Edmond Clément, the distinguished French tenor, 
made his last appearance of the season in New York, prior 
to leaving for his opera engagements in France and Eng- 
land. The artist sailed yesterday (Tuesday) on the Kron- 
prinzessin Cecilie. 

M. Clément is a past master in the art of tone color- 
ing. The perfection of his diction and interpretation con- 
stitute a joy to the most satiated concert goer. 

Miss Merrill's interpretation is expressive and original. 
Her bowing is powerful and her legato smooth. Her ex- 
treme nervousness in the early numbers of the recital 
served only to inspire her to more masterly work later. 
She was very fortunate in her excellent accompanist, Mary 
Pinny, a musician of lofty accomplishments. The program 
was as follows: 





1913—1914 


MR. PADEREWSKI 


MR. KREISLER 


AND 


MISS FARRAR (ci) 


DIRECTION: C. A. ELLIS, 
SYMPHONY HALL, 
BOSTON. 

















Rose of Summer,” was marked by beauty of tone, finesse 
in phrasing and clarity of diction. 

Madame Gay, singing for the first time in English, 
romped through the part of Nancy with fun loving aban- 
don. Considering the difficulties of English speech to a 
foreign artist, she did surprisingly well in this respect. 
Her song in the hunting scene called forth enthusiastic ap- 
plause. 

Mr. Lankow’s Plunkett stood out as a bright spot in this 
performance. His portrayal of the uncouth rustic in point 
of make-up and action was capital; his singing, though the 
music is not particularly well suited to his voice, praise- 
worthy, and his English for the most part understandable. 

Mr. Lipmann, struggling against many odds—among 
them his complete unfamiliarity with the English language 
up to a few months ago and a lack of sufficient rehearsal 
(which circumstance, however, affected the entire produc- 
tion)—revealed a tenor voice of promising qualities and 
an earnestness and sincerity of purpose which should make 
for success. 

Mr. Moranzoni, conducting, imbued with some spirit 
the choruses and ensembles, as well as the orchestra; but 
all this did not suffice to make the performance more than 
a very mediocre one. 

Wolf-Ferrari’s delightful “Secret” following, with Miss 
Nielsen taking her second role of the afternoon, brought 
its wonted charm and pleasure to the large audience. 


“Jewels of the Madonna,” March 29 (Evening). 

The most popular opera of the season received its sev- 
enth presentation on this closing night of Boston’s fourth 
operatic year with the following principals, already familiar 
in their roles: Zenatello as Gennaro, Madame Gay as Car- 
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Berceuse, Jocelyn, with violin obbligato................. B. Godard 


M. Clément and Laurie Merrill. 





Norman WilKs in Private Recital. 

Norman Wilks captivated his audience at a private re- 
cital given by him in the studio of Hattie Clapper Morris, 
1730 Broadway, New York City, on Monday evening of 
this week. Mr. Wilks opened his program with fragments 
from Chopin, the scherzo in B minor, three studies from 
op. 10, four preludes, op. 24, and three waltzes. © This 
young artist’s Chopin is music of laughter and tears—not 
human emotions, but the joy and sadness of fauns and 
fairies. 

Mr. Wilks gave a masterly rendering of the Liszt rhap- 
sody, No. 6; and for an encore played Erich Korngold’s 
“Ball at the Fairy King’s”—a lovely thing as played by 
Norman Wilks. It seems almost unbelievable that the 
composer Korngold is a boy of only thirteen years. 





Wilmington Enthusiastic Over Carre. 


George Carré, the well known New York tenor, sang at 
a concert in Wilmington, Del., on Wednesday evening, 
March 26, and created a furore which inspired the Morn- 
ing News to print the following: “George Carré’s voice is of 
beautiful quality, especially in the higher range, when he 
soars aloft with exquisite finish and appeal; but in last 
night’s concert he used much of his dramatic intensity in 
the high notes, adding much in dramatic force. We have 
heard Caruso sing the same aria (‘Celeste Aida’), and Mr. 
Carré does not suffer in comparison. His first high note 
was worth the price of admission.” 





Florence Malford Concert Dates. 


Florence Mulford, contralto of the Metropolitan Opera 
Company, New York, will engage in a number of con- 
certs during the interim between the closé of the New 
York season and the opening of the summer opera at 
Ravinia Park, Chicago. On April 3 she will be the soloist 
with the Clef Club, of Buffalo, N. Y.; on April 23 she will 
sing the title role in a concert performance of “Carmen” 
with the Festival Chorus at York, Pa.; on April 24 she 
is to be soloist with the Orpheus Club, of Cincinnati, and 
on April 29 will sing at a benefit concert at Providence, 
) A 





Florence Austin’s Southern Tour. 

Florence Austin, the American violinist, is making an- 
other Southern tour, which began March 41 with an en- 
gagement at the Music Club, Gastonia, N. C. Miss Aus- 
tin’s Southern engagements are as follows: April 4, High 
School Auditorium, Paris, Tex.; April 7, Kid-Key College, 
Sherman, Tex.; April 8, East Texas Normal College, 
Commerce, Tex.; April 10, Terrell, Tex.; April 12, College 
of Industrial Arts, Denton, Tex.; April 18, Cleburne, Tex., 
and several other dates which will be announced later. 
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Grand Opera in San Francisco. 


TIVOLI OPERA HOUSE. 
San Francisco, Cal., March 22, 1913 

The grand opera season of the Chicago Grand Opera 
Company, which organization now is dedicating the new 
Tivoli Opera House, remained the absorbing musical topic 
during the week just passed. It is over seven years since 
San Francisco has reveled in a genuine opera season in 
big style, and it is evident that our musical public and so- 
ciety element are making the best of it while it lasts. When 
the management announced that the prices for seats were 
to range from $7 down to $2 a great many people pre- 
dicted a failure, since it was thought that times were not 
sufficiently prosperous to justify such high prices. While 
in the first few days of the engagement these predictions 
seemed almost to be justified, it was not long before the 
excellence of the organization began to be talked about and 
during last week the attendance has increased to such an 
extent that four or five packed houses were the order of 
the second week of the engagement. The third and last 
week promises to be even bigger than the second week. 

Mary Garden attracted record breaking crowds. 

Cleofonte Campanini, too, created a sensation here. So 
far he has conducted two special concerts since the be- 
ginning of the season. One of these was a Wagner con- 
cert, which took place on Sunday afternoon, March 16, and 
the other was a sacred concert given on Friday evening, 
March 21 (Good Friday). The sensation of the first con- 
cert was a most inspiring rendition of the “Tannhauser” 
overture, and that of the second, a wonderful climactic 
reading of the “Prologue in Heaven” from Boito’s “Mefis- 
tofele.” It may sound somewhat provincial to Musicar 
Courier readers to tell them that the “Tannhauser” over- 
ture made such a sensation, but our people are fond of 
Wagner and this particular overture has always been a 
great favorite here. Campanini conducted it in a manner 
that aroused our public to the highest pitch of enthusiasm. 
He conducted other numbers equally well, but being more 
familiar with the two mentioned, naturally the people were 
stirred more deeply by them. Campanini certainly is one 
of the heroes of the season. 

Mary Garden has taken this city by storm. She has so 
far appeared in “Thais,” “Natoma,” “Louise,” “Le Jon- 
gleur de Notre Dame” and “Carmen,” and in every one of 
these works, except in “Carmen” she has made a lasting 
impression. On Tuesday evening, March 25, she will ap- 
pear in “Salome” and the houses are already practically 
sold out for this occasion. 

Tetrazzini made an exceptionally big “hit” in “Crispino e 
la Comare” wherein she displayed a certain sense of humor 
that very few thought her capable of. To my way of 
thinking she did her best work of the season in this opera. 

Mabel Riegelman, who is an Oakland girl, made a very 
favorable impression as Gretel in “Hansel und Gretel.” 
She proved to be an actress of consummate skill. She ap- 
peared since in smaller parts, all of which she emphasized 
by reason of exquisite talent. Owing to her success an 
extra performance of “Hansel und Gretel” has been an- 
nounced for Friday afternoon, March 28. 

Other artists who have earned the applause of our public 
were Madame Tetrazzini, as usual, Minnie Saltzman-Stev- 
ens in German opera and in “Noél,” Helen Stanley, Marie 
Cavan, Jenny Dufau, Minnie Egener, Jane Osborn-Hannah, 
Louise Berat, Eleonora de Cisneros, Ruby Heyl, Margaret 
Keyes, Francesco Daddi, Charles Dalmores, Giuseppe Gau- 
denzi, Aristodemo Giorgini, George Hamlin, Emilio Ven- 
turini, Edmond Warnery, Armand Crabbe, Hector Du- 
franne, Nicolo Fossetta, Giovanni Polese, Mario Sammarco, 
Clarence Whitehill, Gustave Huberdeau, Constantin Nico- 
lay, Henri Scott and Vittorio Trevisan. 

I want to emphasize particularly the brilliant success 
made by Clarence Whitehill as Wotan in “Walkiire” and 
as Kurwenal in “Tristan and Isolde.” Both as to voice 
and dramatic skill he proved to be an ideal interpreter of 
the Wagner operas. Carolina White has not yet been 
heard this season. She will appear next Wednesday even- 
ing in “Jewels of the Madonna.” The repertory has been 
“Rigoletto,” “Thais,” “The Secret of Suzanne,” “Hansel 
und Gretel,” “Walkire,” “Traviata,” “Natoma,” “Louise,” 
“Lucia,” “Carmen,” “Noél,” “Pagliacci,” “Le Jongleur de 
Notre Dame,” “Crispino ¢ la Comare” and “Tristan and 
Isolde.” 

The repertory announced for the last week beginning 
Monday, March 24, is as follows: Monday evening,. “Rigo- 
letto”; Tuesday evening, “Salome”; Wednesday afternoon, 
“Lucia”; Wednesday evening, “The Jewels of the Ma- 
donna”; Thursday evening, “Salome”; Friday afternoon, 
“Hansel und Gretel”; Friday evening, “The Jewels of the 
Madonna”; Saturday afternoon, “Carmen,” and Saturday 
evening, gala farewcll performance and testimonial to W. 
H. Leahy, with the following program: Act II from “Tales 
of Hoffmann,” Act II of “Thais,” lesson scene from “Bar- 
ber of Seville,” international ballet, overture to “Tann- 
hauser,” and “Meditation” from “Thais.” 


The San Francisco people are especially pleased with the 
testimonial to W. H. Leahy, as they realize the important 
role which this energetic and enterprising impresario is 
about to play in the musical future of the Pacific Coast. 
ise has done wonders in the past and his plans for the 
present Tivoli Opera House are such as to make all of us 
very optimistic regarding the musical growth and broaden- 
ng out of this part of the country. 1 hope to be able to 
i. the readers of THe Musicat Courier regarding Mr 
leahy’s plans in not too distant an issue of the paper. | 
can only say that the season of the Chicago Grand Opera 
Company at the Tivoli Opera House has been an unquali 
lied success and that every one is fully satisfied with the 
productions and with the management. 


San Francisco Musical Notes. 

It is but natural that owing to the concentration of in 
terest on the operatic season our local events have suffered 
somewhat. However, Paul Steindorff, true to his annual 
custom, gave a presentation of Rossini’s “Stabat Mater 
at the Harmon Gymnasium of the University of California 
on.Good Friday afternoon, March 21. The soloists were 
George Hamlin, tenor; Helen Stanley, soprano; Margaret 
Keyes, contralto, and Henri Scott, bass. All of these solo- 
ists were from the Chicago Grand Opera Company. As a 
rule these annual performances of the “Stabat Mater” on 
Good Friday are given in the Greek Theater, and last year 
over eight thousand people crowded that big auditorium. 
This year, however, inclement weather prevented the out 
of-door performance and so the Harmon Gymnasium had 
to be utilized. There were about three thousand peop!e 
in the crowded auditorium. In addition to the soloists 
there were an orchestra of fifty and a chorus of two hun 
dred. Mr. Steindorff conducted the work excellently and 
he surely justified the high esteem in which he is held in 
the Bay cities. 

RRR 

Josef Lhevinne appeared at Scottish Rite Auditorium on 
Sunday afternoon of this week. Notwithstanding the fact 
that “Thais” was given at the Tivoli on the same afternoon 
to a packed house, the great piano virtuoso drew a larger 
audience than was supposed he would do under the cir- 
cumstances. He created practically a sensation. After 
the conclusion of the program the people simply stood up 
and insisted upon numerous encores before they would let 
him leave the hall. I have hardly ever seen such enthu- 
siasm at a piano recital as Lhevione created on this occa- 
sion. He played the usual program that has been heard 
in the various cities he has appeared in during this tour. 
Lhevinne impressed me as being great both in technic and 
in musicianship. 

nur 

The San Francisco Orchestra, under the direction of 
Henry Hadley, closed its season at the Cort Theater on 
Sunday afternoon, March gy. While last year this organi- 
zation gave ten concerts in this city, this year it gave 
twenty-six. The management, no doubt, overestimated 
the desire on the part of the public to support symphony 
concerts under the present auspices. The season demon 
strated that San Francisco is not ready to support such 
symphony concerts by a picked-up orchestra. Unless the 
Musical Association gives us a permanent symphony or 
chestra, | am afraid these concerts will not attract the at 
tention of the public sufficiertly to secure crowded houses 
all the time. The management has decided to give only 
ten concerts next season. Mr. Hadley, who has a contract, 
remains as conductor for next season No definite an- 
nouncements have as yet been made. However, I shall be 
able to discuss the symphony situation more fully in a 
subsequent edition of THe Musica Courtrx 

Rae 

The Beel Quartet closed one of the most successful 
chamber music seasons we have had in a long time at the 
St. Francis Hotel Colenial Ballroom recently This ex- 
quisite organization gave a series of six ideal chamber 
music recitals. While the audiences did not exactly crowd 
the hall, it was larger than we are used to in this city, and 
in fact sufficiently large to induce Mr. Beel and his asso- 
ciates to give another series next season. Sigmund Beel 
has proved himself to be a chamber music leader of un- 
usual ability and every one of the events proved to be 
exceptionally delightful and enjoyable. We are all looking 
forward to next season with a great deal of pleasure 

Acrren Metzcrx 
Frederic Martin's Long Season. 

Foster & David report that the months of April and 
May will be busy ones for their popular basso, Frederic 
Martin. On April 3 and 4 he will appear with the Ora- 
torio Society of Oil City, Pa., singing in “The Mess ah”: 
Sunday, April 6, he will appear for the third time this sea 
son with the Handel and Haydn Society of Boston; on 
April-7 and 8 he has concerts in Bradford, Conn., and 


Pawtucket, R. I.; April 14 he appears at Pittsfield, Mass., 
in “The Messiah”; April 15 at a concert in Holyoke, Mass. ; 
April 17 he sings in “A Persian Garden” at Englewood 
N. J.; April 18 at a concert at Hartford, Conn.; April 23 
and 24 at a festival at Coker College, Hartsville, S. C.; 
Friday, April 25, at a concert at Durham, N. C. May 1 
and 2 he will sing in “The Messiah” with the Haydn So 
ciety of New Castle, Pa.; May 8 and 9, festival at Bow! 
ing Green, Ky.; May 13, Lowell, Mass.; May 16, Hacken 
sack, N. J.; May 20, Canandaigua, N. Y.; May 22, at a 
festival at Keene, N. H.; May 23, at a festival in Fitch 
burg, Mass. His managers also report an active demand 
for him for next season. 


Lhevinne Delights Spoliane Audience. 
Ihe largest audience that ever greeted a pianist in 


Spokane was present when Josef Lhevinne played at the 


\uditorium, March 17. From the first, with the playing 
of the Liszt arrangement of the Bach fantasie and fugue 
in G, he aroused the enthusiasm of his listeners. The ap 


plause after each number was insistent; but the audicnee 
had to be satisfied with bows, excepting after the Beethoven 
sonata, op. 81, when the Gluck-Brahms gavotte was added 
ind at the close of the program, when. after playing the 
startling “Islamey” fantasie by Balakireff, and, beimg re 
called time after time, the pianist gave a remarkable ren 
dition of the Taussig transcription of Schumann's “Con 
trabandista.” 

During the evening Mrs. H. W. Allen appeared on the 
stage to announce that the closing of the series of con 


certs showed success in all lines, socially, artistically and 


financially, an announcement which brought immediate 
manifestations of pleasure from the patrons, who fully 
appreciate Mrs. Allen's efforts to give Spokane nothing but 
the best. Sixty-four members of the orchestras of the 
high schools were present, occupying the boxes as guest 


of the management Ei.mo M,. MINEWART 


Frank Gittelson’s Success in Germany. 


Frank Gittelson, the youthful Philadelphia violinist 
whose sensational success in Berlin, which was recently 
made with the Blithner Orchestra under the direction o 
Ossip Gabrilowitsch, has been chronicled in the columns 


of Tue Musicat Courier, followed that first appearance 
with a recital, at which he augmented the great impression 
made then. Soon after that he also participated in a mu 
sical soiree at which some of the most prominent Berlin 
artists also assisted. On March 6 he appeared as soloist 
with the Breslau Symphony Orchestra, achieving a pro 
nounced success with the Brahms concerto This was a 
return engagement, he already having played with that or 
ganization last October 








If you would know why it is some grand 


pianos lose that beautiful tone quality that is 
so attractive at first, write Kranich & Bach for 
a booklet that tells just how this is brought 
about. There is much other information that 
is of value pertaining to grand pianos in these 
books, and they can be had -free, upon request. 


KRANICH & BACH 
New York 
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it orchestra during the next season 


{ Myrtle Klvyn, will have a long 
hown in the coming of 


the only pianist before the public hail 
\Ithough Irish to her finger tips an 
land, Miss Drewett has become quite 
ving lived for fifteen years on the Conti 
as reasons to regard with great sorrow tli 
at both Dayton and Columbus h 


Thiele, of Da 


ter a 


ilumbus syndicate booked the Philharmonik 


wit! 


Mr 


10 ts soloist of that tour 


and 1s self supporting 
l 


tudents and critics of 


lative of the 


Josef Stransky, as they wished to have 
foth concerns 
for Ottilie Metzger, 


and Norah Drewett 


Marie Rappold with 
Franz Egenieff was 


it Columbus with the Maennerchor; Miss 
! 


lave appeared as soloist at one of the orches 


th cities and with the Mozart So 


eports that A. Thiele had done splendid 


The Thiele course has become a very 


city and everything set 


Phiele will take up his work anew 


Husses in Delaware. 
Henry Holden Huss gave the season's 


the artists’ course at Wesleyan Uni 


20. Judging from the following press clip 


Delaware, Ohio, were 
art of this talented couple: 


artists e well known for the excellence of their 


ht’s entertainment was n disappointment to their 





Huss especially has won fame be 


a8 a composer, as well as a pianist 


Madame Huss was good, she being particularly ef 


nditions f Koemmenich’s 


en by Mr. and Mrs 


delight t everyone 


“Summons” and Huss 
Gazette, Delaware, Oh 
Henry Holden Huss in San 


present It was unique inas 
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much as many of the compositions were from the versatile pen “t 
the pianist, Mr. Huss Ihe program throughout was delightfully 
arranged, and one which contained many compositions that were 
decidedly out of the ordinary. 

Mr. Huss has much temperament and an 
individual in its character Mrs. Huss, in two groups of songs, 
displayed her interpretative power and her careful study of song 
literature. She showed much art in presenting very interestingly 
She responded with a charming 
Delaware, Ohio. 

(Advertisement.) 


interpretation that is 


1 group of modern French songs 
ittle encore by Rogers Journal-Herald 





BANKS’ GLEE CLUB CONCERT. 

The New York 
male choral organization H. R. 
director, gave the third concert of its thirty-fourth seasou 
Saturday evening, March 29 A 
large and very enthusiastic audience was in attendance to 


Banks’ Glee Club, of which excellent 
Humphries is the musical 


in Carnegie Hall last 


fine singing of the club, assisted by the following 
Veda Duttlinger, violinist; Salvatore Gior 
William A Giuseppe 


Dinelli, accompanist 


enjoy th 
oloists: Ilse 


dano, tenor; Jones, organist, and 


The appended program was lengthened by numerous 


warmly demanded encore numbers 


Organ sol Springtime Sketch . Beebe 
William A. Jones 

\ Wet Sheet and a Flowing Sea... F. FP, Harker 

Sweet and Low tarnby 





ILSE VEDA DUTTLING&LR 


\ Othello | si H. W. Ernst 
lise Veda Duttlinger 
xcelsior salf 
Romanza, Cic e mar (from Gioconda) Ponchelli 
Salvatore Giorda: 
In the Temple of Music Herm. Mobr 


liark, the Trumpet Calleth Dudley Buck 


Violin soli 





Po Z. Fibich 
Corelli Variations - Tartini-Kreisle 
Ave Maria Schubert-Wilhelm 
lise Veda })uttlinger 
\ve Maria ‘ és ace Abt 
Tenor obbligato by Salvatore Giordano 
lhree Doughty Men W. H. Pierson 


Arranged by H. R. Humphries 


Song, E lucevan le Stelle (from Tosca) . Puceini 
Salvatore Giordano 

Old Glory Grand (first time) H. R. Humphries 

Champagne Song : ‘ . Schréter 


Miss Duttlinger had scarce drawn the bow across the 
strings of her violin before the audience was made aware 
of the fact that an artist of rare ability stood before them. 
The grace and repose of this virtuosa form attractive at 
Miss 
Duttlinger commands splendid technic and produces a tone 


tributes to her art, which is polished and refined 
of fullness and rare beauty. She never forces the G string 
beyond a pure singing utterance, while her double stops 
and octave passages are dashed off with abandon. Miss 
Duttlinger scored a triumph and was obliged to add extra 
selections after each programed number 

The tenor voice of Salvatore Giordano was much ad 
mired, and he was enthusiastically received by the large 
audience, 

The club was in good form, the singing being marked 
by fine attack and satisfying effects as to shading. The 
climaxes were well built up and never forced, thus show- 
ing careful drilling on the part of Conductor Humphries. 





Merx Recital at Columbia University. 
Hans Merx, the German lieder singer, gave a recital 
in the Horace Mann Auditorium, Columbia University, 
New York City, on Monday afternoon last, it being the 
fourth recital of the course arranged by the Department of 
Music. The program was noteworthy in that it featured 
five songs new to America—namely, Wolf’s “Biterolf,” 
Eulenburg’s “Nordischer Streitgesang” and Neumann's 
“Fremd,” Fahrendes Gliick and “Wanderlied.”. The Neu- 
mann songs have been but recently composed and follow 
the modern school of dramatic composition. The com- 
poser will be remembered as having been chosen to com- 
pose the Kaiser “Prize Song,” used at the last German 
Saengerfest. Fuerst zu Eulenburg is the principal per- 
sonage at the German Emperor’s court, an officer in the 
army and a man of wide culture. The cycle “Skalden 
Gesange” is dedicated to His Majesty William II. 
In the interpretation of the following program Mr 
Merx had the assistance of Paul Gundlach at the piano: 


| eR eg ee ons mE | eee Pere Schubert 
RG, nike ce cccssevevccss : cauneas ... Schubert 
Ree WEGNROS elev ccc stnccscccwevesses ieticoe skeet Schubert 
aR ciuees sewhew ene eaddercc®seteseess eeedoctoneessesas Schubert 
Friihlingstraum .........- Fey ee PITT Ry ee 
From the song cycle Winterreise (Wilh, Miller). 
Der Atlas (Heinrich Heine Saha’ va a Ghee’ wCNe Eee Schubert 
Der Doppelganger (Heinrich Heine) .......... seeeees Schubert 
Mrolsing (GGUS) “cc vcccccccedvascceseccesce .. Schumann 
Wieereld Cy. GabbeHhak) .cccccsccsevcsecevcccccescossss anenien Wolf 
(Im Lager von Akkon, A. D. 1190.) 
Der Musikant (Eichendorff) ....... 00.00 cccceecereneces . Wolt 
Kein Haus, Keine Heimat (Fried. Halm) ...............+- Brahms 
Jung Werners Lieder aus Italien.............. ... Henschel 


Am wilden Klippenstrande 
O Roemerin was schauest du 
Dein gedenk ich Margaretha 
From Trompeter von Saekkinger (v. Scheffel) 
Nordischer Streitgesang Peau te et os Fuerst zu Eulenburg 
(From Skalden Gesange.) 
Lieder eines Zigeuners (Busse-Palma) Mathieu Neumann 
Fremd 
Fahrendes Glick 
Wanderlied. 
Unter den bluehenden Linden. -Robert Laugs 
Bonn (Carmen Sylva) ........ = .Aug. Bungert 


German student song 





Guilmant Organ School. 

William C. Carl, director of the Guilmant Organ School, 
states most emphatically that never before has there heen 
such a demand for organ study as at the present time. Al 
though Dr. Carl's time is completely filled, applications still 
pour in from all parts of the country. The school began 
its spring term March 25, with a record enrollment of 
students. No city seems too far distant from New York 
to send pupils to the Guilmant School. 

Among the recent arrivals at the school are: Harman F 
Siewert, Kalamazoo, Mich.; Otto H. Bauman, Portland, 
Ore.; Miss Swann, Texas; Margaret J. Price, Branch- 
ville, N. J.; Mr. Hallquist, Brooklyn, N  Y., and Charles 
Stern, Scranton, Pa. The fifty-seventh free public recital, 
given by members of the Alumni Association and students, 
was held March 31, by Arthur Mets, a post-graduate and 
now director of music at Centenary Collegiate Institute, 
Hackettstown, N. J. These recitals are given each Mon 
day night at 8 o'clock. 

Mr. Mets’ program follows: 


Sonate, G major (first movement! ooeeeseElgat 
PORATED (n'no pc nae oe scokena nds se sees soues .. Merkel 
Scherzo, Symphotilque ......025.cccseccnccseescess . Debat-Ponsan 
Spring Song mbech Cekeew eed oeneee . «++ +Mendelssohn 
Hosannah and Adoration. .........6.-sscecccesvesccveves . . Dubois 
Vision cbeaweds b4t pind Weegee .. + Bibb 
Nuptial March .....cccccrvscace Guilmant 


Réeve Angelique we Rubinstein 
Chorus of Pilgrims...... ; 


Seas Wagner-Liszt 
Finale, first organ symphony... 


Vierne 





McLellan Pupil Endorsed by Sembrich. 

Georgie French Brevillier (a pupil of Eleanor McLellan, 
of New York), who is teaching in Erie, Pa., and is con 
tralto soloist at the Park Presbyterian Church in Erie, 
writes Miss McLellan that one of her pupils, Miss Hunt, 
sang for Madame Sembrich, who said: “I am delighted 
I can find no fault with your work. I can tell, even though 
you have had so few lessons, that the method is perfect, 
and your teacher is not going to do you one bit of harm 
Your breath control will improve. If you keep on for one 
year the way you are going, you will be a success in con- 
cert.” 

Mrs. C. W. McKean, also a pupil of Miss McLellan, is 
the soprano soloist at the Park Presbyterian Church in 
Erie, Pa. She also teaches the McLellan method. 

Max Jacobs’ April Dates. 

Max Jacobs has booked the following dates for April, 
besides appearing at the private musicale given by Mrs. 
Harriman-Wright, Gramercy Park, New York City, 
March 28: 

April 4—Concert, Delmonico’s, New York. 

April 8—Violin and organ recital, Senator Clark’s home, Fifth 
avenue and Seventh-seventh street, New York 

\pril 19o—Concert, Long Branch, N. J 

April 2o—The Max Jacobs String Quartet, Union Hill, N. J. 

April 27—Private musicale, New York. 




















Musicale by Marvin Pupils. 

Florence E. H. Marvin gave a most delightful musicale 
at her New York studios last Friday. Her pupils proved 
the excellence of her training and were assisted by Char 
lotte Moloney, violinist, pupil of Florence Austin. Miss 
More will surely be heard 





Moloney’s playing is brilliant 
of this young artist. 
The program follows: 


Piano solo, Liebestraum N 3 , Liszt 
Inez Hallby-Merser 
Soprano sole 
L’Adieu du Matrin . Pessard 
Viens Aurore a A. I 
L. Marguerite Renaud 
Violin sol 
Revérie Becker-Musin 
Schén Rosmarin Kreisler 
Charlotte Moloney 
Sopra solo, Ave Maria Bach-Goun 
L. Marguerite Renaud 
Violin obbliguto by Charlotte Meleney 


Soprano solo— 


Sing Me to Slee; Green 
Parted : ‘ Tosti 
Harriette Low 
Piano solo, Scherzo B flat minor Chopin 
Inez Hallby-Merset 
Soprano solo, aria from Madame Butterfly .. Puccint 
L. Marguerite Renaud 
Violin solo 
Slumber Song Weitze 
Serenade Drdla 
( lotte Moloney 
Soprano sok 
A Little Irish Gir Léhr 
Blue Bells of Scotland — 
Open Secret ; Woodman 
L. Marguerite Renaud 
De Lachmann at Aeolian Hall. 
Martha de Lachmann quite carried away her audience 
with the charm of her beautiful voice, when she made het 


New York debut at Aeolian Hall, March 30. Madame de 
Lachmann has, for the past eighteen months, studied un 
der Giorgio M. Sulli, that justly famed New York teacher 
and her wonderful advancement end success are, she as 
serts, owing to his fine training 


In her program, which follows, she was assisted by Leo 


Schulz, cellist : 


Sunset Alexander Russel 
When Spring Comes Laughing George Chapma 
learest Sidney Home 
We Two Together Mars} Kernocha 
Madame de Lachmanr 
Cantilena : Goltermann 
Serenade Hayd 
tlfentanz Poppet 
Leo Schul 
la leuré en réve Georges H 
Depuis le jour (Louise Charpenti 
In quelle trine morbide Ma Lesca Puccini 
Vissi d’arte, vissi d’at < la Tosca) Pueccit 
Pace, pace mo Di Forza del Destino) Verd 
Madame de Lachr 
Concert Andante Schumann 
Moment Musicale Schubert 
Leo Sct 
lief im griinen Frihlingshag F. Reis 
Dich theure Halle (Tannhauser) : a. . Wagner 
Dam sull’ali rosee (Il Trovatore) Verdi 
Suicidio (La Gioconda) Ponchiel! 
Bel raggio lusinghier (Semiramide) Rossi: 


Madame de Lachmant 


Becker Gives Lecture-Musicale. 


Becker, on the afternoon 
at his studio, in Aeolian Hall, New York. a lecture-musicale 
on the subject of “Haydn and His Influence.” Mr. Becker 
was assisted by his pupils and an excellent string quartet 


Gustav L of March 30, gave 


composed of Louis Green, -first violin; Willie Rowell, sec 


ond violin (both of the Metropolitan Orchestra); Martin 
Lactenbruch, viola, and Joseph Gotsch, cello 
The program follows 

Sonata for pian N G ajo .Hayd: 
Emanuel Ctzik 

Sonata for piano, No. 4, G mi Hayd: 
Char te Tank 

Variations from Emper quartet Hayd: 
String Quartet 

lecture by Mr. Becker 

Sonata for piano, op. 2, No Becthove 
Ruth Sexton 

Sonata for piano, op. 2 N Beethover 


Alice Levy 


Suite for string quartet, Reminiscences of Y t Gustav L. Becker 


Several additional numbers were given by request 


Dr. Carl Takes a Lesson. 
Dr. William C. Carl, the eminent New York organist, 
recently to at an important musical 


was engaged play 


event in a small town During the ceremonies the large 
audience was held spellbound by his manipulation of the 
organ and the player was applauded to the echo. At the 
close of the program, the local organist who regularly pre- 
sides over this instrument, rushed into the organ loft and 
exclaimed : 

“T say, but you didn’t catch on to my vox celeste com 
bination !” 
was the reply, “but I certainly used the 


“Perhaps not.” 
vox celeste several times.” 
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“Yes, but not my way of using it. If you like I will 
show you how.” 

Whereupon the local man sat down and proceeded to 
demonstrate a few combinations he had discovered during 
the past dozen years, and to tell Dr. Carl how he ought 
to have played this small two manual organ 
me,” said Dr ‘this 


“Pardon is most interesting, 


Many thanks for 


Carl, 
but I must hasten to catch my train 
the lesson.” 

Don't go yet, for I wanted 
detected the 
then, I 


“Oh, you are very welcome 
that I think | 


with the oboe 


to tell you you using vox 


celeste really most unpardonable 


want you to see my musical library.” 


“Where did you get it?” said Dr. Carl, as he was step- 
ping into his aute 

Why,” said the local man with an air of pride, “I cut 
it out of the magazines, so it didn’t cost me a cent.” 

“Goodby,” said Dr. Carl, as he sped away 

‘And don’t forget my tip on the vox celeste,” shouted 
the country organist 

ELMAN CREATES MORE FURORE AT RECITAL. 

Mischa Elman, one of the great artists who had some 
exciting experiences in the flooded districts of the Middle 
West, gave his third New York recital at Carnegie Hall 


The 


us was received with stormy enthusiasm; no political hero 


Saturday afternoon of last week young Russian gen 


ever received greater homage in the Metropolis. The large 


audienced frequently cheered the artist and he had altogether 


more than thirty recalls and was obliged to add many en 
cores 
The artist seemed none the worse for what he endured 


in Indianapolis and the uncertain trip on the railroad over 























MARGARETE MATZENAUER AND HER HUSBAND, SIGNOK 

FERRARI-FONTANA, AND MR. MATZENAUER, FATHER 

OF SINGER LEO SLEZAK AND HIS TWO CHILDREN 
Picture taken by Mrs, Slezak board Kronprinzessin Cecilie 

the flooded regions. He play perbly, leaving every 

longing of the listeners satisfied. Percy Kahn, the excel 


lent pianist, wl 


has toured with Elman several seasons 


again proved himself a valuable assistant in presenting th 
appended program 
Sonata I at N M 
Conserte. DD 1 Wieniawsk 
Sonata. G ma iH ! 
Romance, G t , Beethove 
Les Petitis moulis Couperin-Pre 
Aria i re Perg ' 
li garia Dance N I Joa 
Introducti ot Ban S 
When Elman plays the classics one is moved to state that 
he excels some of the giants: when he verforms the work 
of the romantic school or of his own Russian guild, he 


ascends the heights and stirs the people by the matchless 
his tone In 
mirably and the 
week 
vear, but the published program last Saturday merely 
ital.” This ma 


he does ad 
for Phe 
as the last for 


heauty of the “showy” pieces 


lificulties have no terrors him 


recital last was advertised in advance 
this 
stated that it was his “third New Y 


th uf a fi 


ork rec 


indicate urth is to follow 


Ottilie Metzger’s European Engagements. 


Ottilie Metzger, the noted Hamburg contralto, has left 
that city for Madrid, where she will be the principal star 
at the great Wagner festival. She will sing Ortrud and 


The fame of her Carmen has penetrated to 





the Spanish capital and efforts are being made to have 
her give there a performance of what is recognized b 
many critics as the most faithful Spanish picture of the 
celebrated cigarette maker Caruso sang Don Jose to 
Madame Metzger’s Carmen at the German performance 


irious opera houses having secured Ma 
Mr. Caruso had 


last autumn, the 
dame Met ger services ’ igi ed 


to sing Don Jose 
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TonkKunstler Meeting. 
Last night, Tuesday, April 1, Tonkunstler 
held its semi-monthly meeting in Memorial Hall, Brook 
lyn. The program for the evening included these numbers 


the Society 


Serenade for violin, viola and violoncello, D ma 8. Beeth 


Louis Mollenhauer (violin) and Henry Mollenhawer (viola 


ven 








Gustav ©. Hornberger violoncello) 
Songs for chorus— 
8 When the Land Is White with Moonlight Nevin-Hart 
Sok Anna Duffy 
Sanctus from St. ( 1 Mass Geo | 
> Ruth S. Hoogland 
Morning Harris 
Ss Claire Lan 
Infla atus (Stabat Mater) Rossir 
» , Juliet Selleck 
Students’ Glee Club 
M. I eM tell tsical 
Will Mueller at th AY 
Sonata 11 for violin ar A major r 8 Joachim Raft 
Louis sauer and Alex. Rih 
Songs tor chorus, A cycle of four love poet Nevin-Spros 
Morning in Saint Mark's Square 
In the Gondola 
\ Love Song 
Farewell 
Stucde { | 
St g Quartet 11 (D minor ) Antonio B 
Louis Mollenhaue and Db H. Schmidt, } (vy ns 
Henry Mollenhauer \ ), Gustav O. H berge v 
neei 
Max Pauer's Fame. 
Max Pauer is widely known today—six months ago he 
was comparatively little known in America Mr. Pauetr 


has been re-engaged by the Boston Symphony Orchestra 


for appearances in a number of cities, re-engaged by th 











New York Philharmonic for no less than three appear 
ances in New York and seven or eight in other leading 
cities, re-engaged by the St. Louis Orchestra, engaged b 
almost every orchestra, and by many of the most eminent 
clubs and managers Mr. Pauer is now considering the 
advisability of applying for a longer leave of absence than 
originally planned January 1 to March 20 will not suf 
hee for the pianist who has jumped into fame, wh a 
become one of the most popular pianists over night, as it 
were Mendelssohn’s G minor concerto and Schumann's 

Kinderscenen” will ever be associated with his name in 
(America. But next year he will play the Schumann 
certo in New York and Boston—and then he will be heard 
even to greater advantage 

Brockton Choral Society Concert. 

\ very fine performance of Saint-Saéns’ “Samson an 
Delilah” was given by the Brockton (Mass Choral 
ciety, Merton S. Gurney, president, in the Brockton Hig! 
School Hall, March Ihe chorus ef 150 voices wa 
assisted by an orchestra of forty-three pieces from the 
Boston Opera Company 

rhe assisting artists were as follows 
Delilah Maria Ga 
Samson Fernand de Potte 
The High Priest of Dag Jean Riddez 
Abimelech lose Mardones 
An Old Hebrew Michele Sampieri 
Philistine Messenge Paul Saldaign 
First Philistine Ernesto Giaccone 
Second Philistine Rene Chasseria 

Carl G. F. Richter. 

Carl Guido Friedrich Richter, wh: reer as a 
t he gan more than eventy years ago passed away at 
home Hawthorne, N. J., March 27, at the advanced 
f eihty-tw years rhe burial took place in Parar 
( emeter Ridgewood. N. 7 

Richter was born in irnowit Prussia, and cate 
inder Maurice Shoen Recognized as a prodig he tra 


cled throughout Germany, studying under le 


nd composers \ 


oung mat when he ame t 
ork, he 1s soon acknowledged a past master of 
olin and played in many famous orchestras 
Saenger, Stehl, Mannes and Miss Behrens all studi 
under Richter. He lived in retirement for the last fifteen 
ears of his life Richter was a charter member of 
Aschenbroedel Societ f New York 


Josef Bayer. 


Vienna papers announce the death on March 12 of ti 
ballet music composer, Josef Bayer. He was born Marcel 
6, 1852, in Vienna, and wrote many ballets, among thos 
best known being “Wiener Walzer.” Puppenfee” (1888) 

Sonne und Erde,” “Nippes,” “The Bride of Corea” (1897) 


Rose d'Amour,” also eight operettas 
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\if CHICAGO Wf) 


Chicago, Il., March 29, 1913. 


Musicians in Chicago were shocked to learn of the death 


Managers and musicians of all classcs, 


riber idvertisers, nonsubscribers and nonadvertisers 

f this paper phoned, and, as one man said, he was shocked 

hear of Mr. Blumenberg’s death and desired to tender 
incer¢ mpathy to his family and associates. 

nme 

merson Neill, the young violinist, who has 

derable international publicity on acco.nt of 

er having been given a purse of $1,000 on board one of 

the North German Lloyd steamers, with which to pursue 

er musical studies abroad, received her entire mus-cal 

ed tion in the Chicago Musical College, where she won 

rship She entered the school in 1905, and for 

iree years was a free scholarship pupil, winning three gold 

meda Dr. F. Ziegfeld has just received a letter from 

Captain George Pollack, of the steamer George Washing 

ton, « which Miss Neill played for the be nefit of the Sea 

man’s Widows’ and Orphans’ Fund, in which-he states that 

the f engers raised $500 and that Joseph Fels contributed 

a jib ymount 
nne 

Fugen Ysaye arrived in Chicago only an hour and a 

half before the time he was scheduled to appear with the 

Chicago Symphony Orchestra at the regular Friday con 

ert, March 28 He had been marconed in the flooded 

district since Tuesday Eventually Ysaye chartered a 

wagon, in which he traveled to Hamilton, where he found 


the bridges washed-out and transportation abandoned. He 


ucceeded finally in getting out of the devastated area and 
caught a train for Chicago. Mr. Ysaye was heard in the 
Viotti concerto, No, 22, and the Scotch fantasie, op. 46, by 
Max Bruch The orchestral numbers under Frederick 
Stock were made up of the “King Stephen” overture, by 








BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 


KENNETH M. BRADLEY, Director 
The Leading School of 
MUSIC, ACTING 
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LANGUAGES, EXPRESSION 
A Facolty of Over 50 Teachers of National 
Reputation Including: 
Mme, Julie Rive-Kiag 
Guy Herbert Woodard Edgar A. Nelson 
Frank 6. Webster Martin Balimana 
Mme. Justice Wegener — Lecierog 
Freaz Wegner , Mey dutla Riley 
Eleanor Smith Edward Dvorak 
Ernesi f\, Tedd Charles Elander 

The Department of PUBLIC SCHOOL MUSIC a special feature. 
SCHOOL OF ACTING-—-The most thoroughly equipped School 
of Acting in Chicago. Offers students practical stage training. 
ORCHESTRAL TRAINING under the conductorship of Mr. Ballmann. 
A complete faculty for all orchestral instruments. 

The oniy incorporated conservatory in Chicago with a 
Boarding Department. 

As special catalogues are issued for each department, please 
mention the course in which you are interested. Fall term 
begins Sept. gth. For further information address: 


E. SCHWENKER, Registrar. 
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ditor-in-Chief of Tue Musicat Courter, Mare 


fecthoven; the “Enigma Variations for Orchestra,” by 
Elgar, and two preludes from Debussy’s “Le Martyre de 
Saint Sebastian,” performed for the first time in Chicago. 
nner 
The Musical Art Society, forty members, Eric Dela- 
marter, director, will give its secod concert, Thursday 
evening, April 17, in the Fine Arts Theater, under the di- 
rection of F. Wight Neumann. 
nee 
The following program will be presented by the Bush 
lemple Conservatory before the Columbia Damen Club 
next Thursday afternoon, April 3, at 2 p. m., at Marteeny’s 
Hall: 
Winds in the Trees... jiehSaehhs anntckevtcnes thn chicka 
Spring Song ....... an we bekdobeuba coeubawdssuesthaeheeweea Weil 


The Bush Temple We omen’s ‘Chores 
Madame Justine Wegener, conductor. 


CS. ccccsendnees Canada cintndccabnautea - asses. Schubert 

rE PMOGRs oo cccccccccce ss Keveteccsseceeves .... Schumann 

at BeOS 5g cic vin cae canvandn cats ceed sian beeetrae tenes Brahms 
Madame Justine Wegener. 

WOMOES |.6.c coche oy cedvcdue sosdnccdrntseseestpagasds .».»Massenet 

ha Gt Ge Bidets oi ice cece Senckhuvces siviivsuerasbate Dalcroze 

A TRING. cic. 0's vba non ce ehdnhesines cnnp buwemtnes ceereetcns Cowen 
Madame Justine Wegener. 

Conde’ DOOR inden vckseccecked 59> ¢b0dniecuere tones tavds cee Brahms 

eG EET OTe A 


The Bush Temple Women's Chorus 
Madame Justine Wegener, conductor 
Ing Klinefelter and Anne Thompson at the piano, 


Renae 
The Chicago Musical College concerts which have taken 
place in Rehearsal Hall during the past week include two 
recitals by pupils of Florence Carbery, of the expression 
department; piano recitals by pupils of Pauline Houck, 
Eleanor Rupp and Inga N. Brown, and vocal recitals by 
pupils of Ellen Kinsman Mann. A recital by artist and 
postgraduate class students of the school of expression, 
with Marguerite L. Wiskes at the piano, will be given in 
Rehearsal Hall at 8 o’clock on April 12. 
eRe 
Mr. Jones, of Haensel & Jones, managers of New York, 
was one of the first callers at the Chicago office of Tue 
Musicat Courter to express his sympathy on hearing the 
sad news of the death of the Editor-in-Chief of this paper. 
nRre 
The Chicago Symphony Orchestra will give a popular 
concert in Orchestra Hall next Thursday evening, April 
3, for the benefit of the flood sufferers. 
RnRe 
Those who do not believe that the proper amount of 
publicity pays can have concrete proof of the commercial 
value of newspaper and magazine advertisitig when it is 
known that since the daily and weekly press account of the 
matinee given by the school of ballet of the Chicago Mu- 
sical College last Saturday, twelve new pupils have been 
added to the classes under Madame Jung’s direction. 
nRre 
Next Tuesday evening, April 1, a joint recital will be 
given by Rudolph Reuter and Leon Sametini at the Zieg- 
feld Theater, 
meme 
The Briggs Musical Bureau announces an at home mu- 
sicale to be given by Jenny Dufau, soprano, of the Chi- 
cago Grand Opera Company, and assisting artists, at the 
Fine Arts Theater on Sunday afternoon, May 11 
eh 
Beginning next Saturday morning, April 5, Maurice 
Rosenfeld, member of the faculty of the Chicago Musical 
College, and music critic of the Chicago Exariner, will 
begin a series of lectures which will extend throughout the 
month of April. Mr. Rosenfeld’s subject for next Satur- 
day will be “Das Rheingold” and “Die Walkie,” ilus- 
trated by Kurt Donath, tenor: Burton Thatcher, bar'tone, 


and Sol Alberti, pianist The weekly matinee will be 
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given by pupils of the preparatory department school of 
expression. 


Next Thursday afternoon, April 3, at the residence of 
Mrs. Regina Watson, a Robert Schumann afternoon, given 
by members of her artist classes, will take place. The pro- 
gram in its entirety follows: 


Novelette, op. 21, E major. 


C. M. Kinney. 
Traumeswirren. 


knde vom Lied. 
Grace Curtis 
Faschingsschwang—Romance, Scherzo, Intermezzo. 
Mrs. E. B. Boisot. 
Novelette, op. 21, D major. 
Lucy Staples. 
Kretsleriana, Nos. 1, 2, 3, 4) 5. 
Mrs. Edwin S. Fecheimer. 
Sonata, op. 22, G minor. 
Ella Hebert. 
Davidsbindlertanze, Nos. 1, 10, 11, 12, 13, 14, 6. 
Charlotte Pettibone. 
In der Nacht. 
Katherine Hays. 
Sonata, op. 11, F sharp minor. 
Aria, Scherzo, Intermezzo 
Mrs. George W. Hunt. 
Fantasie, op. 17, Arch of Triumph. 
Emma Roelle. 


An unusually interesting musical event will take place on 
the evenings of April 4 and 5 in the Ziegfeld Theater, when 
the Harvester Choral Society presents the light opera, “The 
Musketeers.” The Choral Society is made up of employees 
of the International Harvester Company, under the direc- 
tion of Bertha Smith-Titus, of the Chicago Musical Col- 
lege. The dances for the entertainment will be staged un- 
der the direction of Mae Stebbins-Reed, of the same 
institution. This musical offering will close the third 
season of the Choral Society, which is one of the most 
successful of the many branches of welfare work under- 
taken by the International Harvester Company. Each year 
benefit concerts are given and scholarships in the Chicago 
Musical College are awarded, and it may be interesting 
to note that four of the parts will be taken by winners of 
scholarships—-Miss Downie, Mr. Daskey, Mr. Millender 
and Mr. Cambridge. 

’ nee 


Elsie de Voe appeared in joint recital with Kirk Towns, 
baritone, last Thursday evening, in the Briggs Musical 
Bureau artist recital series, given under the auspices of the 
Wilmette Woman's Club. This was a return engagement 
arranged for after Miss de Voe's appearance with Alice 
Eversman before the same club. Last week Miss de Voe 
appeared at La Grange in joint recital with Edward Clarke, 
which was the third engagement booked for her in La 
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Grange this season, the other two being with the La Grange 
Woman’s Club and Rosa Olitzka. 
nre 
Ina Klinefelter, contralto, who is a pupil of Justine 
Wegener, of the Bush Temple Conservatory, scored such a 
success at the Turner Hall concert last Sunday that she 
has been re-engaged for another appearance. 
RnR 
Pupils of the Chicago Musical College , piano, vocal, violin 
and cello departments gave a most delightful program in 
the Ziegfeld Theater last Saturday morning. Eight stu- 
dents participated in the program and Paul Stoye, of the 
faculty, assisted at the second piano. 
neRre 
Esther Pearson, soprano, assisted by Isaac van Grove, 
accompanist, will give a song recital at the Fine Arts 
Theater, Tuesday evening, April 15. The program follows 
A -Pastoral ahseee eanea ... Veracini 
Pieurex Mes Yeux (Le Cid)... 
Der Nussbaum 
Ich Grolle Nicht 
Der Neugierige ..... 


. Massenct 

vase Schumann 
videos Schumana 
. Schubert 


Meine Liebe Ist Grun. , ‘ yaehe ieehitnads Brahms 
BUOOEE A icnicasee cae i Sr elaine .». Wagner 
Depuis Le Jour (Louise) ... Charpentier 
D’Une Prison ... ; ‘ een . nee bies ase 
Mandoline ......... Debussy 
Un doux lien ...... ... Delbruck 
GE eidcisentnksncéac’ 3 : ; -.++«++Rachmaninoft 
DD SN ness ace dscb decasanaobesbatahenn Mrs. Beach 
Only a Rose ... . ssseeees Mrs. Downing 
Will o° the Wisp......... ‘ hey achtie st +++. Spross 


My Neighbor .Goring-Thomas 


nae 
Once when George Hamlin was tenor soloist in a large 
Chicago church, an announcement was made from the 
pulpit that all who had subscribed to the church fund 
were urged to complete their payments as soon as possible, 
so that the books could be balanced at the beginning of 
the new year—only a few weeks distant. At the conclu 
sion of the announcement came the solo. Mr. Hamlin had 
chosen a sacred song by Wade, and when he commenced 
singing “Then, Lord, shall | fully know, Not till then, 
how much I owe,” the fitness of the selection struck every 
one, and a wave of amusement, almost resembling a titter, 
marred the solemnity of the occasion. 
nene 
Edna Gunnar Peterson, the young Chicago pianist, who, 
after completing her musical education under the leading 
masters of the Old World, made a brilliant and successful 
tour of Europe, playing with many of the big orchestras 
in the different cities, and who had the honor and distinc- 
tion of appearing twice within a period of three months 
with the Berlin Philharmonic Orchestra during the regime 
of Dr. Ernest Kunwald as its conductor, is to make her 
first American tour this coming season under the manage 
ment of the Chicago manager, Gertrude V. O'Hanlon 
Upon the return of Miss Peterson to America for a short 
time in 1912 she appeared as soloist with the Chicago Sym 
phony Orchestra, Frederick Stock, conductor. before the 
National Federation of Music Clubs, meeting in Philad.l 
phia, and with the St. Paul Symphony Orchestra. She will 
concertize in piano recital this coming season and will also 
appear in joint recital with some of the world’s best artists 
nee 
Advanced students of Heniot Levy will appear at the re 
cital of the American Conservatory at Kimball Hall, Sat 
urday afternoon, April 5. The program will include the 
following: 
Rondo Brillante eek 
. Walter Klein 


tiude, G flat major 


Mendelssohn 


3 ° Moszkowsk1 
Dorothy Jacobi 
Danse Negre .. ee eWedeeve Cyrij Scott 
La Campanella : eee a bee 2 -.++~ Liszt 

Rirdie Mandelbaum. 
Rarcarole (auf dem Wasser zu Singen) . Schubert- Liszt 
Maidens’ Wish P Chopin-Liszt 
Nina Mesirow 
Concerto, F miner (second and third movements) ...--Henselt 
Anna Lipschultz. 
Concerto (first movement) ss otihpaie . Martuces 
Renzina Teninga 
Spanish Rhapsody ensedes ees .. - Liszt-Busoni 
Marie Kry). 
Orchestral parts played by Heniot Levy 
nner, 

Emil Liebling will fill the following concert engagements 
in the near future: April 2, Streator, IIL; April 5, Conway, 
Ark.; April 11, Muncie, Ind.; April 19, Winona, Minn 
April 25, Appleton, Wis.; April 26, Milwaukee, Wis.; May 
2, Oswego, Kan., and May 3, Fort Smith, Ark. 

nee 

Rose Lutiger Gannon, Chicago's well known contralto, 
has been chosen to represent the Amateur Musical Club 
at the National Federation of Music Club’s meeting in this 
city, April 22, and right up to this date she will be busy 
continually, starting with a recital in Bismarck, N. Dak., 
March 25; Osage, Ia., March 27; Rochester, Minn., March 
28; quartet work through the West, March 31 to April 9: 
Marshall Field Choral Society, April 10; Lyric Club, Mil 
waukee, April 14; Standard Club, Chicago, April 16; rec tal 
Green Bay, April 18, and soloist at Fullerton Hall, Chi 


cago, April 21. Immediately after her appearance here be- 


fore the National Federation of Music Clubs, Madame 
Gannon will leave for the Northwest to fill ten recital 
dates. Gertrude V. O'Hanlon, manager for Madame Gan- 
non, reports many re-engagements for this artist from dates 
filled this season and requests for her services next season 
are coming in from many parts of the country. 
nere 

The American Conservatory will hold its annual Summer 
Normal session of five weeks from Monday, June 23, to 
July 26. The majority of the principal instructors will 
be present. Lecture courses have been arranged for the 
special needs of teachers and also a series of public recitals 
in Kimball Hall. 

oe 

Next Monday night the Apollo Musical Club of 300 sing- 
ers will give a single performance of Berlioz’s “Damnation 
of Faust” at the Auditorium Theater. Assisting in the 
performance as soloists will be Mabel Sharp Herdien, so 
prano; Paul Althouse, tenor; Léon Rains, bass, and 
Herbert Miller, baritone, and the entire Chicago Symphony 
Orchestra, with Harrison M. Wild conducting. Eleven 
years have elapsed since this work was last sung in Chi 
cago, and the management reports extensive preparations 
being made to make this revival one long to be remem 


bered by the musical public. The proceeds of this concert 
will be devoted to the flood sufferers. 
nee 


Otto Roehrborn, violinist, will be the soloist at the last 
but one of the Sinai Orchestral concerts, to be given Sun 
day evening, March 30, at Sinai Temple, Arthur Dunham, 
conductor. Mr. Roehrborn will play the adagio from the 
Bruch concerto, G minor, and “Alburmblatt,” by Wagner, 


with orchestra. The orchestra will play the overture to 


“Die Felsenmihle,”’ by Reissiger; fantasie on “Samson 
and Delilah,” by Saint-Saéns; “Echoes of the Dance,” Gil 
lot; nocturne and waltz from “Coppelia” ballet, by Delibes, 
and the finale of the first act of “Lohengrin,” Wagner 
Mr. Dunham will play on the organ, “In Paradise” and 
“Fiat Lux” (“Let There be Light’), by Dubois. 
nRre 

All over Germany at the present time there are being held 
celebrations of the liberation of Germany from France. In 
commemoration of this event, the Germans and German- 
Americans of Chicago have united to give a great festival 
This will take the form of a benefit performance and will 
be for the fund for German veterans of the War of 
1870-71. The Chicago Singverein (300 voices), William 
Boeppler, conductor, together with a boys’ choir of 100 
voices, will take part in this great festival performance, 
which will be given in the Auditorium Theater, Sunday 
evening, April 20. 

near 

An “Evening of Song” at the MacBurney Studios, Mon- 
day, March 24, served to introduce publicly Helen Manche 
Barnett, soprano, and Walter Diederich, tenor, with Wil 
liam Lester, as usual, playing most admirable accompani 
ments. Mrs. Barnett has a dramatic soprano voice of ex 
cellent quality, considerable technical equipment, and a well 
halanced sense of the dramatic possibilities in the Schu 
mann heder and the three operatic selections given. Her 
clean articulation was worthy of praise. Mr. Diederich 
was the surprise of the occasion. His vocal organ is a 
tenor of the purest type, clear, of good range, managed 
with grace and dexterity, and possessing that heart appeal 
which belongs only to the few. Also, the feeling of the 
inner spirit of the songs was there, needing but additional 
experience to allow a more poised presentation. Thre 
groups formed Mr. Diederich’s contribution to the pro 
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gram, the first (devoted to the classics) perhaps the best 
Of great beauty, however, were the songs in English, es 
pecially the “Onaway, Awake,” of Coleridge-Taylor 
“Voices of the Rain,” by Mann, and “Out of the Dusky 


Midnight,” by Leach. The program in detail was as fol 


lows 
Where’er Ye Walk (Semele) Handel 
Caro mio ben Giordani 


In the Time of Roses Reichardt 
Still wie die Nacht tohm 

Mr Diederich 
Mit Myrthen und Rosen Schumann 
Ich Wand’re Nicht 


Der Arme Peter Cycle Schumann 


Schumann 


Der Hans und die Grete Tanzer 

In Meiner Brust, da Sitzt 

Der Arme Peter Wankt Vorbei 
Widmung Schuman 


Mrs. Barnett 


1 Hear You Calling Me Marshall 
The Voices of the Rain Mann 
I'l! Sing Thee Songs of Araby Clay 
Onaway, Awake Coleridge- Taylor 
Mr. Diederict 
Vissi d'Arte (Tosea) Puccini 
Depuis le jour (Louise)... Charpentier 
Mrs. Barnett 
Were I a Prince Egyptian Chadwick 
The Nightingale Ward- Stephens 
Out of the Dusky Midnight Leach 
The Cali of Spring Daniels 
Mr. Diederich 
Rae 


The Cincinnati Symphony Orchestra, Dr. Ernest Kun 
wald, conductor, will come to Chicago for one concert next 
Sunday afternoon, April 6, at the Studebaker Theater, with 


Night 


Mischa Elman as soloist, under the direction of F 
Neumann, Mr. Elman will be heard in the D major violin 
concerto of Beethoven This will be Elman’s only or 
chestral appearance in Chicago this season Among the 
other numbers on the program will be two Roumanian 
rhapsodies by Enesco and the “Symphony Domestica,” by 
Strauss 
nee 

Grace Sciberling, of the Mary Wood Chase School ot 
Musical Arts, has been received as a member of both th 
Amateur Musical Club and of the Lakeview Musical Club 
Virginia Paul also successfully passed the entrance ex 


amination to the Lakeview Musical Club Miss Paul is a 
member of the Mary Wood Chase School 
zee 


The Isaiah Woman's Club will present Isador H. Wein 
stock, cantor of the Plum Street Temple, Cincinnati, at th 
seventh regular meeting, which will take place Wednesday 
afternoon, April 2, in the Assembly Room of Isaiah Tem 
ple. Mr. Weinstock’s subject will be on “The Music of th 
Synagogue.” with vocal illustrations The accompanist 
will be Mrs. G. Beals. organist of the Isaiah Temple, and 
Mrs. Joseph Stolz will speak on “Some Reminiscences of 
the Hebrew Union College.” Mrs. Stolz is the secretary 
of the club 

nee 

Mrs. Frank Farnum, soprano, appeared last week at the 

Wilson Avenue Theater. one of the best 10, 20 and 40 cent 


vaudeville houses in Chicago Rene Deveres 
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» The Westmoreland, Mason Street, Mt. Auburn, 
Phone, Avon 2923 R, } 
Cincinnati, Ohio, March jo, 1913. 

In the Wagnerian program given Easter Sunday at 
usic Hall, the popular concert series under Dr. Kunwald 
reached its apogee. The afternoon was one of sustained 
interest throughout, and the hearty applause bestowed im- 
partially on conductor, soloist and orchestra alike was the 
eloquent testimonial of an appreciative and highly enthu- 
tic audienc As usual, the house was sold out before 

the concert began. The march from “Tannhauser,” always 


lar and extremely effective, found a place on the pro- 


popula 
vram, as did the “Tannhauser” overture, greatly to the de- 
ight of the true Wagnerite. The overture, “The Flying 
Dutchman,” was one of the triumphs of the afternoon, 

arcely eclipsed by the majestic “Rienzi” overture, which 
was given a noble and impressive rendition. “The Ride of 


the Valkyries,” vigorous and warlike, was followed by an 
exquisitely tender reading of “Wotan’s Farewell” and a 
eautiful, almost pictorial, rendering of the fire music 
from “Walktre Nowhere were the suavity of tone and 
responsiveness of the orchestra more evident than in the 
working out of the themes depicting the flickering, glow- 
ing flames of the “Magic Fire” scene. Emil Heermann, 
concertmaster of the orchestra, was the soloist. So much 
has been written from here of Heermann’s playing that 
nothing but an unquenchable enthusiasm for the violinist’s 
irt makes further description possible. He played the 
Parsifal” paraphrase and “Preislied” from “Meistersinger,” 

th arrangements by Wilhelm) No better selections 
could have been made to show off Emil Heermann’s special 
varied tone. The 


rift, a rich, sonorous and _ infinitely 

Preislied” was a notable achievement, the poetry and ten 
erness of its introductory measures mounting to heights 
f ecstasy lhe Cincinnati orchestra is fortunate in count 


such an artist among its players 

nRmee 

still receiving compliments and 
“Symphonia 


”. Ernst Kunwald is 


interpretation of the 


felicitations on his 
Domestica” by Richard Strauss, given at the last pair of 
symphony concerts. In regard to the “Domestica” a slight 
mistake was made in the Cincinnati letter last week con 

rning the first European presentation of that work. It 
‘id that Dr. Kunwald conducted the first performance 


Frankfort-on-the 


Wa 

f thi symphony, which took place at 
Main. Dr 
t Frankfort, but it seems the composer directed the first 


Having Nad the 


Kunwald was the conductor of the orchestra 


i 
performance of the “Domestica” himself 


benefit of all the preliminary rehearsals Dr. Kunwald is, 


1 manner, familiar with the composer’s intent, and es 
pecially fitted to interpret the “Domestica,” which to him 
is not a new work, but one long studied and enjoyed. 
mere 
Dr. Fery Lulek, of the Cincinnati Conservatory of Music, 
heard as soloist at one of the recent popular 
oneerts, will give.a song recital in Memorial Hall, April 
14. His program will consist of French and German songs. 
Dr. Lulek leaves for New York this week, and will sing 
at the Metropolitan Opera House concert Sunday night 
and at Aeolian Hall, New York, April 2 During the en 
gagement of the Chicago Grand Opera Company in Cin 
cinnati, April 26 to 20, local admirers of Dr. Lulek will 
have another opportunity to hear him in the Sunday con 


Vno Was 


cert which the artists of that organization will give in 
Music Hall 
nner 
Two more popular concerts are announced for Sunday 
afternoon, April 13, and Saturday night, April to. As 


Music Hall is engaged for the latter date, the concert will 
ake place in Emery Auditorium 
RRR 


Fugen Ysavye, the Belgian violinist. who was to have 
given a concert in Emery Auditorium last Tuesday night 
was unable to reach Cincinnati on account of the flood. 
An effort will be made to have him appear here at a later 
date 

nee, 

Tor van Pyk, tenor, and Frederick 
cellist, gave a joint artist recital last Monday before the 
Wyoming Musical Club. Mr. Search. who has just re 
turned from a verv successful tour throuch the West, is 


Preston Search 


young artist of much promise, as well as present attain 
ment. He was particularly happy in his program, which 
included the “Chant du Menestrel” by Glazounow. a minuet 
by Beethoven, the Schubert “Ave Maria” and “Serenade, 
two numbers by Popper, “Cradle Song” by Julius Klergel, 
and the Grieg sonata in A minor for piano and cello, in 


which Ada Zeller, a pianist whose work is too well known 
to need mention, shared honors. Tor van Pyk was in 
splendid voice and gave much pleasure in his groups of 
Schubert, Schumann and Strauss songs rising to dramatic 
heights in the “Declaration and Farewell’ from “Lohen 


grin.” In interpretation and style Mr. Van Pyk proves 


himself the born artist; especially is this true in such little 
gems as Strauss’ “Cecilia,’”’ “Staendchen” and Schumann's 
“Im wunderschoenen Monat Mai,” which he sang ex- 
quisitely, Joseph Adler playing most artistic accompani- 
ments. 


ene 


A new string quartet, comprised of four gifted, am- 
bitious young musicians, all members of the Cincinnati 
Symphony Orchestra, the Messrs. Edwin Ideler and Ed- 
win Memel, violinists, Peter Froehlich, viola, and Walter 
Heermann, cello, made a most successful debut at the Cin- 
cinnati Conservatory of Music last Thursday evening. As- 
sociated with the quartet is the well known Cincinnati 
composer-pianist, George A. Leighton, who emphasized his 
musicianship and brilliant pianistic capabilities in the F 
major sonata for piano and viola of Beethoven and in the 
piano trio, A minor, op. 114, of Brahms. Sincerity of pur 
pose, high ideals and genuine artistic aspirations marked 
the performance of the talented young players, who 
demonstrated that they have a real contribution to make 
to the artistic life of this city. They succeeded admirably 














Re-engaged for many appear- 
ances by the 
Boston Symphony Orchestra 


New York Philharmonic Orchestra 


MR. MAX PAUER 


Will return for a second American 
tour at present limited to the first 
three months of 1914 


MANAGEMENT : Concert Direction M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 








Mr. Pauer Uses the Steinway Piano 




















in interpreting Beethoven, Brahms and Haydn, each in his 
complete program was 


Jeethoven; trio, A 


own distinct language The 
Sonata, F major, for piano and viola, 
minor, op. 114, for piano, viola and cello, Brahms; string 
quartet, op. 76, No. 5, Haydn 
nee 
The song recital given by five pupils of Frances Moses 
last Wednesday evening attracted a large audience to the 
Cincinnati Conservatory of Music, and the participants 
were the recipients of much well deserved applause. Clara 
Eberle, one of the leading local sopranos, laid further 
claim to her reputation by her beautiful singing and inter 
pretation of a group of German lieder, as also in a Gounod 
aria, Della E. Bowman revealed a voice of fine volume 
and sympathetic qualities in the aria of Michaela from 
“Carmen,” and showed her artistic grasp in a group of 
modern German lieder. A voice of beautiful timbre was 
that of Helen Hesser, as heard in an aria from the 
“Fiancee d’Abydos,” and Alice Grunkemeyer, contralto, 
showed dramatic capacity of decided promise in her group 
of songs. The program opened with a trio, “Sancta 
Maria” of Faure, sung with fervor and with beautiful en- 
semble by the Misses Hesser, Grunkemeyer and Edith 
Baur, and a group of quartets brought the concert to a 
brilliant close. Miss Moses is to be congratulated upon the 
artistic program and the calibre of the talent which she 
has under her instruction. 
nzeRe 
The Cincinnati Conservatory of Music announces the 
last lecture by Edgar Stillman Kelley on the symphony 
program of the current season for next Saturday morning, 
April 5s. As these lectures have been found very valuable 
as filling a long felt want by a large coterie of symphony 
patrons and students, the Conservatory will continue the 
series next year. The Saturday recital yesterday afternoon 
by members of the classes of Mrs. Edgar Stillman Kelley 
and Theodor Bohlmann, Albert Berne, Julius Sturm and 
Pier Adolfo Tirindelli attracted a large audience to the 
Cincinnati Conservatory of Music. The participants were, 
Emily Hillman Allison, Tera Bartley, Temmie Vardeman* 
Gertrude Englander, Helen Portune, Lucile Wilkin and 
Herbert Beaumont 
zee 
The Cincinnati Conservatory of Music will present the 
gifted young violinist, Gertrude Isidor, pupil of Pier 


Adolfo Tirindelli, in an individual recital, Thursday even- 
ing, April 3. Mr. Harold Morris will support Miss Isidor 
at the piano in the following program: Concerto, No. 2, 
op. 44, Bruch; chaconne (for violin alone), Bach; con- 
certo, D major, op. 35, Tschaikowsky. 

Jessie Partiton Tyree. 





MUSIC IN OREGON. 
445, Sherlock Building, 
Portland, Ore., March 22, 1913. 


The recital of Josef Lhevinne on Sunday afternoon, 
March 16, at the Bungalow Theater, was the occasion of a 
triumph for the noted pianist. He offered the C major 
sonata, No. 3, Mozart; “On the Wings of Song,” Mendels- 
sohn-Liszt; “Carnaval,” Schumann; “Islamey,” Balaki- 
reff, and works by Chopin and Rubinstein. He was re- 
called. again and again, and favored the audience with 
several extra numbers. Lhevinne’s superb work will re- 
main one of the lasting impressions of the season. His 
manager, Loudon Charlton, of New York City, also vis- 
ited Portland last week. The recital was given under the 
local management of Lois Steers-Wynn Coman. 

Rene 

Under the skillful direction of Carl Denton, who also 
conducted the second and fifth concerts of the present 
season, the Portland Symphony Orchestra gave another 
concert at Salem, Ore., on March 2. Mendelssohn’s 
“Scotch” symphony and Tschaikowsky’s “Nutcracker” 
suite were the chief selections. “Confluentia,” by Edgar 
Stillman-Kelley, the American composer, was also on the 
program. The orchestra was accorded an ovation, so the 
writer is informed by Conductor Denton. March 30 has 
been set for the final concert of the present series 

Rene 

On March 24 Dorothea Nash, a well known local pian- 
ist, will give a lecture-recital on Wolf-Ferrari’s opera. 
“The Jewels of the Madonna,” in the spacious tea room of 
a large department store. This opera will be among the 
offerings of the Chicago Grand Opera Company, which 
opens here on March 31. Four performances will be 


given. Joyful tidings. Joun R. OatMan. 





PHILHARMONIC SOCIETY’S SUNDAY CONCERT. 


The all-Wagner program of Sunday afternoon last, 
March 30, drew an unusually large audience into Carnegie 
Hall, New York. The “Lohengrin” prelude to Act IIT is 
fortunately not long, and conductor Josef Stransky is 
therefore hardly to be blamed for yielding to the insistent 
demands for a repetition of it. The same members of the 
audience who were so clamorous for the “Lohengrin” ex- 
cerpt made plenty of demonstration after the “Ride of the 
Valkyries.” But the conductor was not to be imposed on 
a second time. 

The orchestra acquitted itself admirably and played with 
unflagging spirit the following long program: 

Rienzi overture 

The Flying Dutchman overture 

Tannhiauser’s Pilgrimage. 

Lohengrin, prelude to Act Il 

Prelude and liebestod from Tristan and Isolde 
Meistersinger prelude. 

Ride of the Valkyries. 

Waldweben. , 
Siegfried’s Rhine Journey, from Gétterdimmerung 
Good Friday Spell, from Parsifal. 

Kaiser March 





More Press Notices of Elvira Leveroni. 

The appended press notices regarding Elvira Leveroni's 
successes at the Covent Garden Opera, London, and Boston 
Opera, omitted accidentally from last week’s article, are 
herewith reproduced: 

In this scene Madame Destinn was most ably supported by Elvira 
Leveroni, an excellent Suzuki, who both sang and acted extremely 
well, and shared in the honors of the enthusiastic reception and 
many recalls the principal artists had at the close of the second 
act.—-London Era, May 25, 1912. 

—_— 

Miss Leveroni infused greater musical importance than is common 
into the part of Butterfly’s attendant Suzuki. This was particularly 
noticeable in the last act, when Sharpless tells her that Pinkerton 
is married. Miss Leveroni made her feel the tragedy of the news 
conveyed.—London Referee, May 19, 1912 

Elvira Leveroni, who was making her first ajfpearance at Covent 
Garden, added to the effect of the last act by her spirited treat 
ment of the part of Maddalena. Perhaps she was a little too anxious 
to make her voice tell in the quartet, but the anxiety was a very 
natural one, and it is a voice of fresh quality which one hopes to 
hear again in a part which gives more scope to the singer.—Londo: 
Times, May 15, 1912. 


cnaniene 
Mile. Leveroni, who made her first appearance in England as 

Maddalena, displayed a smooth, musical contralto voice and much 

animation as an actress.—London Morning Post, May 15, 1912. 





Miss Leveroni same and acted the maid’s part of Suzuki like the 
true artist she is.—Beston American 
Miss Leveroni undertook the exacting part of Ampneris and ac- 
quitted herself creditably. Her voice sounded well in the music, 
even throughout its compass and of good quality.—Boston Globe. 
( Advertisement.) 





Titta Rufto was heard recently at Madrid in “Don Car- 
" “Rigoletto,” “Pagliacci” and “Hamlet.” 
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St. Louis, Mo., March 23, 1913 
The fifteenth and last subscription concert given by the 
St. Louis Symphony Orchestra occurred Saturday night at 
the Odeon. The program was as follows: 
...- Brahms 


Symphony No. 1, in C minor 
Songs with orchestra 

Two songs from the music to Goethe’s Egmont . .Beethoven 
Freudvoll und leidvoll 
Die Trommel geriihret 

Julia Cul 

. Schubert 

Arthur Foote 


Ave Maria éeauuas 
Four Character Pieces, op. 48 

(After Omar Khayyam.) 
Songs with piano— 


Von ewige Liebe. oc cna Brahms 
Standchen exe's ; . : ‘ ... Brahms 
Der Schmied .. [eee cones . Brahms 
Der Asra ... bac énhwneges Loewe 
Madchen Sind wie der Wind.. pitta Loewe 


Julia Culp 
(Coenraad V. Bos at the piano.) 

Symphonic poem, Tasso. revert . , Liszt 

The management of the Symphony Society has rarely 
brought a singer to St. Louis who has given such entire 
satisfaction as Julia Culp. Only in the cases of such in- 
ternational artists as Schumann-Heink and Lilli Lehmann 
has there been such a complete accord concerning the voice 
the style and the intelligence of a vocalist as has been dis- 
played here regarding Julia Culp. When she appeared on 
the stage she was greeted in a perfunctory manner. When 
she finished her songs, she was recalled again and again. 
After the first group, she declined giving an encore, but 
after the second, she sang two encores. The main im- 
pression she has left upon the mind of the writer is that 
of interpretation. Each song had its distinctive character. 
As each was finished, the succeeding number was taken up 
from an entirely different viewpoint. In that intelligent 
discrimination lay the main charm of her work. Still, she 
has a beautiful voice of much power and expressiveness. 
Her manner is most pleasing, and her personality an ex- 
ceptionally agreeable one. Madame Culp will be most 
warmly welcomed should she receive a return engagement 
The orchestra, under Max Zach’s masterly direction, 
achieved a genuine success in the first Brahms’ symphony. 
This work has been given here before, and while the writer 
acknowledges its power and symphonic style, yet he prefers 
the other three by the Viennese master. The Tasso was 
finely rendered, but interest centered mainly in the four 
tone poems after Omar Khayyam by Arthur Foote. Here 
again Mr. Zach showed his continued friendly interest in 
works by American composers, for which he certainly de- 
serves the sincere thanks of the musical public These 
four pieces proved to be most interesting, original and fas 
cinating numbers. Their orientalism was expected, but 
it was not obtrusive. The “local color” idea was well 
carried out, but the main plan of the composer was to 
convey the meaning of the Persian poet’s verses, which 
seemed as mottoes to the pieces. They may well be con- 
sidered a standard suite to be used at orchestral concerts, 
and it is to be hoped that they will be frequently seen on 
programs America should he proud of Arthur Foote. 
Sincere, earnest, splendidly equipped, he stands always for 
the best in American music. He never stoops from his 


’ 


high ideals to curry favor, but he is one of the few of our 
creative musicians who serve as a beacon light to the 
young composers appearing on the horizon, guiding them 
to high ideals and infusing into them lofty principles 
RRR 
In the Sunday afternoon popular concert, the St. Louis 
Symphony Orchestra presented this program: 


Coronation March ........ ep eshergess eeeee German 
Hungarian Serenade ..... pieahéibied Joncieres 
DA 3 cccudutoas dueas Handel 


Violin obbligato, Mr. Olk 
Overture, 1812 eeeeeees . Tschaikowsky 
Oratorio, The .Light of Life........ Elgar 
(Conducted by James T. Quarles.) 
Irene C. Dobyne, soprano; Gertrude D. Quarles, contralto; 
J. Glenn Lee, tenor; John A. Rohan, bass 
The Lindel! Choral Club 

The usual packed house was in evidence, despite the fact 
that it was Easter. The distinctive feature was the per- 
formance of Elgar’s short oratorio “The Light of Life,” 
which was conducted by our able, ambitious and paimnstak- 
ing organist, James T. Quarles, whose chorus choir at the 
Lindell Avenue Methodist Church does some of the best 
sacred choral work in the Middle West. This chorus was 
utilized for this performance, and was augmented by some 
extra voices. An exceptionally good quartet sang «he 
solo parts. As St. Louis has had no oratorio society for 
several years, it is a most refreshing novelty to hear some 
excellent chorus singing. And so it proved on this occa 
sion. The reception accorded the Elgar work was indeed 
most gratifying. Mr. Quarles is a conductor of uncom- 
mon ability, who spares no pains at rehearsals to obtain 
accurate and effective results Consequently, this per- 
formance contained no “bald spots.” Everything moved 
easily and the impression left was most satisfactory 

nee 

On Tuesday night the St. Louis Symphony Orchestra 
under the direction of Frederick Fischer, gave a concer* 
in the large auditorium of the Soldan High Schoo!, as- 
sisted by a chorus of high school pupils conducted by 
E. L. Coburn, head supervisor of music in our public 
schools. The program was: 


Overture to Raymond nd eentedes .+.. Thomas 
Chorus— 

Even Bravest Hearts Gounod 

When the Foeman Bares His Steel Sullivan 
Adagio Pathetique ; Godard 
Entr’acte Waltz Hellmesbergcr 
Chorus 

Memorial March Chopin 

Gypsy Life Schumann 
Connelia Ballet Delibes 
Chorus 

Song f Viking Faning 

T wo Grenadiers Sc hurr ar 
Rhapsodic dance, The Ramboula Coleridge-Taylor 


The large hall was filled to its utmost capacity, and the 
audience applauded every number with great enthusiasm 
The chorus singing was extremely good, and revealed inost 
praiseworthy progress over the work of last year The 
warmest congratulations are due the officers of the Sym 
phony Society and the Board of Education for inaugurat 
ing these concerts. The future supporters of our orches 
tra are now children in the schools, and it is of the utmost 


importance to train their musical taste, and to give them a 
knowledge of our orchestra. Everything that can be cone 
toward making school children acquainted with local mu- 
sical conditions, and causing them to be proud of our local 
organization, should be done. As the Symphony Orches- 
tra is the most important musical organization in the city 
then it is not only advisable, but necessary, that school pu- 
pils should know what it stands for and what it is capable 
of doing. Thus, they become subscribers, supporters, guar- 
antors and possibly officers of the society when they grow 
older, and the good work is in this manner passed along 


E. R. Krorcer 





Hermann Kium's Press Tributes. 

Hermann Klum, the pianist, is the recipient of the fol- 
lowing recent press tributes: 

Hermann Klum played a most interesting program for the large 
sudience which had assembled to hear him in the Bayerischer Hof 
The concert began with Bach’s C minor prelude and fugue Both 
were warmly played and free from that pedantry and boresomeness 


which is too often accepted as correct Bach style. In the Beethoven 


sonata, op. ro1, the nobility of tone in legato was particularly 
noticeable The artist was at his very best in his Liszt playing 
which was distinguished by a fine pianissimo, broad line in the 


melody playing, and an energetic and brilliant production f tone 


The applause can only be described as long and strong Rayerische 
Staatszeitung, February 17, 1013 

rhe artist played the Becthoven sonata very finely, tastefully and 
with elegant phrasing The ever striving, industrious pianist was « 
warded with hearty, enthusiastic applause Miinchener Zeitung, Feb 


ruary t4, 19013 


There is nothing new for me to say about Hermann Kium’s 
playing It showed the same fine musical gifts as ever at bis las 
recital His work received hearty recognition from the public and 


he met with thorough success Miincher Augsburg Abendzecitung 
February 18, 1913 


Klum is an artist who understands the art of steadily engaging 
the interest of his hearers Rayerische Kurier, February 15, tot 

The artist's work was rewarded by very hearty applause and was 
on the usual high plane nly it seemed to me that he played with 
even more temperament than usual Miinchener Neuweste Nach 
richten 

Klum's third recital won him his usual mplete success The 
program was capitally played throughout and the artist was rewarded 
with hearty, well deserved applause.—Kleines Journal, sfiinchen 

Klum showed a really wonderful techni n his playing f the 
Lisst “Gnomenreigen” and Moskowsky'’s E major waltz One sel 
jom sees so effortless and complete mastery f technical difficulties 


nd the applause which rewarded his 


I rer Anzeiger 


ving was well deserved. 


Advertisement.) 





Cleo Gascoigne in “HonigsKinder.” 


The last performance for this season of the “Kénigs 
kinder” at the Metropolitan Opera House, took place on 
Saturday evening before a most enthusiastic and brilliant 
audience. A special feature was the splendid work in the 
last act of the little prima donna, Cleo Gascoigne, who 
made the part of A Child a very important and prom 
inent figure. It is a most thrilling moment for the audi 
ence when this little tot, who although seventeen years of 
age and only 4 feet 5% inches tall, steps to the front and 
sings to the “Playman” (“Spielman,” Otto Goritz) in a 
voice that fills every corner of the enormous Metropolitan 

Miss Gascoigne, who is just completing the study of the 
role of Gretel in “Hansel and Gretel,” will work all sum 
mer on the extending of her repertory with her instructor 
Joseph Baernstein-Regneas, who within a very short period 
of time has placed this gifted little singer in a prominent 


nosition among the leading singers of New York 
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The Wonderful Tenor, Master of “Bel Canto” 


HAENSEL & JONES, 1 East 42d Street, New York 


(By Special Arrangement with A. CARBONE, Carnegie Hall) 
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An American Rhapsody. 


ile it is true that we have had Indian themes used in 













pera by American composers, it kas been left 
foreign birth (though now a naturalized 
higher form for future generations 
rimitive Indian music of America. Heinrich 
tor of the Washington Symphony Or- 


preserve in 


nerous patron of music, having practically 
ces to the Washington public through the 
vas led to compose an American 





HEINRICH HAMMER 


his interest in the folklore and folk 
| countric His studi f Indian music were 
pursued by Miss Densmore 
of the Smithsonian Institution. 
tematically gathered 


especially those of 


sioux and Chippewas For the Indian, music 1s a 

igi No ceremony passes without elaborat 

features 1 tely carried out to fit the occasion 

rving tl musi f the Indian, a contribution is 
American art and science 

Hammer hopes later to publish other compositions 

the music of other tribes. The Sioux Indian 


Dance offers a wealth of musical material, the beauty 


en appreciated. Among th 


which company this elaborate ceremony, 
ee in all, the ten most distinctive have been 
tment in this Hammer rhapsody. They 


the following order: Song for securing 


vyeatner: victory ver the sacred pole: after raising 
ning song of the sun dance; opening 


song of victory; dancing 





composer has preserved the 


ne throughout and clothed the whole in 


dern musical art The aim has been to pre 


artistic framework free 
nplace The rhay ly is scored for string 
clarinets, two bas 


two trumpets, three trombones, tuba 


f the Washington 


n of the last concert « 


irchestra, when this rhapsody had its first 
\ presented with a gold medal by 

ll member in the Society of North American 
rat to Mr. Hammer to receive at 

h itions of two full-blooded In 


of the Iroquois 
fine education and intelligence. To quote 
neratulary remarks of on “You have taken the 


t it > 1x Indian music and made a dia 


Hammer has thr hout this American rhapsody 
the tl ‘ f the Sioux | in Sun Dance, 

t is most important, has written them in consecu- 
thereby preserving the unity of this wonderful In 


Severn Gives Violin Lecture. 


1 Severn, tl New Yor violinist and composer, 

1 lecture entitled “TI criptive in Music” at 
thaven, L. I 1 Wednesday evening, March 26. The 
ture will be repeated on April 8 at Riverdale Hall, 


nx, New York City, and on April 29, in Brooklyn, 
Mr. Severn not only does the talking, but also 


the playing. He showed the inception and rise of the de- 


scriptive idea in music with its evolution to date. Mr. 
Severn gave the following numbers: “The Swan,” Saint- 
Saéns; “The Bee,” Schubert; “Venetian Romance,” Se- 
vern; “Zephyr,” Hubay; “Pierrot Serenade,” Randegger ; 
“Bacchanal,” Severn; “Evening Song,” Schumann, and 
“Ronde des Lutins,” Bazzini. 





Wachtmeister Compositions Heard. 

A matinee was given Sunday afternoon, March 16, where 
some compositions of Axel Raoul Wachtmeister were pre- 
sented, It was held in his apartment at 24 Rue Eugene 
Manuel, Paris, and there was an audience of about seventy- 
five people present, among them His Excellency the Min- 
ister of Sweden and Countess Gyldenstolpe, Baron Beck- 
friis, Swedish secretary of legation, the sculptor Stephan 
Sinding, brother of the famous composer Christian Sind- 
ing, the composer Emil Sjégren, the Norwegian-American 
composer Signé Lund, of Chicago, Henri Huegel, Mr. 
Mimant, French Minister to Norway, and a namber of the 
American colony of Paris. The following was the pro- 
gram: 

Andante et Scherzo de la Sonata en ut mineur. 
Noéla Cousin et le compositeur. 

Ach wuesstest Du. 

Nightingale Lane. 

Tankens Dufva. 





AXEL RAOUL WACHTMEISTER, 


The eminent Swedish composer. 


The Witch Cypress 
Fstelle Heartt Drevfus 

Lhavotte 
Solgardspolska 

Noéla Cousin et le compositeur 
Consolation 
Abendlied 
My Heart Is Weary. 


Titania 
Frances Yves 


Mile. Cousin, who played two movements from the violin 
sonata, and the other violin numbers, is quite a young girl 
but already a finished artist. She is a “premier prix du 
conservatoire” and has played with great success in Paris 
and in the provinces. She has a remarkably clear tone 
and gives an intelligent musical rendering. Estelle Heartt 
Dreyfus, who gave a group of songs, is one of the best 
known singers and teachers of Los Angeles. She and 
Mr. Dreyfus are wintering in Paris and taking advantage 
of the many opportunities of hearing good music which 
this city offers. Mrs. Dreyfus has also been induced to 
fill a number of salon and concert engagements here. She 
possesses a remarkably sweet contralto voice backed up by 
an unusual intelligence and deep musical feeling as well 
as wide learning. She has a special gift of understanding 
the mood and intention of the composer and the styles of 
the different countries, and her recitals of songs from many 
lands with explanations of the varying characteristics of 
these countries have become famous all over the West. 
Since coming to Paris only a few months ago her singing 
has attracted the attention of several eminent composers 
who have asked her to sing their songs, among them Leon 
Moreau, Reynaldo Hahn and Wachtmeister. She was 
much applauded on this occasion and “Ach wiisstest Du” 
was encored. It was especially noticed how excellent her 
diction was, every word standing our clearly. She sang 
the “Witch Cypress of Monterey” (of which the daughter 
of Senator Jones is the author of the words) with great 
depth of feeling and after this number gave as encore “The 
Maiden of Dreams,” of which both words and music are 
by Wachtmeister. She brought forth particularly well 
the “ethereal longing” in this song. But best of all she 
sang “Tankens Dufva” (“The Dove of Thought”), in 


which the low notes showed to full advantage the rich 
quality of her voice. 

The gavotte which Mlle. Cousin played is in the old 
manner, reminding one of the rococo style, with a dreamy 
trio. And the bright “Solgardspolska” (“Sunflower 
Dance”), a very rhythmical piece, very Scandinavian, was 
encored. “Consolation,” which was sung by Miss Yves 
is a serious northern dream picture of a man lost in the 
woods who wakes up with the sunlight. The words are 
by the great Swedish poet Fréding exquisitely translated 
by Elsa Barker, the well known American poet and au- 
thoress. The words of “Titania” are also by Fréding and 
translated by Elsa Barker, and “My Heart is Weary” is a 
simple evening song with German words, words and music 
both by Wachtmeister. “Titania” is light, eerie and fairy- 
like, won a great success and had to be repeated. Miss 
Yves, who has a pleasing mezzo soprano, is originally from 
New York but has lived for some time in France and has 
sung in French opera in the provinces. She is soon to 
make her debut in Paris. 

Wachtmeister is a composer to be reckoned with. He 
is of Swedish nationality, his father being a Swedish dip- 
lomat and his mother of French-English parentage. He 
first took up the study of law, but soon gave this up for 
music, in which he got his education principally at the 
Schola Cantorum under d’Indy, whose teaching is. strictly 
classical, following the outlines of Bach, Beethoven and 
César Franck. D’'Indy makes no attempt to form any par- 
ticular “school,” but wants each of his pupils to keep and 
develop his own individuality. He imparts some of his 
own sincerity to his pupils, who are all deeply attached to 
him. Wachtmeister in his music strives for sincerity and 
tries to bring out nature in its different moods. He has 
traveled much and has lived for some time in the beautiful 
couutry of California, and most of his songs were written 
under the inspiration of that most enchanting country. 
He is now living in Paris but usually spends his summers 
in his native Sweden. 





KlibansKy Pupil Wins Prize. 

Sergei Klibansky’s contralto pupil, Jean Vincent Cooper, 
has won the prize‘of the solo alto position at St. John’s 
M. E. Church, New Rochelle, N. Y. There was a lively 
competition for this place, many of the leading teachers of 
the metropolis being represented by pupils. It is said 
twenty-five singers were heard. Miss Cooper is the pos- 
sessor of an alto voice of unusual beauty and range, allied 
with pleasing personality. 





Clarence FE. Shepard's Fine Success. 
Clarence E, Shepard, the well known organist, achieved 
a brilliant success in Oshkosh, Wis., when he played the 
Guilmant symphony for organ and orchestra, with the Min- 





CLARENCE E. SHEPARD. 


neapolis Symphony Orchestra. Mr. Shepard was given an 
ovation by the audience and orchestra players such as is 
seldom accorded any artist. 








Stuttgart announces the death of the flute soloist and : 
orchestra perfornter, Carl Krueger, at the age of eighty- 
two. Until 1898—fifteen years ago—he was a member 
of the Royal Orchestra and the Opera Orchestra and a 
member of the Krueger Trio. He was also teacher at 
the Conservatory in Stuttgart. 
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Pittsburgh, Pa, March 28, 1913. 

The Mozart Club, James P. McCollum, conductor, at its 
last concert for this season, which takes place at Carnegie 
Music Hall, Tuesday evening, April 15, will be assisted 
by Luigi von Kunits, formerly concertmaster of the Pitts- 
burgh Orchestra, and Walter Kirschbaum, pianist. Mr. 
yon Kunits, who spent some time in Vienna after leaving 
Pittsburgh, is now at the head of the violin department of 
the Columbia Conservatory of Music, Toronto, Canada 
His popularity in Pittsburgh is unquestioned, and his many 
friends are delighted at the opportunity of hearing him 
again. Mr. Kirschbaum came to Canada from Vienna in 
September, and will make his first Pittsburgh appearance 
at this concert. The Mozart Club will be heard in a num- 
ber of miscellaneous compositions. 

ed 

The second recital of the Saudek Ensemble was given 
in the Twentieth Century Club Monday afternoon, with 
Fritz Gorner, formerly first cellist of the Pittsburgh Or- 
chestra, and now at the head of the music department at 
Oberlin College, as soloist. Mr. Saudek, in giving this 
varied ensemble work, is adding much to Pittsburgh musi- 
cal circles. This particular form of music is heard very 
little, except in string quartets and trios. It is doubtful 
if music lovers, as a whole, realize the amount of excel- 
lent music that has been written for these different com- 
binations. For this reason is looks as though Mr. Saudek 
has struck a popular chord in introducing this form of 
musical entertainment, and if continued will no doubt be 
among the most interesting musical affairs of next season 
Mr. Gorner, who has ever been popular in Pittsburgh, was 
none the less so on this occasion, playing the sonata by 
Boellman with splendid tone and clear technic. Mrs 
Litchfield also assisted at the piano. Her playing is al- 
ways of such calibre as to make further comment unnec- 
essary. The program was as follows: 
Quintet .... gaenees ; «+. +. S0Leck 

Flute, oboe, clarinet, French horn and bassoon. 


\ /f PITTSBURGH jf / 


Sonata for violoncello and Piano .... sine Soelln 
Mrs. Litchfield and Mr. Gorner 
ae ee eee ats Shemeatt< gested ssese + Brabms 
Clarinet, cello and piano 
Quartet, caprice sencwaeaens seued Saint-Saéns 


Flute, oboe, clarinet and piano 

The Twentieth Century Club was crowded to the doors 
at the Cadman song cycle concert, which was given Thurs- 
day evening, March 27. The program opened with Mr 
Cadman’s cycle for four voices. “The Morning of the 
Year,” which was sung by Mrs. Riheldaffer, soprano; Mrs 
Perry, contralto; Mr. Rhodes, tenor, and Hollis Edison 
Davenny, baritone. This number was immensely en- 
joyed, as the voices blended well, and the solos were well 
sung. The-entire second half of the program was given 
in costume, the first setting being “The Four American 
Indian Songs,” sung by Gay Donaldson, baritone, who acted 
the part, looked the part, and sang the part admirably. So 
thoroughly was his work enjoyed that he was compelled 
to repeat “The Land of the Sky Blue Water.” The three 
most difficult “Songs to Odysseus” were sung with splen 
did understanding and fine color by Mrs. Perry. The last 
number on the program was the Japanese cycle “Sayonara” 
for two voices, sung by Miss Derdyn, soprano, and Mr 
Rhodes, tenor. The stage setting of this number was also 
very good, and the two artists really looked and sang their 
parts splendidly. In the cycle “The Idyls of the South 
Sea” Mr. Donaldson sang the first two numbers and Mrs 
Riheldaffer the last two. The two voices were well suited 
to display the best in this cycle, and both artists were given 
a splendid reception. Mr. Cadman was also given quite 
an ovation when he appeared for his piano numbers, and 
well did he deserve it, for no program has ever been given 
here which gave such an excellent idea of the fine works 
composed by Mr. Cadman during the last few years. Pitts 
burgh can well be proud of its young composer, for he 
has done much for his home city, and it is to be hoped that 





British Press Praises Loeffler. 

The press of England, Scotland, and Ireland, is in ac- 
cord in at least one particular—praise of Emma Loeffler’s 
lovely voice. The following clippings from the British 
Isles are so excellent that they must be most gratifying 
to the young artist: 


Emma Loeffiler’s Santuzza was a fine piece of work, both vocally 
and = histrionically London (England) Mail 


There was a new Elizabeth in the person of Emma Loeffler, a 
prima donna who has the Wagnerian temperament in a liberal de 
gree Endowed with a voice of unusual freshness and purity, its 
tone was well suited to the quiet, devotional feeling embodied in 
the saintly Elizabeth. She is also an actress of great accomplish 
ment, and the interview with Tannhduser provided one of the 
most stirring features of the representation The prayer at the 
shrine was made singularly effective by the appropriately pathetic 
grace of her acting —Liverpool (England) Courier 


Emma Loefiler’s Elizabeth was one of the best roles we have 
heard for some time. Her voice is very pure, and her phrasing 
always fluent. Many singers overlook the lack of sophistication 
of the part, and forget the libretto, but Miss Loeffler owes her 
success largely to her sympathy.—Manchester (England) Courier 





Chief interest perhaps attached to the appearance of Emma 
Loefier, who made her debut in England and took the parts of 
Santuzza and Nedda, respectively To all appearances this artist 
cannot have seen many seasons, but she is exceptionally gifted and 
has already won a high reputation both in Europe and America 
She scored an instantaneous and unqualified success yesterday 
evening. Her vocal production is of a beautiful and bright mezzo 
soprano quality, is in admirabie control, and she has apparently 
been trained in the best schools. As often is the case with foreign 
singers, her pronunciation of our language is more distinct than 
that of the average native vocalist. With these essentials of a 
passable operatic artist, she has further a keen sense of dramatic 
fitness and balance. The passionate fervor she infused into the 
rendering of the Mascagni music, though of moving intensity, 
never had the suggestion of being overstrained and her work ia 
Leoncavallo’s popular opera was equally as convincing A large 
audience applauded her with enthusiasm and it seems safe to say 
that last night was the beginning in this country of a successful 
artistic career.—New Castle (England) Daily News 





A most favorable impression was made by Emma Loeffler, a new 
comer to Edinburgh. Miss Loeffler, who hails from the Stadtheater, 
Mainz, has a rich and well-trained voice, and in the “Address to 
the Hall of Song” and the “Prayer at the Shrine” she revealed 1 
exeellent appreciation of the dramatic demands of the music. Her 
articulation of the words, too, was commendable.—Edinburgh (Scot 
land) Scotsman. 





Her Elizabeth will long be remembered by those who had the ex 
treme pleasure of listening to her ringing voice last night. Miss 
Loeffler has some difficult music to sing at the opening of the second 
act, and she rose to the occasion whole heartedly; whilst when she 
was joined by Mr. O'Mara there was some singing, the moving 
power of which has not been heard here for some time past.- 
Dublin (Ireland) Daily Express 


Much interest was taken im the appearance of Miss Locfler. wh 
had greatly distinguished herself the previous evening as Santuzza 
Her Queen of Sheba was the outstanding character of last night's 
performance. Gorgeously robed, she made a dignified and noble 
queen, and, Delileb-like, bore herself with supreme confidence in 


this is only the beginning of many years’ cont'nued sue 
cess Hotuis Epison Davenny 
her power to charm not only Solomon's favorite, but the g 

wise King himself The part demands a great dea The Ouec 
appears in every scene and t ying mo ; ' 

Miss Loeffler’s singing was beautiful. and worthy of aise 

has a fine voice, full, rich, and extremely clea early 

high notes. Her acting was marked with a freedom an ntensenes 




















EMMA LOEFFLER 


that, combined with her vocal excellence, proved her to be an artist 


of the front rank Glasgow (Scotland) Evening Citizer 


The Nedda f Emma Loeffler was in every respect a fine per 
formance dramatically and vocally, and the phrase commencing, “A 
ye beautiful song birds,” was very captivatingly sung.—-Dublin (Ire 
land) Telegraph (Advertisement. ) 








Wagner Centennial Festival. 

The United German Singing Societies of New York 
have begun active preparations for the Wagner centennial 
festival, which they will give on Monday evening, April 
2. Invitations have been extended to a number of prom 
inent New Yorkers to act on the honorary committee, of 
which Herman Ridder has been made chairman. Madame 
Schumann-Heink, who, more than any other singer in this 
country, has been on intimate terms with the great genius 
and his family, has been engaged as the special attraction 
for the concert. 


Christine MILLER tts 
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TENOR METROPOLITAN 
OPERA COMPANY 


6 East Sist St. New York 


EDWARD COLLINS 


PIANIST 
On Tour with Mme. Schumann-Heink 
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Management: MRS. BABCOCK, Carnegie Hall Tet., 5852 Metrose 
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Aldrich Summer School for Singers 


HAGUE ON LAKE GEORGE, N. Y. 
JUNE 30th to Aug. 234 
For details, address: PERLEY DUNN ALDRICH. 1710 Chestnut St.. Phile., Pa 
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BARYTONE 
Management, Walter R. Anderson 
171 W. 67th St.. New York "Phone 268 Columbus 
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eoeched the major- 
ity of great operatic artists, among whom: Adelins 
Patti, Nordica, Tamegno, Etc. 


VOCAL STUDIO - - 65 CENTRAL PARK WEST, XT. 








No matter how many men—how many 
masters will play the Piano in America next 


NORAH DREWETT 


will not only hold her own, but when the 191 3- 
1914 season is over, the advent of 


NORAH DREWETT 


will be considered one of the greatest artistic 
and pianistic events of that season. 


We have assumed the management of the 
tour. 


Concert Direction M. H. HANSON 


437 Fifth Ave., New York 














THE 


RITTENHOUSE HOTEL 
Chestnut and Twenty-second Streets, Philadelphia 


, A Refined Home- 
like Hotel, Cater- 
ing to Discrimi- 
nating Transient 
and Permanent 
Guests. Located 
in the very heart 
of Philadelphia’s 
most select resi- 
dential section, 
yet within five 
minutes’ walk of 
the railroad sta- 
tions, shopping 
| district and the- 
| atres. 

An _ exclusive 
cafe; cuisine and service of the highest standard. 


European plan, $1.50 per day and up 
American plan, $4.00 per day and up 


Charles Duffy, Manager 
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Management, 
DISTINGUISHED ITALIAN 
PIANIST 
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VOICE CULTURE, ITALIAN METHOD. 
Special attention to tene production. 
1425 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conan. 


BARITONE 
Concert Direction M.A, HANSON, 437 Fifth Ave.. 














Manacement, New York 


NIELSEN 


PRIMA DONNA SOPRANO 
In America Until June 
Management: - Chas. L. Wagner 
Associate manager with R, E. Johnston 
1451 Broadway 
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SOUSA AND HIS 


BAND 


| FROM THE ATLANTIC TO THE PACIFIC 


| Office: 1 West 34th Street 





New York 





EDNA BLANCHE 


SHOWALTER 


PRIMA DONNA 


Now appearing in Sousa’s New Opera, “The American Maid” 


DAERNOTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West 8SOth Street 
Tel., 3786 Schuyler 











JULIA 


CULP 


in America 
Till May 2Oth 


Management: Mrs. Antonia Sawyer 
1425 Broadway, New York 
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Jenn Overton Returns an Artist. 

The excellent reports received from France and Ger- 
many concerning Jaime Whetson Overton as student and 
artist, make it apparent that he is to take a worthy place 
among American boys who have so creditably equipped 
for an artistic 


themselves in Europe career. At fourteen 





JAIME OVERTON 

a boy prodigy, he left his home in Los An- 
geles, Cal., for Paris, where he studied for two years with 
Franz Wilzek. Then he went to Berlin, where he entered 
the Royal Academy of Music, studying with Henri Mar- 
teau, Exner and Willie Hess. For a year, he was first 
violinist and soloist with the Royal Academy Orchestra. 
In southern France, the young American played at the 
musicales of the nobility with flattering success. 

His only appearance in America since his return was 
with the Los Angeles Symphony Orchestra; he was fel- 
low soloist with Madame Gadski. 

Mr. Overton is under the exclusive management of An- 
tonia Sawyer of New York. 


Hensel idedeanete. 
At the Wagner festival at Gotha, Germany, which re- 
cently took place, Heinrich Hensel, the famous tenor, was 
Duke of Gotha, who bestowed upon him 


years of age, 


honored by the 





HEINRICH HENSEI 


the Grand Carl Eduard Medal of the first class for 
Arts and Sciences 

Mr. Hensel is in great demand at present in Europe, as 
will be seen by a list of his engagements herewith: During 
November Mr. Hensel sang “Siegfried” and “Gétterdam- 
merung” in Karlsruhe, also at symphony concerts in Wies- 
baden and Hamburg; in December, he sang “Lohengrin” 
and also in concert in Paris; in January he 


in Frankfort; during February he sang 


in Brussels, 


sang “Lohengrin” 





“Tannhauser,” “Fra Diavolo,” “Meistersinger,” “Oberon” 
and “Pagliacci” in Hamburg’’; “Lohengrin” in Brussels 
at concerts in Liege, Brussels and Antwerp; in March he 
sang in concert in Berlin, “Siegfried” and “Gétterdam- 
merung” in Nuremberg, “Rheingold” in Gotha, Wagner 
concert in Munich, “Siegfried” in Hamburg, same opera 
in Gotha, “Gétterdammerung” in Hamburg and Dortmund. 

During the month of April Mr. Hensel will sing in Dort- 
mund and Darmstadt, and from the middle of April to 
May 16 he will be the leading Wagnerian tenor at the Co- 
vent Garden Opera, London. 





Munich Critcisims of Gabrilowitsch. 

The following criticisms of Ossip Gabrilowitsch are in- 
teresting : 

How much depends on the interpretation of a work which to us 
Germans does not always seem sympathetic and deep—how fascinat- 
ing such a work can be in spite of that when brilliantly and rightly 
performed—all that Gabrilowitsch showed us with his playing of the 
Tschaikowsky concerto. Everything was wakened to musical life; 
there was the breath of a strong temperament in every line, not a 
lifeless moment in the whole. Fine to the smallest detail, but with 
a tremendous rhythmical energy; done with a dazzling virtuosity, 
but at the poetic and in the very best taste 
And however loud he plays, he never pounds. The Liszt concerto 
was also splendidly given, particularly the poetic passages. The 
pianist was applauded with great enthusiasm.—Miinchener Neueste 
Nachrichten, February 9, 1913. 


same time warm, 





There is nothing new to be said over Gabrilowitsch’s incomparable 
art. His memory is astounding. This was the twelfth concerto 
which he has played us from memory and it is evident that he not 
only knows the piano part, but also every bit of the orchestral score. 
It seemed as if the applause, which recalled the artist again and 
again to the platform, would never end.—Minchener Zeitung, Feb- 
ruary If, 1913. 





As far as 1 remember I have never heard the Liszt concerto 
played with such broadness of feeling as Gabrilowitsch gave to it. 
Everything he does is convincing; one feels that every phrase that 
comes from his fingers is right. In his playing mentality and tech- 
nic work together hand in hand.—Murchen-Augsburg Abendzeitung, 


February 12, 1913. 





The wonderfully effective work and the artistic success were as 
There is really nothing new in praise of his playing to be 
February 19, 1913. 


ever. 
said.—Bayerischer Kurier, Minchen, 





high aimed striving, 
artistic capability.— 


One must praise without reserve his earnest, 
industry and his unusual 
December 19, 


his tremendous 


Minchener Signale, 1912. 





Ossip Gabrilowitsch was the assisting pianist in the Brahms F minor 
played splendidly, without once developing so much 
at the same time he always kept 
He was ap- 
Nachrichten, 


quintet. He 
power as to drown the strings, 
the lead in tone and expression in his own hands. 
plauded with the greatest enthusiasm.Hamburger 


Hamburg, February 13, 1913. (Advertisement.) 





Prize StoKowsKi Portrait. 

One of the interesting prizes that come to those prom- 
inent in art circles in Philadelphia, the Academy Fellowship 
prize of $100, has just been awarded to Leopold G. Seyffert, 
for his portait of Leopold Stokowski, leader of the Phila- 
delphia Orchestra, whose portrait was easily one of the 
most conspicuous, if not the most conspicuous, portrait 
hung at the 108th exhibition at the famous old Academy of 
Fine Arts in Philadelphia. The Academy is quite the old- 
est historic art school in the country and its annual show- 
ing for a long time has been considered by artists every- 
where throughout the country as the “true American art 
salon.” Moreover, it has the longest continuous record 
for annual art exhibitions in the country. The conse- 
quence is that the pictures are very much above the average 
of showings elsewhere and a picture to secure general 
recognition must reach a very high level 

This is the case with Mr. Seyffert’s portrait of Stowkow 
ski, which in competition for the annual Fellowship prize 
had to make its way against sixty-nine works of art in 
painting and sculpture exhibited by thirty-two members of 
the Fellowship entitled to compete. The annual prize of 
the Fellowship is open only to those who are members of 
the Fellowship and have been regularly registered students 
in the Academy schools within the last ten years. Mr 
Seyffert has won many prizes before, including the travel 
ing scholarships on two occasions, but no prize that he has 
won has brought so much satisfaction nor given him the 
standing with artists in Philadelphia as this prize for the 
Stokowski portrait. 

The portrait indeed, during the course of the exhibition 
had attracted so much attention not only from the public, 
but from the artists themselves, that it was more or less 
of a foregone conclusion that it would win recognition 
from the Fellowship, since it quite outdistanced anything 
turned out by the members in the Exhibition. I¢ was ad- 
mirably hung for one thing, appearing on the line in one 
of the galleries of honor where it was a central feature 
on one wall, being in very good company with portraits 
by Robert W. Vonnoh, Julian Story, Adolph Borie, How- 
ard Gardiner-Cushing, Lydia F. Emmet, Philip L. Hale. 
and other well known American portrait painters, who 
had commissions from such well known Philadelphians as 
Dr. W. W. Keen, president of the American Philosophical 
Socicty; Alba B. Johnson, president of Baldwin Locomo- 
tive Works, and Thomas McKean, one of the well known 
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leaders of the old line families of Philadelphia, and others. 
The Stokowski picture, however, was not the only pic- 
ture of Seyffert’s in the Exhibition, since there were five 
to his credit, among them being some very vivid and vig- 
orous impressions of Holland, but in painting the leader 
of the Orchestra the young painter went far beyond any- 
thing he had done before. His choice of position was in 
itself a hit, since he presented the conductor not in any of 
the familiar dramatic poses or positions that one associates 
with conducting, but instead, the subject is seated in an easy 
conversational attitude as if in thought, and, indeed, the 
picture might well be labeled “The Thinker.” The dark 
clothes make a very splendid contrast to the warm gray 
background, and Mr. Stokowski’s head of more 
tousled blonde hair is silhouetted strongly against a pic 
ture by Goya. The dark red curtain in low key adds fur- 
ther to the feature color scheme of what was distinctly one 
of the pictures of the recognition by the 
Fellowship through the granting of the annual prize indi 
cated. Indeed, the Philadelphia interest of the picture was 
echoed quite widely, art critic of the New York 
Sun in a three column review of the Philadelphia Exhibi 
which he called the “American Art Show,” had this 
to say about the picture in question : 

“One of the really distinguished portraits in the Exhibi 
tion is that of Leopold Stokowski, the 
the Philadelphia Orchestra, 
Seyifert. The subject, 
and wavy hair, was one to attract any painter with a spark 
of imagination, and Mr. Seyffert has indicated in terms of 
substantial but not too literal modeling and of simple color 


or less 


year, as the 


for the 


tion, 


new conductor of 
painted by Leopold Gould 
a young man with a smooth face 


the essentials of an uncommonly interesting sitter.” 

There was a very interesting little story connected with 
Mr. Seyffert's 
the artist such enviable 


leader, which has brought 
It happened that the artist 
after Mr. Sto 


work of the season He 


painting of the 
fame. 
attended one of the Orchestra concerts just 
kowski had taken up the 


fascinated with the 


was so 
work of the leader as a leader and his 
bearing as a man that he sought an introduction, and with 
some hesitancy, knowing how little time the new leader had 
to himself in the whirl of things, asked whether he would 
come around to his studio and look over his work and take 
a cup of tea, with the possibility, it was explained to him 
he might take the chance to sketch him in oils 

Mr. Stokewski took enough duties to 
drop in at the studio, was delighted with the artist's work, 


time from his 


work, and readily con 


Academy 


especially with his 
sented to sit for 
portrait.” 


acquaintance ripened into a real friendship, 


portrait 
afterwards 


very 
what became “‘the 
He found the experience so 
and when ths 
picture was finished it delighted all who saw it, so that. its 
future in the Exhibition was secure, for it easily mae its 
own way, since it was not subjected at all to the esmpeti 
tion of the jury, but few striking works 
that were walls of the 
artist’s studio. Once invited it took its place in the room 
of honor and finally won the Fellowship prize. It is un 
derstood that Mr. Stokowski take the picture to his 
home in Munich, but a remarkably live copy, partly pho 
tographic and partly in color, has heen made by Haseler, 
of Philadelphia, an expert in this kind of thing, which will 


be largely exhibited 


was one of the 
invited after being seen on the 


will 





Yolanda Méré's Succees in Detroit. 
The fact that Detroit, 


musicianshir’ of 


is keenly appreciative of the 
Mérod, the 
following notices from 


Wich., 
Yolando 
in the 


excellent Hungarian 


pianist, is clearly expressed 


the press of that.“ city 


No more commanding artist than Yolanda Méré has appeared 
the city this scason, and there was no mistaking the attitude t 
the audience. toward her when after the great Tschaikowsky cor 


certo for piano in G minor she was recalled six times Her playing 


has strer-gth that is magnificent, and there is a freshness in he 
delightful The 


and in all her exposition had so much 


renditions that is artist has the undivided attentior 


of her hearers from the first, 


of the intelligence that her work stood out Detroit News Tribune 
March 13, 1913 
Yolanda Méré, the Hungarian pianist, was the soloist, playing 


major, with orchestral 
dark-eyed 
hands and 


Tschaikowsky’s piano cx in G accom 
Méré, a 


remarkably attr 


mcerto 


paniment. Madame dark-haired, business-like 
f a pr 
setting She tore 
and with such daz 
as to leave her hearers gasy 


details of the 


little woman, active, arms digious 
strength, was the brilliant star in the brilliant 
notes off the keyboard in 
zling facility and surety, 


ment She 


such whirlwind speed 
ing with amaze 


has mastered all the business of pian 


playing and seldom has an artist sat at a piano on a Detroit cor 
cert stage with so much authority, such complete poise and such 
absolute self mastery Not that Madame Méré is aggresively su 


sure of her 
returned to 
to show her 
Ella Mae 


that she is entirely 
to the 
which also 


perior in her manner, but simply 
self. She responded 
play a short and familiar 
technical finish and 


Hawthorne, 


graciously applause and 


caprice, served 
which she read new beauties.- 


in Detroit Journal, March 13, 1913 


into 


Mr. Stock and his men played an exceptional program of Rus 
sian music, being assisted in their undertaking by Yolanda Méré, 
who may safely be classed as one of the greatest pianists of the day 

We have said that Madame Méré isa great pianist. The audience 
last evening acknowledged her superb playing of the Tschaikowsky 
securing an encore 
interpretation of «a 


concerto by repeatedly recalling ber and finally 
Her interpretation of the 
master and she was aided in it by a command of technic which is 
equal to the best and by a masculine conception of the composer's 


ideas. —Detroit Free Press, March 13, 1913. (Advertisement.) 


concerto was the 


delightful that the | 


Gruppe to Play with Harlem Philharmonic. Society in the ildorf-Astoria 
Paulo Gruppe, the Dutch-American cellist, who recently 
returned to New York from a tour in the Middle West 


will play at the next concert of the Haarlem Philharmonic 


Astor Gallery of the W 
April 17. This i 
York 


Chursday morning, 


New 


Gruppe’s second 
appearance in 


Aeolian Hall 


Since his 
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List of cities in which the Cincinnati Sym 
phony Orchestra has appeared, or will ap 
pear, during the season of 1912-13: Chicago 
Pittsburgh, Buffalo, Cleveland, Detroit, To 
edo, Milwaukee, Columbus (three concerts), 
Louisville, Dayton (three concerts), Akron, 
Oberlin (two concerts), Oxford, Delaware 


To Ee 
Cincinnati Symphony Orchestra 


DR. ERNST KUNW ALD, Conductor 


Address, 604-605-606 Union Trust Building, CINCINNATI, OHIO 


Racine, Madison 














DRAMATIC SOPRANO 
TOUR 1912-13 NOW BOOKING 
Address: ANTONIA SAWYER 
Metropolitan Opera House Bidg. 1425 Bdwy, Hew York 


VOCAL TEACHER 
Lampert] Methed 





nck RICARDO 
LENA DORIA DEVINE 


Sole Teacher‘ot the American Prima Donna, Blanche Duftiecid 
STUDIO: Metropolitan Opera House Sullding, 1425 Broadway 


HAMBOURG: 


M 
M 
E 





NEW YORK 


Famous Russian 'Cellist 
Returas te America for Season 
of 1912-1913 


Management: CONCERT DIRECTION 
M@. 4. HANSON, 497 5th eee a 1 


formation Wovlea Agesey. Landes. 


LILLIAN BLAUVELT ‘tins some sopra 


Returns to America January, 1913 
Dates Now Booking. Management R. E. JOHNSTON 1461 Broadway. New York 


FLORENCE My ] LFQ RN ‘CONTRALTO 


Of the Metropolitan 
Opera Company 
1104 Broad Street, Newark, 
525 W- 
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SOPRANO 


Representative 
BRACEY BEAUMONT 


603 West 138th Street 
New York 


Telephone 4224 Audubon 


BARITONE 


Representative : 
BRACEY BEAUMONT 


603 West 136th Street 
New York City 


Telephone 4224 Audubon 
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Associate: FRANKLIN CANNON, Pianist 
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\ | WASHINGTON if / 


’Phone, Col, 3098, 
Washington, D. C., March 21, 1913 


! event of this week was the fifth and iast 


The Kenesaw Apartment, } 


The musica 
concert for this season by the Boston Symphony Orches- 
tra, Tuesday, March 18, at the National Theater. Otto 
Urack, cellist, was the solo:st for the afternoon, v.ayimng 
Judg- 


ng from the full house and appreciation it would scem 


the concerto in C major, op. 20, Richard Strauss. 


though the Boston Symphony Orchestra invids the peo- 
and more, and without doubt Dr. Kar! Muck nas 
rejuvenated the orchestra. This concert was delightfui 
mee 
Katie Wilson-Greene presented Horatio Cunnell at the 
last Lenten musical tea given at the New Wiilazd, on 


| 
ple more 


(Thursday, March 13, in place of Janet Spencer, as first ar- 
ranged, These affairs are arranged by subscription alto- 
gether, and are growing more and more in favor with mu- 
ical society 
nme 

It was the writer’s pleasure recently to hear the young 
Josephine Underwood Munford, play two of 
her own compositions: ‘“Witches’ Dance,” which is ful of 
This sketch was sug 


omposer, 


color, and a sketch; “To a Rose.’ 
gested by the fate of a rose as it rested in a tall vase on a 
piano while Miss Munford was playing, and when one says 
that the heart throbs and final tragic death of the rose 
are seem and tremblingly felt through the tonal weaving 
of Miss Munford’s thought, it is proof of the worth of the 
ketch There is an underlying song theme, which Miss 
Munford is adapting to the following lines: 


Rose of Love, I play to you, 


As you nod in your vase above the strings; 

And with each note_of tenderness, 

Your deep heart quivers and sings 

Rose of Love, I call to you! 

You tremble and thrill at my music's cry . . 

A shock from my chord of supreme desire 

And your sweet pink petals shatter and die! 
nne 


Mabel Reberts, soprano, a talented pupil of Paul Bley 
den, gave several numbers on a program at the Technical 
High School last Tuesday Miss Roberts has just been 
engaged as soloist in a large Washington church and is 


fast winning her way, as she has voice, good appearance: 
and an intelligent grasp on musical matters. 
nme 

Prof. Josef Kaspar has a violin pupil of undoubted tal 
ent in the person of Elizabeth Wilbur, who made her d-but 
ast year under very favorable circumstances, and so far 
this year she has filled several concert and recital engage- 
ments, the last being at Limestone College, Gaffney, 
S. ( 

are”, 

Mrs. Huron Lawson, nee Kaspar, is kept busy with her 
many concert engagements his coming week she is 
booked for concerts in Winchester, Va., Lynchburg, Va., 
and Wooster, Ohio. 
was the soloist at the morning musicale given at National 


Park Seminary 


On Friday, March 14, Mrs. Lawson 


neRre*e 
At Madame Oldberg’s studio in the Belasco Theater, 
last Sunday afternoon, three gifted’ young women gave the 
program, which was of merit and thoroughly enjoye4 
Kugenie DeGuerin, violinist; Mabel Linton, pianist, and 
Mabel Latimer, soprano, are those mentioned and com 
prise the faculty of the DeGuerin School of Music, at 1495 
H street. A concert by this trio at the Playhouse is con 
templated in the near future \nother pleasure of the 
ifternoon was the singing of Frank Reeside, accompanied 
by his extremely pretty and talented daughter, Miss Ree 
side 
nnre 
Great interest centers in the next concert of the Wash- 
ington Symphony Orchestra, on which occasion the first 
American rhapsody by Heinrich Hammer will have its 
first public hearing. Mr. Hammer chose for this rhapsody 
the Sioux Indian sun dance, and it dominates the composi- 
tion throughout. As the theme for the second rhapsody, 
in a series of six, Mr. Hammer has used the Chippewa 
tribal music to telling effect 
znere 
Mildred Ryder, pianist, will, early in April, give a re 
Miss Ryder is a 
member of the younger artist set°in Washington, which 


cital in the large ballroom in the Cairo. 


has much talent in its midst, hers being not the least 
among it Her training, under that very gifted and sue- 
cessful teacher of piano, Ethel Tozier-Hardy, of Wash- 
ington and New York, has rapidly advanced her in the 
profession. Miss Ryder’s keen business sense has actuated 
her in securing Helen Donohue DeYo, who was soprano 


soloist at the last concert of the Washington Symphony 








Orchestra, as assisting artist for the affair, thereby adding 
interest to the well arranged program. 


Sol Minster, violinist and teacher, will play the “Rev- 
erie,” by Vieuxtemps, at the convention of the Grand 
Lodge of the B'nai B'rith next Sunday at the Eighth 
Street Temple 

meRR 

The faculty of the DeGuerin School of Music (Eug:nie 
DeGuerin, violinist; Mabel Linton, pianist; Mabel Latimer, 
soprano) has been engaged by the Town Improvement So- 
ciety at Leesburg, Va., for a concert on the evening oi 
April 1. The program which they recently gave for the 
blind at the Congressional Library will be repeated. 

eRe 

Mrs. Horace Dulin, violinist, was featured on the pro- 
gram at the meeting, at Rauschers, of the Ohio State As- 
sociation last week, playing by request “Meditation” from 
“Thais,” and scherzo by Van Goens. Mrs. Dulin’s tone is 
both beautiful and satisfying. 

ed 

Mary Seiler, a very talented pianist from New York, was 
the guest the past week of the Fairmont Seminary and 
Katherine Brooks, daughter of Mrs. Hobart Brooks, mu- 
sical critic for Society and local newspapers, On Sunday 
evening Miss Seiler delighted an informal gathering of 
musicians at the apartment of Miss Root, with several 
numbers, and on Wednesday evening was the soloist at the 
first concert of the spring term at this seminary. Miss 
Seiler gave evidence of talent and training, she being a 
graduate of the Institute of Musical Art, New York. 

Dicx Roor. 





Queer Happenings to Artist on Tour. 

Arthur Fischer, the young American pianist, who has 
just returned from an extensive winter’s tour of the South, 
met with a number of novel and amusing incidents during 
It is his custom to carry with him a small 
portable — clavier, 
which he _ uses 
whenever | oppor- 
tunity serves. On 
his way from 
Philadelphia to 
Pittsburgh he took 
the instrument 
from his suit case, 
while sitting in 
the parlor car, 
placed the same 
upon his knees 
and __ began to 
work. An old 
gentleman across 
the aisle, who was 
somewhat hard of 
hearing became 
greatly interested. 
He placed _shis 
hand behind his 
ear and leaned 
over, then nudged 
his wife, who 
eased his mind by explaining to him that it was only a 
dummy piano. 

At a concert at Berea, Ky., Mr. Fischer had the unique 
experience of playing to an audience of twelve hundred 
mountaineers, who became so excited over the eighth Hun- 
garian rhapsody of Liszt that they rose in their seats, 
threw their hats in the air and uttered a variety of ex- 
clamations that fairly rent the roof. In Hot Springs, 
Ark., a cabman evinced such an interest in the recital that 
Mr. Fischer presented him with two tickets. This amateur 
music lover brought his wife and made things merry by 
arguing with her about the various numbers on the pro- 
gram, in a loud tone of voice, throughout the entire even- 
ing. 

In one of the large Texas cities the most prominent 
critic wrote in the most. ecstatic vein of Mr. Fischer's 
performance of Bach’s “Solfeggieto,” which was on the 
program, but for which Mr. Fischer substituted MacDow- 
ell’'s “Intermezzo.” At Cleveland, Tenn., the party stopped 
at a hostelry, which is advertised as “the only second class 
hotel in the world.” In the middle of the night Mr. 
Fischer was awakened by his friend, who shared the room 
with him, calling in a hoarse tone that there were spirits 
in the room. His anxiety was relieved, however, by Mr. 
Fischer’s explaining that they might be. expected in all 
second class hotels. 

As an example of the effect of mind over matter, Mr. 
Fischer mentioned an experience in Austin, Tex., where 


his sojourn, 


ARTHUR FISHER. 


the party encountered an epidemic of spinal meningitis. 
They were told that the symptoms were a bodily chilliness, 
but that a good antidote was whisky. Of course all the 
party immediately began to feel cold and there was a gen- 
eral dash for old John Barleycorn. 





Combs Broad Street Conservatory of Music. 

The Saturday afternoon concert, given March 22 in 
Egyptian Hall, Wanamaker Store, Philadelphia, was in 
charge of the Combs Broad Street Conservatory of Music. 
when an excellent program was given by the children’s 
orchestra, under the direction of Clarence M. Cox of the 
faculty and the following children as soloists: Piano, 
Elsie Crayder, Clara Berkowitz, Walter Seifert, Elmer 
Naylor; violin, Lillian Brooks, William Greenberg, Harry 
Naylor; accompanist, Caroline Geiger. The feature of 
the program was the “Toy” symphony, by Haydn, giv.n 
costume; and the splendid manner in which this numb.r, 
as well as “The Chatterbox,” by Combs, and “Little Min- 
iatures,” by Cox, was played, reflected great credit not 
only on the individual ability of the performers, but on the 
thorough orchestral training they have received. No less 
creditable was the work of the soloists, for the finished 
manner in which these children played, and their sp:endi. 
tone production, spoke volumes for the excellent work that 
is being done in this school. 

On Saturday afternoon, in the concert hall of the con- 
servatory, a piano recital was given by Mary B. Flanagan 
(of the faculty), and a pupil of Gilbert Raynolds Combs. 
Miss Flanagan possesses a rich, singing tone, much mu- 
sical feeling and a technic that proved entirely adequate 
to the large demands made upon it throughout this diffi- 
cult program. The recital opened with a Chopin group— 
the preludes, Nos. 6 and 20; the berceuse, played with ex- 
quisite delicacy, and the fantasie, op. 49, which, with its 
tremendous technical difficulties, was given a most im- 
pressive reading. The “Humoreske,” by Karganoff; Mosz- 
kowski’s “Valse de Concert,” op. 69, and the “Romance,” 
by Kwast, were received with much favor. The splendid 
Liszt “Eroica” etude brought to a close one of the most 
interesting programs heard at the conservatory this year. 





Hamburg’'s Praise of Car) Poblig. 
The Hamburg press is very enthusiastic about Car] Poh- 
lig’s work in the production of “Ariadne auf Naxos” as 
the folowing criticisms show: 


The performance, under Pohlig’s hand, was in every way splendi:. 
The conductor was compelled to respond to numerous well deserved 
curtain calls —Hamburgischer Correspondent, January 18, 1913. 





The musical side of the work, under Pohlig’s very competent di- 
rection, was elastic, full of color and showed very fine working out 
of the details.-Neue Hamburger Zeftung, January 1%, 1913. 


Conductor Pohlig brought out every point of rhythm and color 
in Strauss’ music. He put life into the whole performance and 
carried the singers along with him.—Hamburger Nachrichten, Janu- 
ary 18, 1913. 





As his second opera here, Conductor Pohlig led the ‘‘Meister- 
singer” without rehearsal. This seemed, however, a mere trifle for 
him, which in no way disturbed the sure, responsible hand with 
which he laid out his temperamentful interpretation of the work. 
It was all fresh, light and full of life. None of the dragging, tu 
which we are too used, and no “personal interpretations.” The 
high artistic plane on which he kept the performance, in spite o1 
the fact that both singers and orchestra were new to him, is worthy 
of all praise.——Neue Hamburger Zeitung, January 28, 1913. 

Conductor Poblig is still pleasantly remembered in Hamburg from 
his former service here in the nineties, and ali opera friends will 
welcome him heartily again. He brings not only rich musical gifts 
with him, but also a very large experience. In yesterday's “Tann- 
hauser” performance, with which he began his work here, he ful- 
filled all the high expectations and proved himself a capable, con- 
scientious and thoroughly musical orchestra leader. With his capita! 
reading of the overture he won a complete success at the very be- 
ginning.—Hamburger Nachrichten, January 13, 1913. 
(Advertisement. ) 


Cups as Souvenirs for Festival Singers. 

C. Mortimer Wiske, the organizer and musical director 
of the Paterson (N. J.) Music Festivals, is to present 
eight silver cups to the members of the chorus who sell 
the largest number of tickets. The festival takes place in 
the Fifth Regiment Armory of Paterson, on Monday, 
Tuesday and Wednesday evening, April 28, 29 and 30. 
The centennial birthdays of Verdi and Wagner will be ob- 
served, Wagner on the first night, and Verdi on the sec- 
ond night. Johanna Gadski, Riccardo Martin and Wil- 
liam Hinshaw, of the Metropolitan Opera Company, and 
Rosa Olitzka, formerly of the Metropolitan Opera Com- 
pany, will be the artists for Wagner night. Alice Nielsen, 
of the Boston Opera Company; John McCormack, the 
Irish tenor; Giuseppe Campanari, baritone (formerly of 
the Metropolitan Opera Company), and Mary Desmond 
are the soloists for Verdi night. 

Massenet’s “Eve” will be a feature of the miscellaneous 
program for the closing night, and the soloists for that 
evening are Yvonne de Treville, Dan Beddoe, Horatio Con- 
nell, Charles Harrison, Edward McNamara, and Gilbert 
Wilson. The Metropolitan Opera Orchestra and the Fes- 
tival Chorus, as well as the Paterson Symphony Orchestra 
(which plays on the last night), will unite with the solo 
artists in three splendid programs. 
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MUSIC IN DES MOINES. 
Des Moines, Ia, March 23, 1913. 
Marcella Sembrich’s return to Des Moines after an ab- 
scence of seven years, found the ardor and enthusiasm 
of her admirers unabated and the large audience which 
greeted her responded to her wonderful artistry with un- 
stinted applause. Madame Sembrich was assisted by 
Gutia Cassini, cellist, a young musician of great promise, 
who opened the program with Tschaikowsky’s “Variations 
on a Rococo Theme,” and later gave a double number, 
“Nocturne” by Chopin and “Scherzo” by Klengel, all of 
which gave great pleasure. Frank La Forge at the piano 
was most satisfying, both as an accompanist and soloist. 
His first solo number was toccata and fugue in D minor 
by Bach-Tausig and the two original compositions with 
which he delighted his hearers later in the evening, proved 
his capacity as a composer also. Madame Sembrich’s first 
number was Verdi's recitative and aria from “Ernani,”’ fol- 
lowed by a group of German songs by Schubert, Schu- 
mann and Strauss. The next group “Ouvre tes Yeux” by 
Massenet, “L’oiseau bleu” by Dalcroze, “Before the Cru- 
cifix” and “Spooks” by La Forge and “The Lass with the 
Delicate Air” by Arne, possibly best pleased the major 
part of the audience, who demanded repeated encores. 
The response came in the form of Arensky’s “But Lately 
in Dance | Embraced Her,” with piano and cello ac 
companiment, and was foilowed by the “Barcarolle” from 
‘Tales of Hoffmann.” After the last number, “Storielle 
del Bosco Viennese” by J. Strauss-La Forge, Sembrich 
was forced repeatedly to return and bow her acknowledg- 
ments. The concert was given under the auspices of Drake 
University Conservatory of Music. 
RRe 
Frederick Vance Evans gave a program of Henschel 
songs last week before the Fortnightly Musical Club at 
the home of Mrs. Eli Grimes. Mr. Evans, having studied 
with Henschel, was very interesting in a foreword which 
preceded the program. The singer was in excellent voice 
and was especially pleasing in the cycle “Trompeter von 
Sakkingen,” op. 25, and in a “Swiss Song” which followed 
as an encore. Other numbers were “Thou Dear One,” 
“My Weary Heart,” “Oh, My Love's a Red, Red Rose” 
and “Young Dietrich.” The occasion was a conspicuous 
one, socially as well as musically, each club member being 
privileged to bring a guest. Elsa Rehmann, at the piano, 
gave excellent support. 
i 
To Drake University Conservatory of Music is due the 
delightful concert by Schumann-Heink, assisted by Edward 
Collins, pianist, at the University Place Chuch on the even 
ing of March 14. The great contralto is perenially de- 
lightful and never more so than on the occasion of her last 
appearance, which drew an immense and tremendously en 
thusiastic audience. Her first group of Wagner consisted 
of scenes from the operas “Rheingold,” “Gotterdammer- 
ung,” “Tristan and Isolde” and “Tannhauser.” Mr. Col- 
lings followed with a triple Chopin number, ballade, G 
minor, berceuse and scherzo, C sharp minor, followed by 
a waltz by the same composer, given as an encore. A Ger- 
uvan group, “Traume” by Richard Wagner, “Liebesbot- 
schaft,” “Die Junge Nonne” and “Die Forelle” by Schubert, 
“Mondnacht” by Schumann and “Spinnerliedschen” by 
Reimann were delightfully given and enthusiastically ap- 
plauded, at the conclusion of which “The Rosary” and “Si- 
lent Night” were given by request. Mr. Collins showed his 
musicianship and technical proficiency in his next group, 
the last number of which, “La Campanella” by Paganini- 
Liszt, was given in a manner which would have done credit 
to any virtuoso. The program concluded with a group 
“Mother o’ Mine” by Edson, “When the Roses Bloom” by 
Reichardt, “Cry of Rachel” by Salter and “Kerry Dance” 
by Malloy and closed an evening of unqualified delight 
Katharine Hoffmann, as accompanist, as usual left nothing 
to be desired. 
ner 
The next attraction offered by Drake Conservatory of 
Music will be Bonci, who appears on the evening of April 
2. Bonci made a wonderful impression at the time of his 
former appearance here three years ago, and his return is 
eagerly anticipated. 
ner 
The dates for the closing concerts of the Philharmonic 
Choir under the leadership of Frederick Vance Evans have 
been set for April 16 and 17. The Minneapolis Symphony 
Orchestra with the following soloists will give the pro- 
grams, assisted by the Philharmonic; Luella Chilson- 
Ohrman, soprano; Barbara Wait, contralto; Joseph 
Schenke, tenor, and Arthur Middleton, basso. All of the 
soloists are new to Des Moines, with the exception of Mr. 
Middleton, whom Des Moines claims as her own. The 
concerts are to be given in the Berchel Theater. 
nae 
Eugen Ysaye, the great Belgian violinist, and Camille 
Decreus, pianist, gave a delightful concert on Friday even- 
ing, March 21. 
nee 
The Women's Club Chorus with Holmes Cowper, direc- 
tor, and Mrs. Charles S. Hardy, pianist, appeared in joint 
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concert on the evening of March 7, Mrs. Hardy opened 
the program with a nocturne by Grieg, prelude by Gliere, 
“Traumerei” by R. Strauss and “Au Ruisseau” by Schutt, 
after which “Gypsy Life” by Schumann and “Flowers 
Awake” by Warner were given by the chorus. Two Schu- 
mann numbers, “Intermezzo” and “Romanze,” were fol- 
lowed by nocturne, F sharp minor and scherzo (Chopin) 
by Mrs. Hardy, the program closing with a cantata, “The 
Lady of Shalott,” Bendall, by the churus with Marjorie 
Davis as soloist. 
panist of the evening. Mrs. Hardy was very pleasing in 


Mrs. Holmes Cowper was the accom- 


her well selected numbers and the chorus did excellent 
work under the baton of Mr. Cowper. 
nur 

The advance sale of subscription seats for the Chicago 
Symphony Orchestra, which will give both matinee and 
evening concerts on April 30 at University Place Church, 
is sufficient to guarantee the financial side of Dr. M. L 
Bartlett’s latest venture into the field of the impresario 
The Chicago Symphony Orchestra, under the leadership 
of Frederick Stock, is a great favorite in Des Moines 

Carotine YouNG SMITH 


Caroline Hudson-Alexander in Boston. 


Pronounced a great success by Boston’s press and lovers 


of oratorio, Caroline Hudson-Alexander, following her 


splendid singing with Schumann-Heink of the “Stabat 





CAROLINE HUDSON-ALEXANDER. 


Mater.” February 10, has been re-engaged as soloist with 
the Boston Handel and Haydn Society for “The Creation,’ 
to be sung March 6. This engagement will be Madam 
Hudson-Alexander’s third in Boston since December. A 
few of her Boston and Cleveland notices follow: 

Madame Hudson-Alexander’s golden woice was used by her with 
the customary skill. Its purity and freshness are irresistible and 
the singer is well versed in the art of coloring tone emotionally.— 
toston Herald, February 11, 1913 

Nor was this the only demonstration of good singing. Mrs. Hud- 
son-Alexander is always welcome Her voice is one of remarkable 
beauty, bell-like, mellow and haunting in its tones, that increase as 
they ascend. Here is a type of loveliness which strangely combines 
the spiritual with the sensuous. Rarely does ome hear so wholly 
satisfying a production, so impeccable in intonation, in attack, in 
the equality of the whole vocal instrument. Added to these virtues 





is the intelligence and insight of the interpreter Mrs. Hudso 
Alexander atiorded her hearers true pleasure Concert singing 
such vocal beauty and musiciansh too frequently heard Phe 
C’s at the close f the Inflan atu ng st be tly over th 
chorus and orchestra Ay hat uses its sounding board as does 
hers cannet be covered in the ‘ register; mor was the tone 
forced for the sake of power Boston Globe, February 11, 1913 
Fortunately Madame Hudson-Alexander was singing beside h 
carrying the sopran part alike in Phoenix Ex Sta 
Mater and “Gallia.” He tones ave their clea warm beauty 
she is skilled and intelligent with them; si j ‘ 
and appropriate feeling to the music that e ha ke 
sense of the blended < [ oncerted r chera ! t 
Transcript, February 11, 1913 
Mrs. Alexander, a rarely gifted singe as ppeared te more 
advantage im this city ihe voice itself t ft the singer 
employs it with consummate ar Boston | t, I ary it, i913 
The singing of Mrs. Hudson-Alexande was { especial ig 
niheance from the standpoint of orat ‘ And 
it was especially tinguiehe n the Chadwick ‘ I ia piece 
the supran sang aganet the f us h : ga aad 
kept her tone clear, rich im i wel poise md powerful 
Christian Seience Monitor, Fel y 11, 
Caroline HMudson-Alex ‘ { erly { Cleveland, received a 
greeting which must have wa er heart she left us am accon 
plished vocalist She retur artis l re was, t egin with, 
the inevitabl perat ‘ i Kage 
It was brilliantly € But Ww w r i irance, this 
times im & group of Germas t rem songs, that disclosed tin 
key that unlocks to her the inner rT t In Del 
exquisite “Romance und Kachelet’s Chere N ‘ x es 
floated through the ha with a charm as alluring a at i wu 
music iteelf.—Clevela News, December ¢ 9g! 
rhe soloist last evening w Caroline HU + Ale 
of thie crty Re ve ereal t x the 4 . ua her vox 
had greatly impr i that her service ‘ i g demand in 
the hast, so there was a ‘ < ty t ar he ast evening 
And the | ha CXagR r i r 
so, rane, has ere ange since she w ‘ 
he Harmor t I . me e beau he 4 ’ 
work and ¢t ‘ i 4 m 
ina Debu i ‘ ca 

by th aul nee ! wt € ng al ext nbe ( ‘ 
1 hve News, De \dv 

- Chittenden Piano Pupils Play. 

Kate 5S. Chittenden’s piano pupils, selected from t 
arge number which « unplete y hil her time plays la pre 
gram of r.ginal plano music t a receptio mive Dy th 
esicemed dean of the American Institute of Applied Mu 

iw, at New York headquarters, March 29 lt 6 certam 
that the only road to real succ mn anything li throuy 


conscientious endeavor, and in the case of pranists, persistence 


and endurance and love f mu must be m tl mak 
else the thing is a failur Six young players perfor 
the program, and every one i the x showed the po 
ession of the foregomg qualitx They all play if r 
knew and understood t music, as if they had definite 
moods or musical picture n mond I girl w played 
with the most dash made the most mistake cours 
but there was recompense im the warm musical spirit 
which pervaded the performances Another pianist hardl 
inade an error, but there the spontaneity w wking, pt 
haps not yet deve oped, at pt ent te ca tag } 
another played with such beautiful tone, so natural 
cleanly as regards technic that a e tutur prop ied 
for the child; in this case one wonders if the player will 
develop character, definite mentality 

Ail the pianists played from memory, with fine style 
giving pleasure to the throng of interested guest W ork 
by MacDowell formed par ne of the program 
being by Mendelssohn, Schumann, Chopin chut in 
Liszt The names of the pe rformers were Alice R 
Clausen, Mabel Besthoff, Rose Karasek, Anna Curtis 
Grace Donagani Frank and Elsie Lambe In the course of 


the afternoon tea and cakes were served, and the listener 
had the opportumty of meeting M Chittenden, Miss 
F ret Miss Jernigan, Mr. Klibansky, Mr. Lanham, Mr 


taker and other teachers, as well as the pianists them 


selves, 
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SEMBRICH’S AU REVOIR TO NEW YORK. 
Madame Sembrich’s third and closing New York recital 
at Carnegie Hall last Tuesday afternoon resembled in many 
ways the former afternoons given in the same auditorium 





Dupont, New York 
MARCELLA SEMBRICH 


Photo by Aimé 


this season and in past seasons. The celebrated Polish prima 
donna had the courage even to wear the same gown, the 
white charmeuse draped with rare black lace, which adorned 
her at a previous recital this season. Her program was 
polyglot (nine languages, counting dialects). It contained 
songs and arias of the classical period, and modern songs 
familiar and unfamiliar, all of which she interpreted with 


finished art, and in the spirit that is convincing and in- 


a. 


structive, and many young singers and students attend these 
Sembrich recitals to be instructed. 

The singer was not in the best voice when she opened 
her recital with Purcell’s charming “Nymphs and Shep- 
herds,” but as she progressed from song to song some of 
the velvet slipped back into the tone and she delighted as 
of yore. Sembrich is one of the great singers of the 
world whose popularity in America is extraordinary; but 
she merits the public esteem, for she has ever adhered to 
high ideals in her relations with the public, often to the 
extent of showing herself most generous and unselfish in 
the number of encores she adds to her extended lists. 

There were flowers galore for the adored soprano, and 
after the recital the usual clamor for extras followed. 

The program for the afternoon is appended: 


Neuphs and Bhapherds: | .s. cies cusdcccvesesre scctesesonssies Purcell 
Oh! Willow, Willow, Willow!.....................Sung in Othello 
Cth TN os Nii i ickine sehr kde ces ces tdendassKens Paradies 
Willst du dein Herz mir schenken. ........-.6.-esceeeeesees Bach 
Se STINE kaa Sisanggbaesicees baste con aedns eke Haydn 
PI ok saci evedekabkes Vecdvderavarsnngueenneds Schubert 
ee Nn ic. chit na cdheadaneasesoudctedas ae Schumann 
WINE da vice cadence dun bdbecstepedsatovadssansive ee Schumann 
Wie. Biatailiem wht Gio. c i cccce cdsatceccncets papatovecteseas Brahms 
EAS. ig én Sina cele bees coeeeds tchudceedpctscsaddbhence Strauss 
SE DOS WN a ss os cians kad stab pawows bese coukadicseng hee 
POD a inn cke desks hice h ie 00 nous waned deeeees cre eben COR Eee Bizet 
SPR Wee icosivccuethvns ch gdcngecnnkacscdseeetebheanas Dalcroze 
On tak mienia lubil (in Russian).............6..0-600- Tschaikowsky 
Prantaienion ‘Cin Pea) sia cccccccccacsevecvecstceviccecs Moniuszko 
ee Se Es Cigars noah dvnddecesneh d1csu sand Cinean kKubinstein 
POE ib a hv d peckcugedd pewaverssss © eeedeaeueen Rubinstein 
CE SI iy void Fe eAS un caConee w bcaded bent Rinceeueine French Canada 
CUOUTE CES iv iincecsecctg cen enset sence ddcvesavocussacne Louisiana 
TRA RES ao c wks Chea knesknsbateen kenbedisdhadawck hha Leeland 
PN OP OEE BBs eins sc cc na8bhgec ans eubnekibesiiee beteene Sweden 
AS DIR 60 ho 5 ei eis ine ede Cetaneetvurbpewe Modern Greece 
Cpe  E- C oAs 5 i ones oa ced Revei ee bisa pede de whpeeeee Poland 
ee a a er erry PP rrr eyo r re Hungary 
CR ee Og Seva dedusd.s eave Oeuko awe be Ua cabemaceeel Hungary 


The “Willow” song on Madame Sembrich’s list is an old 
English air, which is sung in the dramatic performances 
of Shakespeare’s tragedy by Desdemona in the fourth act. 
Historians declare the song dates back to the first half of 
the seventeenth century and other compilers state it is 
older. 





Recent Werrenrath Successes. 

Reinald Werrenrath is meeting with deserved success 
wherever his voice, “whose sound betrays the secret of 
music,” is heard. The following press notices tell of his 
triumphs in concert at Philadelphia, Charlestown, W. Va.; 
Schenectady, N. Y., and Detroit: 

Reinald Werrenrath, 
group of German selections from the 


soloist of the evening, then interpreted a 


composers Schubert, Grieg 














REINALD WERRENRATH. 


resonant baritone with artistic phrasing ana 
January 31, 1913. 


and Brahms in a rich, 
fine tonal shadings.——Philadelphia Record, 





Mr. Werrenrath was never heard to better advantage than in the 
rare old melodies of England and Ireland, and in a unique selection 
of five Ojibway Indian melodies embodying the folklore sentiment 
of the original American race. 

Mr. Werrenrath’s visit to Charleston and his faultless rendering 
of classic melodies in both English and German have done much to- 
ward increasing and toning up the city’s standard of music. 

May he come oftener, and the tolls will be lifted from the city 


gate for the entrance of a voice whose sound betrays the secret of 
music, the divinest of arts.—Charleston (W. Va.) Gazette, February 


13, 1913. 





Reinald Werrenrath’s appearance in Charleston was greeted with 
enthusiasm and the audience was certainly alive to the great privilege 
it enjoyed in hearing a singer who can reveal all the finest qualities 
of his art. 

Mr. Werrenrath has first a very lovely, rich, musical voice, and 
this voice shows every advantage of the best in voice culture and 
training, and it is the exception to hear one who can so intelligently 
impart the whole significance of what he sings as can Mr. Werren- 
rath.—Charleston (W. Va.) Mail, February 12, 1913. 





Schenectady is beginning to feel that Mr. Werrenrath is one of 
her own. He has visited this city frequently, both socially and as 
an artist and at each visit makes a host of new friends and staunch 
admirers. 

His recital last night at the college was his fifth or sixth or 
seventh recital in this city. Even Mr. Grout doesn’t remember, but 
the number will soon be doubled and trebled and then doubled 
again, for at each new appearance those who have heard the artist 
like him better than ever before and those who hear him for the 
first time are eager to hear him again —Schenectady Union Star, 
March 12, 1913. 





Beautiful tones and technic so good as to allow him to use his 
voice as he would, were shown to be his. And his use of his voice 
was most artistic. He gave dramatic expression to the song and as 
he song, one got the impression of that fine restraint, through which 
such art appeals to the imagination. All through the program, in 
spite of many opportunities to make a more direct appeal, even in 
“Danny Deever,” where he had the example of David Bispham to 
tempt him, he spoke as an artist appealing to those who could re- 
spond to the finer suggestions of art. 

The program was an interesting one and every song was given an 
interesting interpretation.—Schenectady Gazette, March 12, 1913. 





Mr. Werrenrath is a baritone of marked ability and his training 
has been of the best. Flexible and powerful, his voice interprets 
every shade of imagination and feeling that the artist desires and 
he acquitted himself admirably. He opened the program with a 
group of German lieder beautifully given. Five Ojibway Indian 
melodies arranged by Arthur Whiting, especially bringing out the 
Savage character of their music, elicited great interest because ot 
their unusualness, but it was in the group of English songs that 
Mr. Werrenrath gained the greatest applause. “Night and the Cur- 
tains Drawn” (Ferrata), “The Ringers” (Herman Lohr), a character 
song, and ‘Open My Windows to the Stars” (S. Liddle), wholly 
different in style, were enthusiastically received, The last named 
proved so effective as given that its repetition was forced by the 
applause.—Detroit News Tribune, March 16, 1913. (Advertisement.) 





Frederick Gunther at Baltimore Festival. 

Frederick Gunther, the bass-baritone, has been engaged 
to sing at the Baltimore music festivals, April 7, 8 and 9. 
Joseph Pache is the director, and the associate conductors 
are Leopold Stokowski and David Melamet. Mr. Gunther 
sang in several of the German operas at the Metropolitan 
Opera House during the regime of Heinrich Conried, and 
since that time has appeared at a number of important 
festivals, oratorios and concerts in this country. He is a 
very well poised singer and scores a success wherever he 
sings. 
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Bonci in Concert. 
The following notices go to show that Alessandro 
Bonci’s present tour is as continuous and artistic a triumph 
as was anticipated : 
BONCI STIRS AUDIENCE TO CHEERS AT AEOLIAN 

Aeolian Hail was filled yesterday afternoon when Bonci was the 
soloist at the third of the the Company to 
demonstrate instruments, Bonci was accompanied 
by the The 
frenzy of applause, and he added several encores, including an aria 
Rossini’s ‘““Barcarola” and his 
from “L’Elisir d’ Amore.” 
“La Boheme” the audience 
is a favorite with New York 
March 19, 


series given by Acohan 
their mechanical 
audience manifested delight in a 


organ and Pianola. 


from “Tosca,” one from “Stradella,” 


great war horse, “Una Furtiva Lagrima,” 
When he began as encore the aria from 
He proved definitely 
New York Evening 


that he 
Mail, 


cheered. 
audiences.- 1913 

Bonci has already 
of the 
was admirably 
ful voice. 


ven his title to a place at the very pinnacle 
and 


various phases of his wonder 


musical world He was in excellent form the program 


selected to display the 
Perhaps the most striking feature of Bonci’s singing lies 


in the clear and sympathetic feeling in which he characterizes all of 


his work. He sings with an expression of voice and manner which 
makes the song intelligible and easy of appreciation even though 
the words are in the original French or Italian. His voice is not 
particularly strong or voluminous, but is possessed of rare and 
vibrant tonal qualities which hold it clear and sustained even in 
passages so low that you would not dare attempt them. He has a 
wide range and his high tones are clear and sweet. Bonci sang first 
three Italian songs, followed by three songs in English. All were 


in a lighter vein and served to display the clearness and sweetness 
of his voice rather than its dramatic 
Tirindelli 


displayed, 


qualities In the closing num 


ber of the six “Love’s Lyre” by his exceptional control 


vver low tones was especially 


lrhree lrench songs gave him opportunity for technic and brilliant 


uterpretation, and the climax of his work was reached im the grand 
inia from “La Boheme,” where the qualities of his voice and per 
sonality were united [That pleasing personality does much to aid 
his own unsurpassed voice in making him one of the most popular 
singers Canton has ever heard Canton (Ohio) Daily News 
BONCI STIRS MUSIC LOVERS 

lhe last wonderful notes of the grand aria from “La Boheme, 
sung by Alessandro Bonci, were dying out in the Auditorium Mon 
day evening, when one of the audience of 1,500 people, a tall, thin 


woman with arched eyebrows and an earnest expression, remarked to 


her neighbor, ‘“‘Hasn’t Mr. Bonghy a wonderful voice for so small 


aman?” “Gracious, yes replied her short, pudgy neighbor; “J 


thought Bonghy was built 


always like Caruso, only more so; but 
isn’t he jolly! ° 

When Roberto Francini, Bonci's accompanist, struck the first 
chords of “La Donna e Mobile” from Verdi's “Rigoletto” as an 
encore, near the end of the program, hundreds of listeners burst 
into applause at the sounds of the familiar strains. Signor Bonci 
was at his best in this number and was called back three times be 
fore the applause died down After the concert three out of five of 
his hearers were cither whistling or humming “La Donna e Mobile.’ 

Canton (Ohio) Repositor. 

Bonci, ever attractiv and gratifying, appeared in most affable 


mood and interpreted his splendid numbers accordingly, with fervor 
and pronounced effect. “Voice of the Night,” “Blue Eyes” and 
“Barcarola,” the first group presented, were characterisic of most 


numbers presented by the tenor Though he sang several songs in 


English, most numbers were presented in Italian Two éhcore songs 


were granted and these, ch 





to correspond to his manifest mood 


pleased especially well Tedelo Daily Blade 


The joint concert given by Alessandro Bonci and Martina Zatella 
at the Valentine was a genuine triumph There was a large audi 
ence and an enthusiastic one. “Do they really like us?” the artists 
asked a Times representative during the intermission. They were 
promeotly assured that no Toledo audience ever wasted its enthusiasm 
When applause is given in this city it is the real thing. Signor 
Bonci possesses a pleasing personality as well as a melodious voice 
He appears to enjoy his singing as much as his hearers do; accepts 
their appreciation in a modest, friendly fashion that puts them into 


instant sympathy with the singer the signor’s song groups were 
charming; but, like all good Italian singers, he was at his best in 
the grand opera selections, which brought out the power as well as 


the sweetness of his tenor voice. Of the former he sang three 
groups *Voce di Notte,” by De Curtis; “Occhi Turchini,” by 
Denza, and “Barcarola,” by Rossini, in Italian; “Cradle Song,” by 
DeKoven; “Day Is Done,” by Lang, and “Love Lyre,” by Tirin 


delli, in English; and “Serenade,” by Gounod; “Pastorale,” by 


*Plaisir d'Amour,” by Martin, in French 
the aria “Vesti la 
“Rigolett and “Zingarella 


Toled limes Al 


Hizet, and His big sol 


numbers were Giubba” from “Pagliacci,” an air 


from The last two were given as 


encores eftisement.) 





William L. Nassau's New York Recital. 
William Latta Nassau, A. A. G. O, organist of the 
Church of the Holy Communion, Philadelphia, gave a very 
successful recital at the Church of the Advent, New York 
March 25. 
ing beautiful numbers in a masterly style, indicative of a 
high order of musicianship: 


Mr. Nassau rendered a program of the follow 


Organ sonata in © (first vement) G. E. Whiting 
Andantino in D flat E. H. Lemare 
Marche Solenelle E. Lemaigre 
Chromatic Fantasia, A Louis Thiele 
Indian Summer John Hyatt Brewer 
Caprice Harry Benjamin Jepson 
Air and Variations ....Rineck 
Kerceuse William Faulkes 
Hosanna Paul Wachs 
Finale, Alleluia (from the Sonata Pascale) J. Lemmens 





MavericKk-Hahn Tour. 

Laura Maverick, contralto, and Carl Hahn, cellist, have 
returned to New York after a joint concert tour which 
was remarkable both from the point of artistic and finan- 
cial success and the number of miles traveled. Mr. Hahn, 
who has a hobby of recording his mileage each day, figures 





they have covered 12,967% miles since the 1st of last Octo- 
ber, when their tour began. This, he proudly remarks, is more 
than half way around the world and he believes it estab- 
lishes a record for a tour of the United States and Canada 
In arriving at this total, it is fair to say, however, that 


Mr. Hahn has added to the railroad mileage every cab 


and street car used. 
The tour, which began in October, covered the New Eng- 
Cty 


land States, Eastern Canada, New York and State 





LAURA MAVERICK 


Philadelphia, Baltimore and Washington col 
leges and schools in the Eastern South, New Orleans, Gal 
Fort Worth 


lexas, schools and musical 


twenty-six 


veston, San Antonio, Austin, Houston, Dallas 


and several smaller towns in 
clubs in Oklahoma, Kansas, Missouri, Nebraska and seven 
Middle Western States. 

In San Antonio, Miss Maverick’s home, they were hon 
ored by one of the largest audiences in the history of mu 


sical attractions there. Their tour has been very demo 


cratic in its arrangement, as it includes many classes of 
concerts, ranging trom private recitals for a few invited 


guests to appearances as soloists with symphony orchestras 

After such a strenuous winter's work, Mr. Hahn 
Miss Maverick, Mrs life, 
spend the summer on their 100,000 acre ranch in Northern 


and 


who is Hahn in private will 














CARL HAHN 


Texas. They both believe there is no equal to ranching 
and living in the open for the weary nerves and body re 
sulting from the hard work and travel of their profession 

Their tour next season will begin late in September and 


will again be under the direction of L. M. Goodstadt. 








Jaime Overton 


VIOLINIST 


Season 1913-14 {is mmwy sew tor, 














iola McLAURIN-READY 


SCPRANO 


Management: ANTONIA SAWYER, 1425 Brvadway, 


Evan WILLIAMS 


TENOR 


Management, The Wolfsohn Musical Bureau 


ALDA 


DUFAULT 


TENOR 
Address 339 West 23rd Street 


New Vert 





AKRON OHIO 





Prima Donna Seprane 


Metropolitan Opera House 
New York 


OMAZPA 


Management - 
PREDERIC SHIPMAN, 
3835 Flearser St. Chicage. Il) 





rCrv 


Tel. 7731 Chelsea 


LA PALME 


PRIMA DONNA SOPRANO 


Covent Garden Opera, London Opera Comique, Paris 
ase Montreal Opera Co., Montreal 
ress : 


CECIL FANNING tects 
H. B. TURPIN scompans 


During the Season of 1912-13 are giving Recitals in 
Germany, Italy and Engiand 


Avaliable for Recitals in America after Sept. ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 
or BH. B. TURPIN, Care of American Express Co., 





MO=24>m0 


London, England 








Eminent 
Pianist 


In America Season 1912-1913 








Some Press Opinions:— 


Becker's concerto is unquestionably above the sverage. 
The com t has a splendid technic and much temperament 
—New York Evening Telegram. 


He gave an excellent performance of the Waldetein sonata 
There was goa feeling in this and the other sumbers.— 
New York Times. 


A_ more complete apprehension of the composer's content 
of the Waldstein sonata has not been beard here for many 
& moon.—Boston Transcript 


Mr. Becker is a great technician and « thinking artist..— 
National Zeitung of Berlin. 


A virtuose - to the highest demand —Neueste Nach- 


richten, Munic 
Deep feeling pianists like Mr. Becker are rare—Dresden 
ournal. 


J 
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Oratorio Society C 


\ work new to the patrons of our Oratorio Society was 

first American performance last Friday evening, 
March 28, in Carnegie Hall, under the able and conscien- 

tious direction of Louis Koemmenich, the conductor, whose 

magnetism and skill have infused such new life and mu- 
cal expression into the veteran choral organization. 


riven its 


Taubmann, the composer of the work, which was 
given in English, but which was originally composed to a 
serman text and was called “Eine Deutsche Messe,” is 
nored with a biographical notice in the standard 
al dict It is evident from the way he has 
nterwoven his counterpoint and built up his climaxes that 


Citto 


not h 


marics, 

















is a musician of solid attainments and ready technic, 


who knows how to make the most of his themes and 
melodic phrases. It would be untrue to say that Otio 
Taubmann is lacking m inspiration and genuine feelinz; 
ut there is no disputing the fact that he can spread out a 
ery little of the divine afflatus to cover a great deal of 
ntrapuntal barrenness 

To an ear accustomed to the correct elocution of the 
words it is unsatisfactory to hear such strained and highly 
rtificial accentuation as is found in the air, “Come To 

All Ye That Are Heavy Laden.” 


seen that the composer has used the 
syllables 


It 1s plain to be 


rds merely as for the singer to pronounce 


while singing the instrumental phrases written for the 

ice. It may be good music; but it does not carry the 
onvicuion that goes with a true vocal melody which 
ounds like the emotional elocution of the text 


In fugal choruses, of course, the composer is allowed 
re freedom. But when a soloist stands up with the evi- 
dent intention of delivering a message to the audience and 

eeds to vocalize phrases in which words occur at more 
the 


This same air, “Come To Me,” 


t ss irregular intervals, music and words fail to 


ve a home thrust is one 


of the most musical numbers in the work, considered pure- 
The orchestra gets 
y far the greater portion of the composer's attention. In 


as a piece of instrumental writing 


the choruses the closely woven mesh of imitating and 


otherwise contrapuntal parts results in a seething mass of 


sound which the ear can detail of melodic 


get no 
the 


trom 


The beginning and end—probably about a 


the 


The greater part of the 


phrase 


third of work-—are tedious and monotonous in ex- 


pression work, however, is mas 


terly and powerful. Despite the composer's too elaborate 


oncert. 


counterpoint, he frequently reaches climaxes of great 
breadth. Now and then the stream of emotion sweeps 
aside all technical barriers and carries the listener away. 
But the scholar soon gets the better of the poet and rele- 
gates him to the function of suggesting rather than lead- 
ing. The difference between the artificial breadth of the 
fine line counterpoint of Taubmann and the real breadth 
of the simpler but more robust part writing of Wagner 
was much in evidence when the apotheosis and finale of 
Act III of “Die Meistersinger” was sung at the end of the 
program, 

Otto Taubmann is not a plagiarist. An occasional 
reminiscence here and there appears, of course; but the 
score. is surprisingly free from other composer’s ideas. 
The technical structure of the work is classical. The con- 
tinually moving bass, suspensions, imitations and other 
scholastic devices of the contrapuntal school after Bach, 
place this work among the academic masterpieces of Ger- 
many. The absence of the warmth, sentiment and passion 
of Wagner and Strauss shows that the composer does not 
march under the banners of the progressives. 

The performance on the whole was excellent and seemed 
to improve as the work progressed. The beginning of the 
first number was perhaps the only part to cause the watch- 
ful and painstaking conductor any worry. Whether the 
mastering of so many intricacies and the surmounting of 
so many vocal obstacles were commendably proportioned 
to the moderate amount of enjoyment the work brought 
to the audience is an open question. 

The soloists were one and all excellent. Putnam Gris 
wold was perhaps the best known on account of his pub- 
licity through his work on the stage of the Metropolitan 
Opera House. But the pure tones of Inez Barbour’s gen 
uine soprano voice, the rich full notes of Mildred Potter 
and the lyrical quality of John Young's clear and bri liant 
tenor voice all helped in a very large mcasure to the suc- 
cessful performance of this very difficult work. Without 
these soloists the work could not be given, for the com- 
poser continually employs the antiphonal device of quartet 
and chorus. 

Inez Barbour in particular had an onerous task, as she 
was suffering from throat trouble of a serious nature, and 
her heroic work to sing the solos which no other available 
soprano knew has made her recovery much more difficult. 

In the Hans Sachs music the glorious voice and art of 
Putnam Griswold were inspiring. 


Granberry Students in a Classical Recital. 

\ veritable army of students from the Granberry Pano 
School participated in the presentation of the Shakespeare- 
Mendelssohn “Midsummer Night's Dream,” at Aeo'ian 
Hall, New York, Saturday morning of last week. Six 
pianos were on the stage and the atmosphere was filed 
with buoyancy caused by the many young faces and the 
charm of the program. George Folsom Granberry, the 
able director of the school (which is locat:d at Carnegie 
Hall), made a few introductory remarks, in which he 
stated that the session of the morning was rot to be con- 
sidered a concert by those in the audience. The idea of 
these concerts was to present pupils before the public from 
time to time, so that they might learn to overcome nery- 
ousness and self consciousness. Gertrude I, McQuesten, 
dramatic reader from the faculty of Emerson College of 
Oratory in Boston, read the immortal comedy of the Bard 
of Avon, as the following pupils played the Mendelssohn 
setting : 

Overture, 
Miss Blauth, Miss Bossert, Miss Crawford, Mrs. Dowie, 

Mrs. Hanson, Miss Jalkut, Miss Love, Miss -Lisle, Miss 

Minck, Mrs. McClintock, Miss Nichol, Miss Spooner. 

ACT I. 
Scherzo. Arranged for two pianos by Kufferath. 
Lilian Crawford, Blair, Neb.; Florence Feltus, Nutley, N. J. 
ACT Il. 
Incidental Music. 
Beatrice Moore, Elizabeth, N. J. 
bairies’ March 
Gretchen Boerum, Ruth Baker, Monica Jowett, Alice God- 
card, Adele Hammond, Emily Hammond, Marion Hodenpy!, 
Fisa Hupfel, Eleanor King, Louise Morris, Genevieve Pad- 
dock, Mary Strange. 
Inte rmezzo. 
Miss Barlow, Miss Bossert, Miss Evans, Miss Graham, 

Mrs. Hutchinson, Mrs. Hansen, Miss Moore, Miss Oliver, 

Miss Pitcher, Miss Shope, Miss Salisbury, Miss Simms. 


ACT Ill, 
Incidental Music. 
Miriam Bossert, Wilkes-Barre, Pa. 
Nocturne. 

Emily Cobb, Helen Dudgeon, Florence Ivie, Ruth Jere- 
miah, Lucy Maier, Juliette Meylan, Rosemary McMahon, 
Margaret Palliser, Dorothy Radley, Lillian Salter, Elizabeth 
Wells. 





ACT IV. 
Incidental Music. 
Blanche King, Jefferson City, Tenn. 
Wedding March. 


Miss Boyd, Miss Barlow, Miss Bossert, Mr. Barnard, 
Mr. Brereton, Miss Crawford, Miss Dudgeon, Miss Di 
Croceo, Mrs. Hanson, Miss Longman, Mr. Love, Miss 


Moore, Miss Millard, Miss Oliver, Mr. Smith, Miss Street, 
Miss Turnbull, Mr. Van Nostrand. 
ACT V. 
Incidental Music. 
Helen Oliver, Glamis Ontario, Can. 
Funeral March. 

Kurt Beckers, Maxwell Foskett, Pierson Gould, Bryant 
Haubold, Kenneth Muerer, Weston Kimball, John Pirie, 
Lockwood Pirie, Arthur McNulty, Arthur Train, Richard 
Van Etten, Van Rensselaer Voislawsky. 

Dance of Clowns. 

George Biggs, 
Gould, William 
Pinney, John Pirie, 

Finale. 
Marion 


Donald Ferguson, Fay Foskett, Pierson 
Minrath, James MecCurrach, Alexander 
Arthur Train, Winthrop Trowbridge. 


Barlow, Charlotte Spooner, Albert Gallatin Love, 


Alfred Blake Smith. 

Members of fashionable society occupied the boxes, 
among them being Mrs. John Henry Hammond and party, 
Mrs. A. B. Strange and party, Mrs. F. Norton Goddard 
and party, Mrs. Dave Hennen Morris and party, Mrs. 
Arthur C. Train and party, Mrs. Erastus Tefft and party, 
Mrs. James Gore King and party, Mrs. Eugene Ho eapy! 
and party, Mrs. John Jowett and party, Dr. James B. 
Clemens and party, Amy Fay and party, and Mrs. Alonzo 
Kimball and party. 





De Vere-Sapio at Saratoga. 
Clementine de Vere-Sapio made her first appearance at 
Saratoga, N. Y., with great success, as the appended press 
tributes show. In “The Children at Bethlehem,” by Pierné, 





CLEMENTINE DE VERE-SAPIO. 


and “The Messiah,” produced at the Saratoga Midwinter 
Festival, she proved a popular soloist: 
“CHILDREN AT BETHLEHEM.” 

Clementine de Vere-Sapio as The Star put the whole power and 
expression of her beautiful voice into her work. Her ringing clear 
soprano is capable of rare sweetness, power and beauty. Saratoga. 
which heard her sing for the first time, will not forget her singing. 
~—Saratoga Sun, January 14, 1913. 





“THE MESSIAH,” 

Madame de Vere-Sapio’s singing of “The Messiah” was wonder- 
ful. She is always the artist to ner finger tips and sang the soprano 
solos last evening in a way hardly to be surpassed here for some 
time. Every tradition was observed, every mark of light and shade 
was the correct one.—Saratoga Sun, January 15, 1913. (Advertise- 
ment.) 
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Philadelphia, Pa., March 30, 1913. 
As a program maker Leopold Stokowski is already fa- 
mous. For its programs the Philadelphia Orchestra is 
equally well known. Surely nothing can more highly please 
the music lover who really lives in his concert than a 
varied, well balanced program. It follows then that no 
matter how artistically capable an orchestra may be, a wide 
and lasting popularity can never be its portion without the 
assistance of a skilled program maker. All this by way 
of introduction to the assertion that Philadelphia has in 
Leopold Stokowski a past master of the program making 
art. And in this week’s concert he used his art with mag- 
nificent effect. He realized that his audience was human, 
that the human limits were its limits, and that it was not 
composed entirely of well trained musicians. He knew that 
it liked Wagner (Wagner has been the favorite of Phila- 
delphia audiences for many years) and he made his know!l- 
edge of the great composer, and his knowledge of human 
limitations, the instruments wherewith he revealed a finer, 
more illuminating and perfect Wagner than Philadelphia 
has ever beheld. 
nne 
It was all done in a very simple fashion It was nothing 
more nor less than an intelligent and intelligible selection 
and arrangement of the old concert numbers from the 
“Nibelungen Ring.” The same old pieces (how often they 
are heard), all were well interpreted (and many conduc 
tors can do that), but they were arranged in logical order 
on a single program. That made all the difference in the 
world. 
nene 
Philadelphians have not, in appreciation of things mu- 
sical, at least, one iota of the traditional Philadelphia 
provinciality. Truly, they believe in their orchestra and 
its leader, they believe in the ability of the musicians of 
their “home town” to stand unabashed before the best of 
the country; but no artist whose product the world has 
adjudged worthy has had an altogether unappreciative 
audience in the Quaker City. Before this season Philadel- 
phians kad not heard Leopold Stokowski. Their ideals of 
Wagner had been built by Mahler, Muck, Nikisch, Paur, 
Pohlig and Scheel. But, though Stokowski presented a 
Wagner of quite a different hue (as one might expect), his 
conquest has been complete. He differs, and differs widely, 
hut is fine with a fineness all his own. Wherein he differs 
is another and a bigger story—for another time. 
nee 
Beethoven's seventh symphony figures most prominently 
in the program with which the Philadelphia Orchestra 
brings the present season of regular concerts to a close 
next Friday afternoon and Saturday evening. Jeanne 
Gerville-Reache will be the soloist. Though Gerville- 
Reache won an almost phenomenal success here in opera 
she has not lost one iota of it in her transfer to the con- 
cert stage. Philadelphians believe her to be an ornament 
in either field. First introduced by Oscar Hammerstein, 
she attained immediate success as Dalila, Azucena, Queen 
Genevieve and Carmen. Her Clytemnestra, so highly 
praised in New York, was unfortunately not heard here. 
“L’Attaque du Moulin,” a selection from which Gerville- 
Reache will sing at this week's concert, has not been heard 
in Philadelphia since Gatti-Casazza and Dippel exercised 
joint direction of the New York Metropolitan. 
The complete program follows: 


Symphony No. 7 im A MiMOT.... 06. cee cece wee enaenee Beethoven 
Aria, Les Divinites du Styx........... Soweens .»..Glhuck 
Madame Gerville-Reache. 

Vatiations on a theme of Techaikowrky.................4./ Arensky 
(First time at these concerts.) 

Air of Jacqueline, from The Attack on the Mill........... Bruneau 


Madame Gerville-Reache. 


Overture, 1812. ....6+5665- .«..Tschaikowsky 


near 
Frieda Hemple, Caruso, Braun, Destinn, Rothier, Gilly 
and Alten combined last Tuesday night to make “Les 
Huguenots,” the last operatic performance here of this 
season, one of the most brilliant revivals of Meyerbeer 
heard in many years. There were the customary cuts and 
rearrangements. In costume and staging the performance 
was more than ordinary. Pompous as ever, the familiar 
airs, the tremendous choruses and the brilliant solo num- 
bers combined with the magnificent staging and the large 
and brilliant audience to make the performance a gala 


occasion. 
nee 


Not often does the season close with such an “all star” 
cast as that which appeared in “Les Huguenots.” Caruso 
is quite sufficient to fill the house on any occasion, and he 
undoubtedly drew his share of last night’s audience. but 
main interest centered about Frieda Hempel an! Carl 
Braun. Much has been heard of the success of these two 


\ jf PHILADELPHIA i / 


artists in New York, and much was accordingly anticipated 
It is quite safe to say, however, that none were disap- 
pointed. Hempel is indeed a marvelous coloratura so- 
prano—but of a totally different type from Tetrazzini 
Visually as well as vocally she supplies every want and her 
uniformly fine performance and Braun's able Marcel are 
well co-ordinated. The complete cast follows 


Marguerite de Valois..... Frieda Hempel! 
Count de Saint-Bris....... .-Leon Rothier 
Valentine ......... sacks Se Emmy Destinn 


linh Gilly 


Enrico Caruso 


Count de Nevers... 
Raoul de Nangis. ‘ 
Marcel icanade ones aceake sun ; .+++-Carl Braun 
eae ‘ Sweteknn Bella Alten 
Rene 

Abbie R. Keely, Nelson Chestnut, Clara Y. Joyce, J. J 
Joyce and Dorothy Johnstone Baeseler, harpist, appeared 
in a concert in the Girls’ Normal School last Friday even 
ing. The concert was given by the Alurmnze Association 
of the combined High and Normal schools. 

nner 

An occasion of far more than ordinary importance will 
be the joint concert of the Manuscript Musical Society 
and the Philadelphia Orchestra in the Academy of Music 


next Wednesday evening. There is every prospect that 
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all serious followers of things musical will take advan 
tage of Wednesday night's opportunity to hear local com 


posers interpreted by a local orchestra. The program 
follows : 
Introduction and scene, Aucamin et Nicclette.. Hedda van den Meemt 


Camille W. Zeckwer 

Symphonic poem, Fantasies of a Poet (The Isle of the Blest), 

Henry A. Lang 
Wassili Leps 


Allegro from piano concerto 


Aria for soprano and orchestra 
Symphonic poem (Atlantis) Otto Mueller 
Ballade for piano and orchestra Clarence K. Bawden 
Spanish Vance William Geretley 
Scherzo 
Festal March Philip Hl Goepp 

The aria of Wassili Leps will be sung by Helen Mac 
Namee Benz. Bawden and Zeckwer will interpret their 
own compositions. Mr. Bawden has already been heard in 
his “Ballade” at a regular concert of the Philadelphia Or 


chestra last year 


Heinrich Ptitener 


nner 
The Matinee Musical Club will give an interesting pro 
gram at the Roosevelt next Tuesday. It will consist of 
numbers by Nevin, Henschel, Rubinstein, MacDowell and 
others. The program will include, besides chorus numbers 
by the Choral of the society, several solos by Louise Ster- 
rett, Adelaide R. Lane and Ruth Buck. Emily Faber and 
Ann M. Thompson will be heard in piano solos 
zane 
At the Coombs Broad Street Conservatory of Music 
Mary B. Flanagan, of the faculty, appeared yesterday af 
ternoon in a varied program. Miss Flanagan is an accom 
plished pianist. She possesses a clear, beautiful, singinz 
tone and a technic which does credit not only to herself, 
but to the excellent methods of her master, Gilbert Ray 
nolds Coombs. H. P. Quicxsau 


Good Piano Teachers Needed. 

Mrs. Babcock, of the International Musical and Educa 
tional Exchange at Carnegie Hall, New York, has de 
mands for more good piano teachers than she can supply 
Miss Drew, of Washington, now a member of the music 
faculty at Syracuse University, was placed in the position 


by the Babcock Exchange. Many vocal teachers, too, are 
filling excellent positions in schools and academies in this 
country who were sent out from the Exchange. Mrs, Bab 
cock also supplies church choirs with solo singers, together 
with organists and artists for special musical services 
Artists registered at the Exchange are in demand for pri 
vate musicales and club concerts. A number of ensemble 
organizations are under the Babcock management 





NORDICA NEW YORK RECITAL APRIL 23. 

Madame Nordica, who is to begin a tour of the world 
this summer, is to give a recital in Carnegie Hall, New 
York, on Wednesday afternoon, April 23. The American 
prima donna’s program is to include novelties never be 
fore sung in the metropolis, and she is aiso to sing some 
operatic arias and a group of songs in English. The tout 
of the world is under the management of Frederic Ship 
man, while Antonia Sawyer is directing the details of the 
New York recital. 





Albert Spalding Hailed in St. Petersburg. 
Albert Spalding, the American violinist, whose tour in 
Scandinavia has resulted in ovation after ovation, is re 
peating successes in Russia. The following extracts are 
from papers in St. Petersburg: 


In Albert Spalding, an American, we became acquainted with an 


artist of serious ideals, who would be, not only a virtuoso, but to 
whom art is an honored goddess, who must be served with all their 
power by those who have once sworn allegiance to her The pro 
gram itself was elready sufficient to show that the artist was one 
of the genuine kind The first part began with the sonata in A 
major by Handel, and was f me such a beautiful and auspicious 
beginning, those were my thoughts when the artist first allowed 


his bow to sink on the strings, and it evoked the liveliest applause 





St. Petersburg Hera February 13 (Kussian calendar), toiy 


Of the concert of Albert Spalding I could only hear the last 
part, including the “Sérénade Mélancolique of Techaikowsky, the 


performance of which was so beautiful that I cannot recall having 
heard anyone play it so wel Novoe Wremia, February 13 (Rus 
sian calendar), i913 


Ihe quality of Mr. Spalding’s playing commands special attention 
The artist has a beautiful, soft and mellow tone, together with a 
sound technic, and his play:ng is marked with soulful feeling An 
innate intelligence and wonderful nobility of interpretation The 
arrangement of the program was of unusual interest, as it cor 

tained several unhackneyed numbers After the compositions of 


Handel and Mozart the artist rendered a sonata by Max Reger f 


violin solo which showed the strong influence of Bach In the 
second part was given a “Chanson Louis XIII et Pavane” by 
Couperin-Kreisler, a remarkably full and melodious “Andantin 
quietoso” of Cesar Franck, two of the rarcly played Hungaria: 


dances by Brahme-Joachim, and pieces by Tachaikowsky, Cui anu 
Wieniawski All of these were played with great ease and ahandon 
The artist had a great and well deserved success.—Russky Molva, 
February 13 (Russian calendar), 1913 


Mr. Spalding came to us like Mr. Kreisler three years ago, with 


out much advance advertising We pave already seen, as with Mr 
Kreisler, that modesty is usually the een of genuine talent, and 
that real talent needs no special advertising. Se if Mr. Spalding 
was not known before his first appearance here, let him be at on 


assured that he wil] arouse admiration and enthusiasm by his rarely 
imteresting art Instead { advertising, Mr. Spalding called atten 
tion to his concert by the character of lis program, which showed 
at once that the public had to deal with a serious and dignific 

artist. Mr 


. 
hits musical interpretations are imbued with profound ufderstand 


Spalding possesses a beautiful, noble and ringing ter 


ing, and distinguished by simplicity and delicacy Throughout he 


has a fine style and shows not only the qualities of a violin virtuoso, 


but as well those of a seriews and imtellectual musician, which are 
also the talient characteristics f Mr. Kreisier’s playing M 
Spalding has a serious and we deserved success from bis audience 


Daily Theatrical | Russian calendar), 1915 


(Advertisement. ) 





German Conservatory Concert. 


Sixteen pianists, singers and violinists were associated 
in the pupils’ concert given by the New York German 
Conservatory ol Music, Hleim and Fraemcke, directors, at 
College Hall, March 28 
of solos, duets and two piano pieces, formed a portion 
Wuerth 
Campbell, Miss 


Eight piano numbers, consisting 


of the varied program, these being played by Miss 
M. Castellanos, Miss Hoffman, Violet E 
Koch, Miss Herrman, Miss Schult and Collins (a Brahms 
two piano piece), George A. Bernard and Chester Escher 
These played pieces by well known modern composers, witl 
Mendelssohn and Schumann well represented, with su 
finished style and expression that the entire audience 
Dorothy and Agnes Flynn 


played the Grieg sonata, op. 8, for piano and violin, an! 


tened with concentration 


John Grandi the Wieniawski polonaise, both numbers: ha. 
ing much energy and go in them. Helen Vocke sang t! 
waltz song from “Romeo and Juliet,” and Charlotte Huber 
sang the “Madame Butterfly” aria, doing credit to the in 
stitution. The good work done at the German Conserva 
tory, and its allied sister school, the New York College of 
Music, is producing musicians who promise to become 
among the notabilities of the metropolis in time 

Louise Brunjes and Miss von Sukow played the accom 


paniments with taste and sympathy. 
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108 Hemenway Street, 
Boston, Mass., March 29 1913 


oncert of the Handel and Haydn 


aster 


Emil Mollenhauer, conductor, took place at Sym 
fall, March 23, with Mendelssohn's “Elijah” given 
th presentation by this society. The soloists, 
} vn to Boston audiences, were Grace Bonner 
oprano; Helen Allen Hunt, contralto; William 
tenor, and Earl Cartwright, baritone The cus- 
large audience, which these Handel and Haydn 
ilmost invariably call forth, was most apprecia 
irmly applauded the fine work of the soloists 
Ming 
nner, 
recital to be given by Edith Bullard, soprano, 


[Thursday afternoon, will mark 


April 3, 


gotten up circular just 
Alice Eldridge, 


ting and attractively 


Richard Newman, manager of 











ALBERT, 


SPALDING 


Accompanist, Andre Benoist. 
European Tour Season 1912-13 


Management: G. ASTRUC 4&4 CO. 
30 Rue Louis le Grand Paris 


farewcll appearance of Anna Miller Wood, the 
<nown contralto, who soon leaves this city for Cali 
where she will take up her future residence. Miss 
| will be heard on this occasion with Miss Bullard in 
Arthur Foote, Ernest Chausson and César’ 
nner 
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the gifted young pianist, contains some splendid testi- 
monials to the success achieved by this artist during the 
past season, which marked her professional debut in this 
country. Miss Eldridge has appeared in recitals of her 
own with orchestra and chamber music organizations in 
soston, Portland, Brockton, Springfield, Providence and 
New York City, everywhere meeting with warm favor and 
high artistic recognition. Her plans for next season, to 
be announced very shortly, are even more comprehensive 
and of broader scope than in the past 
Rn ReR 

Chat the pleasures of Kitty Cheatham are many and va- 
ried in their appeal to children and grownups alike, again 
was proven at her recital in Jordan Hall on Thursday 
afternoon, March 27, when a delightful program of char- 
acteristic songs, recitations, nursery rhymes and old negro 
sayings was given in this artist’s inimitable manner. 

nre 

Orchestra 
conspicuous 


The Boston Symphony concerts of this 
week, March 28 and 29, were for the ex- 
quisite beauty and true inspiration marked Dr. 
Muck’s reading of Schubert’s symphony in C major. It 
was a performance beyond all praise. As soloist Norman 
Wilks played Schumann’s piano concerto with resourceful 
and fluent technic and sincere musical taste. Mendels- 
sohn’s overture to “A Midsummer Night’s Dream,” which 
concluded the program, sounded as if it actually belonged 
to Shakespeare's play, so clearly was the characterizing 
note of fantastic comedy in this music brought out by Dr 
Muck BLANCHE FREEDMAN. 


which 


and his men. 


MUSICAL ST. AUGUSTINE. 
Fla., March 26, 
Last Sunday being Easter it doubly appropriate 
that the concert at the Ponce be opened with the “Grand 
Sacred Selection,” arranged by Evans Then followed 
the “Summer Night’s Dream” overture, Suppé; some of 
Harry Lauder’s choice songs; “Faust”; a 
and 
Grieg ; 


St. Augustine, 1913. 


was 


from 
played by Messrs. 
two numbers from the “Peer Gynt” 
French waltz, “Slave,” other numbers of 
different character from the popular composers. The con- 
cert was not only a very interesting one, but a highly en 


selections 


Labitsky duet for violins, Shaw 


sruce; suite, 


Savasta’s and 


joyable one beside. 


nearer 

lhe Easter music in the various churches of the city 
was beautiful and very impressive. At the Cathedral: Lil- 
lian Colee, Mesdames N. F. Leonardi, Herman Lynn, 
Charles Bagwell, Noel Mier and W. W. Leonardi were 
the vocalists, and Mrs. W. W. Leonardi, organist. At 
Trinity Episcopal the choir of thirty-two voices, under the 
capable direction of E. I. Leighton, furnished the music. 
As an offertory the “Gloria” from Mozart's twelfth mass 
was sung. At Memorial Presbyterian Church Mrs. J. C. 


R. Foster and Harold Webber were the special vocalists. 
and Mr. Shaw, with part of his orchestra, formed a feature 
of the service. Mrs. W. M. Hutson is organist. At 
Grace Methodist Nellie Fuller sang a solo, and L. H. 
Perry, from the Alcazar Orchestra, gave two cello solos. 
Rosella Martin is organist. At the M. E. Church South 
the special vocalists were Mesdames A. W. Corbett and 
Sleeman. The writer of this department is pianist. At 
the Ancien City Baptist there was also special music, but 
the writer is unable to go into detail. 
eRe 

The concert at the Alcazar on Sunday evening last was 
one of great interest. There appeared on the program 
such numbers as the “Merry Wives of Windsor” over- 
ture, Nicoli; “A Day in Venice” suite, Nevin; “Hansel! 
and Gretel” selection, and the concert waltz, “The Wed- 
ding of the Winds,” Hall. Philip S. Johnson, the di- 
rector, is a very efficient one, and a splendid musician. He 
will have charge of the music at the New Matthewson, at 
Narragansett Pier, R. I., the coming season. This hotel 
is very fortunate, indeed, to get him. 

J. HerMANnN Yooper 





Tina Lerner in London. 

Tina Lerner, the noted Russian pianist, has been en- 
gaged as soloist in a special concert of the London Sym- 
phony Orchestra in London, May 23, under Henry Had- 
ley. On June 2 she will introduce a new concerto by 
Hayden Wood in the regular series of concerts of the same 
orchestra under Mengelberg. 





The Rosé Quartet of Vienna played Beethoven’s seven- 
teen quartets in Madrid this winter. 
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Natural Laws 


In Piano Technic 
By MARY WOOD CHASE 


Presents clearly and concisely the es- 
sential laws of the building up of a good 
piano technic. Contains fifty-seven 
plates showing correct and incorrect 
positions of the hands and fingers. 


Price, Postpaid, $1.25 
















“Very original, stimulating, and well thought 
out." —ERNEST HUTCHESON. 
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Munich, March 11, 1913 

Last Saturday evening Madame Charles Cahier appeared 
here for the first time this season in recital, singing a pro- 
gram made up of several old Italian numbers, a group of 
Brahms and Schumann lieder together with two mixed 
groups, in the first of which a song each by Robert Fischof 
and Julius Weissman, who rank among the young German 
composers, was given. In writing of Madame Cahier's 
singing I am confronted by exactly the same situation as 
when writing of Gabrilowitsch’s piano playing—I have 
already praised it so often that there is nothing new to 
be said. The crowded house which greeted the singer and 
the encores which were demanded during and at the end 
of the program were a testimonial that Madame Cahier’s 
popularity in this city has in no way waned. The artist 
was in excellent voice and the distinguishing feature of 
hgr singing was again the extremely fine differentiation in 
style which she makes between the works of the various 
groups presented. Only one criticism—the third group, 
with its mixture of young Germany and Grieg and the 
fourth of French composers of not exactly the first rank 
were not quite up to the high standard of carefully chosen, 
well balanced program making to which Madame Cahier 
has accustomed us 

neme*e 

The capital Madrigal-Vereinigung of Berlin, of which 
Arthur Barth is the organizer and director, appeared here 
last week for the first time in several seasons. This is an 
organization made up of nine concert singers, men and 
women, who devote themselves exclusively to the singing 
of old part songs, sacred and secular, a capella, Their 
work is very good—perhaps the best of its kind in Ger- 
The effects they obtain in pianissimo are worthy 
of every praise. Herr Barth must be careful, however, or 
he will get to depend altogether too much on “circus” 
effects—too much of the fine pianissimo, too many sudden 
outbursts of forte, too much virtuoso staccato, in fact too 
much everything—effects which should be left rather to the 
“male quartet” in vaudeville, which are not at all suited 
to the dignity of the music sung, which, in short, are in 
bad taste. The organization would also be improved by 
the substitution of a first tenor with less dumpling inside 
his throat and a first soprano with tones less acid and 
shrill. The program was a treat—magnificent old music 
which one seldom has an opportunity to hear. The oldest 
composer represented, Heinrich Isaak, was born in 1450 
and the youngest, Melchior Frank, died in 1630, and works 
of the following of their contemporaries were also sung: 
Giovanni Gabrieli, Orlando di Lasso, Hans Christoph Hai- 
den, Hans Leo Hassler, Pierre Certon, Giaches de Wert, 
Don Carlo Gesualdo di Venosa, Leone Leoni, the English- 
man Thomas Greaves and Joh. Herm. Schein. Such things 


many. 


as Di Lasso’s “Non qui sumus” and “Fuyons tous d'amour 
le jeu,” and de Wert’s “Un jour je m’en allai” are gems 
of really inspired part writing which are nowhere else to be 
found in music, ancient or modern 
zee 

“Ariadne auf Naxos” does not wear well. I heard it 
the other night for the third time; it sounds old already 
it did not arouse a spark of genuine interest. Strauss is 
so much of a virtuoso that he can write in any style he 
chooses without bothering to have a genuine idea of any 
sort and that is just what he has done in “Ariadne.” 
Such a conglomeration of style, such a hodge-podge of 
everything is not to be heard in any other work. Best of 
all and most genuine is the fine music accompanying Bac- 
chus’ entrance and some of the music assigned to Ariadne 
The opera was given in the big Hoftheater, not in the 
small Residenz Theater as at first, and lost much by the 
transfer. The small orchestra sounded very thin and much 
of Bosetti’s splendid coloratura was lost. Maude Fay 
as Ariadne was the feature of the performance and ful- 
filled every possible demand of the part, both in her singing 
and acting. Hermine Bosetti was also very excellent as 
Zerbinetta. Wolf is rather teo good a singer for the 
Bacchus—the part needs a good old genuine German 
hawler with a steam driven voice. The smaller parts were 
better done than at the Stuttgart premiere, Schreiner as 
Harlequin being especially good. Bruno Walter directed, 
capably as ever, though his ideas of tempi did not always 
agree with those of R. S. himself. The orchestra was 
distinctly not good. The important violin soli which fall 
to the concertmaster were more than half the time played 
out of tune and the solo cellist was not good either. The 
horesome “Birger als Edelmann” met with its usual chilly 
reception, though the actors worked their hardest to make 
something out of its nothingness 

nee 

Siegfried Wagner appeared here Monday evening for the 

first time in a number of years, conducting the Konzert- 


\fj) MUNICH 


verein Orchestra in a program consisting of three of his 
father’s works, the “Faust” overture, the “Siegfried Idyl” 
and the introduction to “Meistersinger” and vocal and in- 
strumental excerpts from six of his own operas, “Sternen- 
gebot,” “Sonnenflammen,” “Der Kobold,” “Banadietrich,” 
“Schwarzschwanenreich” and “Herzog Wildfang,” alto 
gether making a concert of horrible length. Siegfried 
Wagner is not interesting as a conductor—always the same 
graceful, regular monotonous swinging of the baton—very, 
very seldom any energy and absolutely no display of tem- 
perament 
listen to nine of them in a row, placidly flowing on and 
on with an absolutely uninteresting consecutiveness, is a 
torture. The prelude to “Banadietrich” was at least noisier 
and faster than the others. The light spot in the evening 
was Berta Morena, who sang several of the things with 
as much care and attention as she bestows on the music 
of Wagner senior. That splendid Wagner tenor, Heinrich 
Hensel, had also been announced, but at the last moment 
he excused himself “on account of illness.” In his place 
there appeared a Herr Scheidbauer and a Herr Benett 
Challis, who I am told is an American 
vided both of these gentlemen with capital voices, Scheid 
bauer a tenor, Challis a baritone, and both of them have a 
tremendous amount more to learn before they are fit to 


Nor are his compositions interesting, in fact to 


Nature has pro 
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consider themselves professional singers. Peculiarly both 
have the same characteristics—the upper voice free, very 


well developed and good to hear, the middle and lower 


voices uncertain, wabbly and powerless. There was ap- 


plause enough-—especially for Morena—and somebody spent 


a lot of money for flowers, mostly for Siegfried. The pro 
gram was cleverly arranged with Richard Wagner's “Faust’’ 
overture at the beginning, so that the audience would come 
promptly, and his “Siegfried Idyl” and “Meistersinger” 
prelude at the end, so that there would be some attraction 
to cause them to endure all of Siegfried Wagner's music 
which came in between. In spite of it many left long be 
Siegfried Wagner's reading of the “Meis- 
with that of 
a week previous 


fore the close. 
tersinger” prelude is not to be compared 
Ferdinand which was given just 
with the same orchestra and in the same hall. 
was the “augmented orchestra” which was mentioned on 
All the orchestra I aug- 
mented downward, the string body being by no means as 


Lowe 
And where 
the programs? could see was 
large as in the regular symphony concerts of the same or 
chestra. Altogether a most disappointing evening 
oS 

There were two other concerts the same evening from 
which I am very sorry that I allowed the more than me- 
diocre Wagner concert to keep me away. Wilhelm Back 
haus appeared here for the first time this season, playing a 
program made up exclusively of sonatas of Beethoven, in 
cluding the “Apassionata” and the “Hammerklavier” so 
natas. I am told that the artist displayed, as usual, all the 
good qualities which have made him familiar to audiences 
on both sides of the Atlantic. There were so many coun- 
ter attractions yesterday—Wagner, Pfitzner and the child 
wonder Guiomar Novaes—that the audience was smaller 
than usual, making up in enthusiasm what it lacked in 
numbers, however. 

zene 

It would have been a pleasure to have heard the Pfitzner 
concert, too. The program was made up exclusively of 
songs of this composer, who is undoubtedly one of the 
most gifted of living German composers. The singer was 
Frau Mientje Lauprecht van Lammen, the composer ac- 


companying. The evening was a triumph for both singer 
and composer, many songs on the program being enthusi- 
astically redemanded. 
RnRe 

Last evening I heard parts of two fine concerts. The 
first was the sonata recital of Ernst von Dohnanyi and 
Henri Marteau, the first number being Beethoven's sonata 
F major, op. 24, and the second Dohnanyi’s own sonata in 
C sharp minor. The Beethoven was played with excellent 
taste and feeling—a bit more manliness would have made 
the interpretation quite perfect. It a little “soft.” 
Dohnanyi’s sonata—the three movements follow one an- 
other without pause—is very grateful both for violinist 
and pianist. It is not particularly distinguished music, but 
interesting and well written for both instruments. The 
close with a long pianissimo passage, the viclin con sordini, 
in which the various themes pass in review, is extremely 
beautiful and effective. Both artists played in splendid 
form and were heartily applauded, Dohnanyi being repeat- 
edly recalled after his sonata. The program closed with 
the Schumann D minor sonata 

zRe 

At the same time Sandra Droucker (Frau Gottfried Gal- 
ston) gave her only recital of the season at the Museum 
T have heard this artist a good many times, but nothing 
she has ever done before was as masterly as her playing 
yesterday of the twelve symphonic studies of Schumann 
The 
last group, made up of compositions of Chopin, Ravel, 
The 
program began with a Haydn andante with variations and 
the Beethoven sonata, op. 111 H. O. Oscoop 


was 


It was powerful, big. broad minded—in fact, “manly.” 


Debussy and Novacek-Busoni, was also finely done. 





Nordica and Bispham in EI Paso. 

Fl Paso 

One of the ereatest ovations ever given a singer in El 
Paso was tendered Lillian Nordica on the night of March 
12 at the Fl Paso 


Texas, March 14 


Theater. Standing room only was to be 


had. The leading people of the city crowded the Fl Paso 
Theater Madame Nordica was very profuse in her en 
cores, and every one came away delighted. She was ably 


William Moss Rummel, and Romaine 


both of 


assisted by violinist 


Simmons, pianist, whom came in for their share 
of the applause 

nee 
spent 


Madame Nordica in Fl Paso 


took a trip to Juarez, Mexico, where she enjoyed the sights 


several davs and 
of the revolutionary town, went into the market place and 
ate chili con carne and frijoles. the favorite Mexican dish 
and brought 
She 


every 


went to the cuartel and saw the prisoners 
hack of Mexican life 

dered quite a reception here, and enjoyed 
Adios, Madame Nordica 
ywain soon with your golden 


several souvenirs was ten 
moment 
f her stay and we hope that 
vou will come hack this way 
voice 
nee 
David Rispham gave a delightful concert on the night 
of March 8 to a well filled house 
Fl Paso began to think that they were not going to have 
much music in thie Far Western city but with 
such delightful artists as David Bispham and Lillian Nor 
dica we have certainly made up for lost time 
nee 
The different church choirs are 
for Faster 


The musical people of 


this winter 


making big preparations 
T. E 


SHELTON 


Hammann a Popular Accompanist. 


Ellis Clark Hammann, accompanist, has been enjoying 
marked success in his numerous recent engagements. Fol 
lowing are a few opinions from the press: 

Ellis Clark Hammanr wh foes all things well at the keyboard 
was the most satisfactory a npanist imaginable Philadelphia Put 

c Ledger 

Ellie Clark Hammann »« the a sniet. ar ‘ me remark 
ably clever work Pr sdelphia Re 

Fllie Clark Hammann. whose terls wr sving is weil knowr 

Philedeinhia music lover ino aan nist.—Philedelol 
Vvening Bulletin 
Ellis Clark Mammann accompanied Mr, Sandby and Mr. Conne 
t ¢ tar wit? in a ¢ ‘ 
I lelphia Ledger 

The jar nar ‘ } } Clark H ma 

ere lis e fe t n.—I lel pt 
ress 

Fillies Clark Hammann added ro h to the pleasure f the program 
by his sympathetic accompaniments. the real delicacy f hie art be 

apparent while subordinate to the soloists, showing an in 


ming 


widuality oesible ¢ hide legrapl 


Harrisburg (Pa.) Ts 
The Harrisburg (Pa.) Patriot pays the following tribut: 
to Mr. Hammann as a composer 


Two compositions, “Daffodils” and “A Wanderer’s Night ng 
y Ellis Clark Hammann, whose acs paniments for the artists 
the midwinter concert of the Wednesday Club last night 
wonderful symoathy and perfect technic occasioned an ovation fr: 
the audience that filled VFahnestock Hall, were surg by Horati 


Connell, the baritone soloist, as features of the acon 


Advertisement.) 


program 
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INGA ORNER soprano 


tan Opere Ce. and Royal Cevent Garden 
Address: Metropolitan Opera Co. New York 


Miss Daisy GREEN ne Nee 


Ensemble Accompanying 


Hotel Monticello, 36 West 64th Street, New York 
Tel. 1390 Colambas On tour with Lille Ormead fer twe years 








CAROLIN 


MIHR-HARDY 


Address: JOWN BELL, Mgr. 204 WEST 94th ST., MEW YORK Telephone 2468 River 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 24th Street ~ - New York 


Walter Henry HALL 


Direetor Choral Musie Columbia University 
Conductor Cotumbia University Festival Chorus 
Address, 49 Claremont Avenue Phone, Morning. 7070 


COMPOSER PIANIST 
Room 16 Metropolitan Opera 
Build’ 
AD AM 1425 Souieans wl York 
ELLA BAGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Loulse Homer, Frederic Martin 
Address: 206 West 95th Street, New York 


EMMA LOEFFLER 


DRAMATIC SOPRANO 
Opera‘and Concert 
| PERSOWAL ADDRESS: 103 WEST 77th STREET, - WEW YORK 


LESLEY MARTIN, vei cane 


STUDIO! 1425 Broadway, New York 

1 SINGERS — Susanne Baker Watson, Corse 

Cross, Pauline Fredericks, Andrew Mack, Nellie 
i Hart, Marion Stanley, Estelle Ward, Geraldine 
i Hutcheson, George Bemus, George Gillet, John 
i Hendricks, Dr. ia ene Walton Marshall, ¢ 

O'Hara, Horace right, Mabel Wilbur, John 
| H. Stubbs, Edward oley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
* before the public in opera and church work. 


Philadelphia Orchestra 


1912—Thirteenth Season— 1913 
October 11, 1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 98-14 
Weeks - «February 10-15 
Address all communications te the Business Office, 1314 Pennsytvante 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOGNIZED AS THE LEADING SCHOOL OF VIOLIN-PLAYING IN THE UNITED STATES 


for Intermediate, Advanced and Artist Violinists. 
Special Normal Course for Teachers, 
All tuition by Prof. Musin in person. 
VOCAT Mau Ovip Musin (Annie Louise 
a lanne: rr t Nightingale’). 
. PIANO—Mm De_naze- WIickgss 
f Royal ( ery ry f Liege, Belgium) 
HARMONY. SOLFEGGIO Pro FL DWARD 
f Colaun \ versity) 









































K 
Summer Term, from May Ist. to July 3ist. 

Residence accommodations for out-of-town 
pupils. 


OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


S51 West 76th St, (Dept. C.) New York, N. Y. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme.*Josephine Jacoby, Contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marte ry So- 
rano, Metropolitan Opera Co.; Mme. Bernice de uall, 
§ reno, Metropolitan Opera Co; Henri G. Scott, Basso, 
Chicago Grand Opera Co; Allen Cc. Hinckley, Basso, Met- 
opolitan |Opera Co. Orville Harrold, Tenor, London Opera 
louse; Léon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Operas, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, nent Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern- 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, s80- 
srano: Laura Combs, soprano; Florence Hinkle, soprano; Mild 
Potter, contralto: Mae Jennings, contralto; Louise Barnolt, contralto, 
John Young, tenor; George Murphy, tenor; Edwin Evans, 
Telephone 687 Lenox. 
STUDIO: GIEAST Siet STREET, NEW YORK 























Concert Party’s Panama Tour. 

The Edith Harris Scott Concert Party has just returned 
from a tour of the Canal Zone. The party consisted of 
Mrs. Scott, reader and contralto; E. Lucille Miller, so- 
prano; Ruth Thoburn, violinist; C. E. McAfee, piariist. 
The members left New York via the Panama Railroad 
Steamship Line on February 21 last, arriving at Colon on 
February 27, and thence proceeding to Ancon, where they 
made their headquarters at the Hotel Tivoli. The first 
concert was given on February 28 at Empire, and the 
others as follows: March 3, Corozal; March 4, Cristobal; 
March 5, Gorgona; March 6, Culebra; March 7, Gatun; 
March 8 and 9, Porto Bella; March 10, Empire; March 11, 
Gorgona; March 13, Gatun; March 14, Cristobal; March 
15, Paraiso; March 16, Corozal, which concert was’ g’ven 
in conjunction with the band of the Tenth Regiment. This 
was the biggest concert of the tour, and was attended by 
500 soldiers, 300 Americans, and some 400 natives. The 
platform was built in the open air, the audience being 
seated on chairs and on the ground, while the natives 
stood up in the rear. The final concert was given on 
March 17 at Culebra. 

Miss Miller was most enthusiastic over the tour an! 
said that the concerts were well patronized and greatly ap- 
preciated, not only by the Americans and visitors, but by 








HEADOUARTERS, Y. M. C. A.. CULEBRA, C. Z., 
lypical of club houses all over the Canal Zone, where the concerts 
were given 


the natives. She said that in giving these series of con- 
certs they had made nineteen trips over the Panama Rait- 
road, which is forty-nine miles long, and that she was 
much surprised at the up to dateness of everything in the 
one The trains were run frequently all day with the 
usual number of parlor cars, each train composed of six 
teen coaches, usually well filled. In speaking of the dis- 
trict itself, Miss Miller said that the natives live mostly 
inland and on the coast, away from the towns along the 
railroad; that the houses in these towns are occupied most- 
ly by employees of the United States Government, the 
houses being all alike, each built to accommodate from 
four to six families in a three or four room apartment. 
The towns themselves have from 1,000 to 2,500 inhabitants, 
except Colon and Panama, which have from 30,000 tu 
40,000. Every nationality is represented in this district. 
with an ever changing population. Miss Miller was great- 
ly interested in the canal, and in giving some of her im 
pressions said that she was both awed and inspired with 
the vastness of the work, principally because the map of 
that district has been entirely reconstructed, that the 
course of three rivers had been changed and that deadly 
climatic conditions had been overcome Some of the 
towns the party passed through, such as Gorgona, will, 
when the water is turned into the canal, cease to exist. 
As to the wonders of the mechanical engineering feat, 
Miss Miller said that no one could appreciate it without 
seeing it. As an instance, however, of its magnitude, she 
said that the gates of the three locks, if piled one on top 
of the other, would extend higher than the Singer Build- 
ing, New York, and that if all the excavated dirt trains 
could be formed into line they would extend four times 
around the world lhe work is done principally by na- 
tives of Jamaica and Martinique. 

The party left Colon for New York on March 18, arriv- 
ing on March 24. The following is a sample of the pro- 
gram used on the tour: 


b Heard @ Veale. oc cnn s csccecseges aes ....Glover 


Pracludium and Allegro . Pugnani-Kreisler 


Miss Thoburn 


Gunga Dhin Perret) Trrrret ate Kipling 
Mrs. Scott. 
Sprig tide  occcsccccecccescccsccevsvcccecotecsaceecsessures Becker 
Miss Miller. 
Goes Of Scotland. ...cccccccccessvcvcasccucccccssessocss Rive-King 
Mr. McAfee. 
Lullaby (with violin obbligato)...........-ecceeneeenees Hanscombe 
Mrs. Scott. 
POOR bic iede dsc cudgunecacsuncectoscncdeshuueheaupee Fibich-Kubelik 
Orientale .ccccccccscccscetteccesttevcesestesteceuee -oeeeCesar Cui 
Caprice Viennois .........seeeeseeees (i tibeiacnweae .Fritz Kreisler 
Miss Thoburn 
Mower BAM oi cc cccccccvcececds conccseucccsessqesecencus Schneider 
The Bete ..nccccccvccnsostvecsnss ci peNss steceu cneeeeee Lehmann 
SeemBOOMS vcccccecvccsvccéecacecsstetusduvcesssess Landon Ronald 
Miss Miller. 
My Shige ..ccvcvcssccccceccacecescete geuevediantee Ella W. Wilcox 


Pe? I Temisiccses Guskodthwkveue see pecncanced Carrie Jacobs-Bond 


DANES Si. oon cwWa cake K0dde dhand asideestrun beret éianee Offenbach 
The Concert Party. 

Miss Miller returned to her home in. Pittsburgh last 
Friday night to resume her musical work there, which she 
temporarily abandoned in order to accept the engagement 
for the Panama tour. She is a singer who has made a 
splendid reputation and is rapidly winning success as ai 
artist who understands the art of singing as well as the 
art of interpretation. She is one of Pittsburgh’s leading 
sopranos, and holds an important position as soloist in the 
Sewickly Presbyterian Church, and is in constant demand 
for concerts and musicales. Miss Miller has also sung in 
New York and won high praise for the excellence of her 
art and the beauty of her voice. 

The following is a quotation from the Panama Morn- 
ing Journal: 

Lovers of good music are greatly enjoying the series of concerts 
now being given by Edith Harris Scott and her company at the 
various Y. M. C. A. clubhouses. Mrs. Scott nossesses a very beauti- 
ful contralto voice and, in addition to her solo work, gives some 
delightful musical readings. 

Miss Miller, in addition to a charming personality, possesses an 
exceptionally fine soprano voice which she las under perfect control. 

Miss Thoburn, the violinist of the rarty, has an admirable technic 
and is equally at home in the intricate compositions of the maste®s 
as well as the beautiful though simple folk songs. 

Mr. McAfee is a perfect accompanist and brilliant rianist. 

The Y. M. C. A. was fortunate in securing these artists, as three 
of its members are soloists in one of Pittsburgh’s most fashionable 
churches and found it difficult to obtain leave of absence. 

Miss Miller will sing the role of Queen in “Belshazzar” 
to be given in Braddock on April 24 and 25, and will be 
the soloist with the Ringwalt Choral Union at the Car- 
negie Music Hall, Pittsburgh, on the evening of May 15. 
She will also be the soloist at the Slippery Rock State 
Normal School on the evening of June 24 in Mendelssohn’s 
“Hear My Prayer.” Other engagements for her are un- 
der way, but dates not yet definitely settled. 





PHILHARMONIC SOCIETY'S CONCERT. 

The New York Philharmonic Society’s concerts of Thurs- 
day evening and Friday afternoon, March 27 and 28, con- 
sisted of two symphonies, Haydn’s G major, known as “The 
Surprise,” and Beethoven's ninth, otherwise the “Choral 
Symphony.” The Haydn symphony was delightfully 
played, not only as regards the tone quality of the orchestra, 
but also on account of the sympathetic and genial inter- 
pretation given it by Conductor Josef Stransky, who is al- 
ways at his best in sprightly, brilliant and delicate compo- 
sitions. The applause which the audience gave him and 
the orchestra for reviving this now old fashioned work was 
genuine and prolonged. 

With the Beethoven symphony, however, matters fared 
worse. Breadth, grandeur and dignity are not eminently 
characteristic of this nervously active covductor. The 
present reviewer has heard this choral symphony on various 
occasions in several European cities under the direction 
of some of the greatest conductors of the world, Levi, 
Mottl, Weingartner, Richter, Mengelberg, Nikisch and 
Lamoureux, no one of whom ever attempted to take the 
tempi at the speed developed at these closing Philharmon‘c 
concerts. -Needless to say, this catch the last train rush 
ruined many phrases and blurred passages innumerable 
The criticism, of course, applies to this performance only 
when it is compared with the performances of the Beetho- 
ven symphony under the direction of the great conductors 
mentioned above. Forgetting these for the time being it 
was easy to derive much musical enjoyment from the re- 
cent Philharmonic performance. This great ninth sym- 
phony is so seldom given in New York—or anywhere else, 
for that matter—that its presentation is always a note- 
worthy event. Doubtless there were many present at these 
recent concerts of the Philharmonic Society of New York 
to whom the work was new and who could not but have 
been impressed with the magnitude and imposing grandeur 
of the composition, as well as with the bristling difficulties 
of it. There are many thanks due the conductor and the 
orchestra for the labor of preparing so formidab'e a sym- 
phony for public performance. 

The choral portions were conscientiously and adequately 
sung by the MacDowell Chorus. The soloists who over- 
came the difficulties of this instrumental music set to words 
and who also gave an intelligent and musical interpretation 
of it were: Florence Hinkle, soprano; Rosalie Wirthlin, 
contralto: Reed Miller, tenor, and Frederick Weld, bass. 

Beethoven. who was so notoriously indifferent to the 
difficulties of his vocal passages, could certainly have had 
nothing to cavil at in the performance of this quartet of 
artists. As this symphony was composed several years 
after Beethoven had become totally deaf it would be in- 
vidious to find fault with vocal writing which has en- 
dured for a hundred years. 





Heidelberg is to have a Bach-Reger festival, June 22 
to 25. The leaders are to be Wolfrum and Reger. 
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\ |g LOS ANGELES §j / 


2020 Van Buren Place, } 
Los Angeles, Cal., March 19, 1913 


There has been a goodly array of orchestra concerts the 
past week or ten days. First was the Sunday co-cert of 
the Chicago Grand Opera Orchestra, assisted by the singers 
of the Opera, given in the Shrine Auditorium on Sunday, 
March 9, when over two thousand people heard the fol- 
lowing beautiful program: 

MISCELLANEOUS PROGRAM. 


Overture, La Forza del Destino . Verdi 
Orchestra 
General musical director, Cleofonte Campanini 
Toreador’s Song from Carmen Bizet 
Giovanni Polese 
Mon Coeur S‘ouvre a ta voix (Samson and Delilah)... .Saint-Saéns 
¥ Eleonora De Cisneros 
Meditation from Thais a sewea ...Massenet 
(Violin obbligato, Concertmaster Leopold Kramer.) 


The Jewels of the Madonna, 
Wolf-Ferrari 
Grieg 


Intermezzo, Third Act from 


Anitra’s Dance, from Peer Gynt Suite 
Orchestra. 
director, Cleofonte Campanini 


General musical 


Vesti la Giubba (Pagliacci) ..Leoncavallo 


(Causeppe Gaudenzi 
(Mignon) 

Mabel Riege)lman 
of the Hours and Finale Third Act 
Cisneros and Heyl; MM 

Orchestra and Chorus, 


PART—WAGNERIAN 


Tannhauser 


Connars-tu le Pays Thomas 
La Giaconda, 


Polese, 


Dance 


Merdames De Gauderzi, Scott, 


SECOND CONCERT. 

Overture, 

General musical director, Cleofonte Campanin 
Orchestra 

Halle, from Tannhbause 


Jane 


Dich Theure 
Osborn-Hannah 
Die Walkire. 


Schoenert 


Love Song, from 
Kurt 

Prelude, Die Meistersinger von 

Orchestra. 

director, Cleofonte Campanint 

Walkire 

Whitehill 


} 


Siegmund’s 
Nurnberg 
General musical 
Wotan’s Farewell, from Die 

Clarence 
from the first act of Lo 


Finale engrtt 


MM, Sch 


yenert, 


Osborn-Hannah 


1. 


Cisneros and 
Scott and Whi 
j 


Orchestra and ¢ 1s 
nnre 
March 14, the Los Angeles Symphony Orchestra gave its 
regular concert for the month, Harley Hamilton conduct 
ing. The symphony for the Goldmark’s 
“Rustic Wedding.” It was splendidly played, the varia 
tions of the first movement being given with much dis 
“In the Garden” ard the “Dance” were very 


Mesdames De 





alternoon was 


crimination. 


beautiful. The first number was the overture to “Fidelio,” 


teethoven, and the last number was Herbert's “Irish 
Rhapsody,” which was given with great vigor and spon- 
taneity. As Hortense Paulsen, who was engaged as solo 





ist, was too ill to sing, the program was given without a 
soloist, it being too late to put in a substitute. The next 
concert is the last of the and the last that Mr 
Hamilton will conduct, as he is leaving soon for a much 
needed rest and vacation in Europe, when he will be ac 
companied by Mr. Hamilton has 
labored faithfully for the past sixteen years to keep the 
together and give Los Angeles the great or 
chestral works. That he is held in much love and esteem, 
end his self sacrificing efforts appreciated, is proven by 
The dinner 


season 


his wife and daughter 


orchestra 


the way in which his resignation was received. 


given in Mr. Hamilton’s honor at the Athletic Club by 
James Slauson, treasurer of the Symphony Board, was 
attended by many prominent men, and many tributes of 


affection and esteem were given the guest of honor. Toasts 
Mr. Behymer, marager of the Symphon, 
Orchestra; J. Bond The 
were of a more substantial nature as well as liudstory 
Earlier in the day the Symphony directors had arranged 
to lift the $2,000 mortgage on Mr home—a 
mortgage put there to maintain the orchestra which hod 
and at the dinner he was pre 





were given by 


Francisco and others tributes 


Hamilton's 


become his “loved habit” 
sented with a purse of nearly $4.000 to be applied to his 
This came as an entire Mr 
speech found him almost 


European trip surprise to 
Hamilton, and the presentation 
overcome by this added evidence of lo 


but he rallied and made a warm and cloquent r 


ard appreciation 
ponse 
Everyone wishes him all possible rest and pleasure \ 
man of Mr. Hamilton's kindly, gentle unselfishness could 
not but endear himself to his friends and the public, even 
without his qualities as a musician, and his years of labor 
have made him one of the figures in the community 
ner 

The People’s Orchestra played, March 9, to over two 
thousand people, notwithstanding the Chicago Gran Opera 
Orchestra was playing to as Audi 
Los Angeles must be musically inclined, for the 


many at the Shrine 
torium 
opera and the many concerts given this season have been 
very well patronized for the most part. The program on 
this occasion by the People’s Orchestra was a sacred one— 


the first strictly sacred concert given by them. It was 
an interesting program and well given. The “Elijah” solos 
by Clifford Lott gave opportunity to show his undoubted 
gift for oratorio. It was an interpretation really inspir- 
ing, and the accompaniment by the orchestra proved again 
Mr. Lebegott’s gift in that line. Miss Christin’s deep 
contralto was heard to good effect in the favorite, “O, 
Rest in the Lord.” Following is the program: ; 
Prelude to 
Elijah 

It Is Enough 

Recitative, See Now He Sleepeth 

Trio, Lift 


mund S$ 


henner Wagner 
Mendelssohn 


Parsifal 


Clifford Lott, baritone 

Joseph Marple, tenor 

Bertha Winslow, soprano; Mrs. Ed 

Kie Julie Christin, alto 

Quartet, He Watching Over Mrs. Leo I 
soprano; Nell McCune, alto; Joseph Marple, tenor; 
McPherson, bass. 

Recitative, O Lord, I Have Labored in Vain 
baritone. 


Thine Eyes 
Shank, soprano; 
Stadden 


Fred 


Israel, 


Clifford Lott, 


Aria, O, Rest in the Lord. Kie Julie Christin, contralto 
Marche Religeuse ............ Gounod 
The Holy City \dams 


Cornet solo, H. J. Toomey 


Dialogue for Organ and Orchestra. Boelimann 
March 16,1 was unable to hear the program. The solvi-ts 
were ] 


from 


P. Dupuy, the well known tenor, who sang an aria 
“Carmen,” and Miss Fuhrer, cellist, who took Mr 
The local composition was by 
The balance of the program was 


Simonsen’s place. Jules 


Koopman. Overture to 


“Pierrot and Pierrette,” Burgmein, 


“Semiramide,” which was repeated by 


“Rienzi,” Wagner; 
and the overture te 
request 


Los Angeles has a very unique organization in its 


Woman's Orchestra, one of the largest women’s orchestras 
This, 


habits,” and the orchestra will take a rest. giving no con 


in the world. too, is one of Mr. Hamilton's “loved 


There are about 


fifty women in the orchestra, and they give three concerts 


certs until his return two years hence. 


a year. It is also an old organization—for the West, at 
least—this being the twenty-first consecutive concert 
season. They play with much spirit and evident enjoyment 


Mr 
dience and no doubt gave inspiration to their reading of 


as well as considerable finish Friml was in the au 


his number toth orchestra and audience insisted on his 
responding to the applause, which he very modestly and 
Kathleen Lockhart She 


has a fresh and true lyric soprano of most pleasing quality 


reluctantly did. was the soloist 


The program was as follows 


Overture, Return of the Stranger Me h 
Songs 

Ara from La Boheme Puccini 

Aria from Louise Charpentic 
highth symphony in F major Nee ve 
Fantasia on themes from The Firefly Rud 1 
ong? 

Arietta Oublices Ne t Debussy 

How Much I Love You La Forge 

lune Walter Morse Rummel 
Slavonic Dance No. 2 Dvorak 


nar 
One of the musicians of national reputation working 
quietly and modestly in this city is Jaroslaw de Zielinski, 
Mr. de 


Zielinski was well and favorably known for years in the 


who is the inspiration of a large class of pupils 


East, and has been resident in California for several years, 
where he has been teaching quietly and drawing about him 
March 1. he entertained his 
pupils and friends with an “Evening of American Music,” 


a class of earnest students 
given in his home on Burlington avenue. He was assisted 
by four of his pupils; and, besides his own beautifully in- 
terpretative playing, he further enhanced the program by 
his illuminative talks on the composers and compositions 
\ social and informal visit was enjoyed after the following 
interesting program : 


In the Canyor Gerrit Smith 
Autumn Sadness I A. MacDowell 
Andante con mot Howard Brockway 
Etude in form of a Scherzo Ethelbert Nevi 
Taroslaw de Ziclinek 
Where Blooms the Rose Clayton Toebnes 
Love's Goal ( R Hawley 
At the Window Marshall Kernochan 
Mrs. F. O. Wells 
Impromptu oceneenne Noble W. Kreider 
Anna Schulman 
Fvening a aa W. Claepius 
James B. Stormont 
Indian melodies— 
Approach of the Thunder God Harmonized by Arthur Farwell 


The Old Man's Love Song Harmonized by Arthur Farwel 


Music of the Calumet Harvey Worthington Loomis 

(shost Dance of the Zunis Trarecribed by Carlos Trover 
Jarosiaw de Zielinski 

American Indian songs harmonized and elaborated by Charles W 


Cadman— 
From the Land of the Sky Bine Water 
The White Dawn Is Stealing 
Far Of I Hear a Lover's Flute. 
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The Moon Drops Low 
Marie Louise Bitter. 
RRR 
The second concert of the Woman's Lyric Club was 
given March 13 in the Auditorium to a crowded house 


as usual. J. B. Poulin, the director, has made himself and 
the club famous by the superior work he has accomplished 
with this aggregation of splendid talent. Every one of 
these women is a good musician and many are professional 
The result is an ensemble of ex 


and 


singers and composers. 


cellent voices, well trained responsive to every idea 


of the conductor, thereby producing work of a high order 
Arthur Foote, David Bispham, Charles Cadman and other 
well known musicians have pronounced this one of the 
This 


the club 


very best women’s choruses they have ever heard 
members of 
club 


onklin and 


program was given entirely by 


members 
| rieda 


and three of the compositions were by 
Abbie Norton Jamison, Pearl Lindsey-( 
Peycke 


among the most enjoyable on the program 


each contributing one composition, and they wer 
Every num 
received enthusiastically, a most 


The 
Anne Kellar, who sang the aria from “Der 


ber was given well and 


grateful variety being characteristic solo by Grac 


Freischutz” 


the duets, “At Dewy Morn” (Wilson) and “The Passag 
Birds’ Farewell” (Hildach), by Mrs. Smith and Mrs 
Zobelein, and the Rubinstein number for organ and piano 
by Mrs. Chick and Mrs. Robinson, made a most attract’, 
program. Mrs. Robinson played all the accompaniment 
in her impeccable style The complete program was as 
follows: 
Entrance of the Gods in Wath f Rheing W agne 
An Irish Mother's Lullaby Lang 
The Indian Brice Fletche 
At Dewy Morn Wilson 
rhe Passage Birds’ Farewe Hildach 
The Brook Conklir 
Fair Daffodils ( uth-Leight« 
Kamenoi Ostrow, of N Rubinstei 
The Dream Maker Mar Jamison 
Scene and aria from Der Frei t \ Wehbe 
A Gypsy Band of Dreams Bliss 
Come, Dance and Sing Peycke 
© Wert Thor t ( Blast Macdouga 
n ne 

Mrs. Emerson Brush, president of the Federation 
Music Clubs of America, has been an honored guest in the 
city for several weeks. She has been completing th: 
rangements and details of the meeting to be held here i 
1915 and interesting delegates in the biennial to be held 
in Chicago in Apri It is expected a large number will 
go from California for this meeting Resides the busin 
she has looked after, Mrs. Brush has been the recipient 
many social courtesies and has spoken before eight clubs on 
the work and aims of the federatior She has been th 
guest of her sister, Mrs. Sturgis \mong the many charming 


attentions Mrs. Brush received, none was more 


than the open house Mrs. Herman Ryus kept in her bono 
Sunday afternoon and evening, March 6. Mrs. Ryus is an 
ideal hostess and her me a rendezvo for all musical 
and artistic people, and on this casion the 1 were 
filled all day with not only all the local celebritic t witl 
many visiting artists and notables Arron t} gtiests 
were Mr. and Mrs. Roland Paul, but just returned from a 


year abroad, where Mr. Paul has been studying and coach 


ing with several noted teachers in Pari London and 
Berlin. His fine tenor voice shows the result of his rest 
and study, and no doubt he will be heard ten, for he i 
a very great favorite in Los Angeles, his i nd gemal 
personality uniting to this end 
| a 
tarker Bros. have resumed the Saturday musicales wl 


essfully last vear 


they inaugurated so six 


in the recital hall of their piano department, and ha 
been given by the best talent of the city, the object bein 
to present only the best and to be an inspiration to t 
music students and lovers Programs have been given hy 
Homer Grunn, Catherine Shank, Anthony Carlson, Ra 
Wiley and other well known and p r musicians 
ed 

Carrie Tac bs Bor | y ‘ ne of her ! itable eve 
at the Beverly Hills Hotel a ek ago last Sunday ever 
ing. and many people went out from th ty to hear h 
It is hoped Mrs. Bond will give public recital hefs 
she leaves lane CATHERW 

Auer Hears Spalding in St. Petersburg. 

When Albert Spalding played in St. Petershurs ir 
February of this year the Americar iolinist was rece 
by one of the largest and most enthu houre mor 


those who applauded him was Leopold Auer, the ce 


brated violin master Mr. Auer entertained the Arreri 
can artist, and, it goes without saying, complimented 

on his fine achievements. Spalding had to play many « 
cores after the recital: the lights were turned out tw 
and again turned up, for the crowd simply would not de 
part until he had played “another encore.” Mr. Spaldi 
criticisms indicate that he won the appr f the crit 
of the leading papers as we as the prominent musicia 
f the city 


Spalding previously toured Scandinavia, and he has re 
turn engagements in Bergen, Christiania, and Copenhagen 
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Sue Harvard's Recital. 
Selmar Janson, pianist, and Blanche Sanders 


sated hr 


i ar 
VV alxer 


accompanist, Sue Harvard, soprano, was heard in 
yst successful and charming recital, March 18, at Hotel 





SUE HARVARD 
he Pittsburgh, Pa. The interesting program fol 
Or ) { l r Weber 
Grieg 
Mr. Janson 
| { ...-Brahms 
H ihe ’ 
H I r k y Ri Stream 
} w Y Wi My Loved One 
I a i Th Know’ st 
B ad 
i I 
\ I Oft Now 
R y } { 1 
\ Kir I Rubinstein 
I Cha . ~Rubinstein 
( \ Appa xteentl ntury) Colossa 
Arte (Tox .. Puccini 
} e Concert pera hug Onegin) 
Tschaikowsky-Pabst 
] 
ne 
f Parker 
( rit Mac Dermid 
Is | Lola Carrier Worrell 
( Lola Carrier Worrell 
H I f ¢ i Nicholas Douty 
I 1 fM Nicholas Douty 
) I Dewy N Nicholas Douty 
r H. H. A. Beach 


St. Cecilia Club Soloists. 


Q) to the rule of the St. Cecilia Club that no solo 


be mentioned on the program they were 


tted m notice of the club concert in Brooklyn, 
The important soprano part in “Pan,” by 
ivid Star Smith, was sung by Elizabeth Tudor, the 
wn church and concert ger of Brooklyn, The 
t Li Lehmann’s “In Sherwood Forest’ 

Annie Gon , valued soloist in the Memorial Pre 
Chur Brooklyn Other soloists were Mrs 
k, Mrs. T. Stone, Mrs. C. Tyler Dutton and 
I rr ll! well known church and concert 





Hess' “Love Immortal” Performed. 





New York, organists, choirmasters an 

t tituted, necessarily, a most intelli 

tiv it the pertormance vot 

a new choral work | Ludwig Hess 

vas given in the pia warerooms of the John 

( pany ») West Thirty-second street, on Thurs 

y V ry, Mare 27 Che cantata was rendered by the 

Hess Soloists Ensemble of America Thomas W. Mus 
rove assisted at the piano. Mr. Hess conducted 

In this sacred cantata the composer has developed in 

’ of intense devotional tenderness and rich harmonic 

r the inspiration of a religious text of more than usual 

oetic value The work is divided into three sections. In 

the rst the soul expresses its dee Pp yearning tor eternity'’s 

reward. in a duologue between alto solo and chorus; in the 

nd t “Darkness of Sin,” a powerful, dramatic bass 

is succeeded by “The Morning Star,” an exultant 


movement for women’s chorus, bidding the soul arise; in 


the concluding section “Christ’s Tribulation on the Mount 
in the Garden” is presented in a splendidly imagined al- 
ternation of separate choruses, for men’s, women’s and 
mixed voices, with impassioned lyric solos for soprano, 
alto, tenor and bass. It ends with a choral tribute of 
thrilling tenderness to the immortal mercy of His love. 
The work is strikingly effective, very singable and quite 
out of the ordinary in conception 





Pilzer-Spooner Recital at Freehold. 


Despite the downpour of rain there was a large audience 
at the Freehold (N. J.) Opera House, on Wednesday even- 
ing, March 26, to enjoy the recital given by Maximilian 
Pilzer, violinist, and Philip Spooner, tenor. Mr. Pilzer had 
played in Freehold on previous occasions and every one 
was anxious to hear him again, as well as Mr. Spooner, of 





PHILIP SPOONER 


whom they had heard such excellent reports. The recital 
was under the direction of Mrs. R. V. Lawrence, Hope 
Forman and J. W. Lyman, and under the patronage of 
150 of the most prominent members of social and musical 


circles. The audience was a very brilliant one and most 





PILZER 


MAXIMILIAN 


demonstrative in its appreciation of the splendid work of 
the two artists. 

Mr. Pilzer was in superlative trim, the weather evidently 
having no effect whatever upon his instrument, from which 
he drew forth a luscious tone, while the ease and surety 
with which he manipulated the purely technical and artistic 
elicited unbounded admiration and vociferous 
applause. Mr. Pilzer is rapidly forging his way to the 
front and it will not be long before the music world will 
recognize that this young man is one of the world’s best 
violinists. He played the first and second movements only 
of the concerto. He created almost a furore after the ren- 
dition of his own compositions and was compelled to add 
several encores 

Mr. Spooner’s singing was characterized by beauty of 
tone, clarity of diction, refinement of phrasing and fluency 
of technic. His voice is of that pure bel canto quality 
which is so rare in tenors in these days, and which an 
He sang the “Tris” ser- 
enade and the aria from “Rigoletto” in a manner which 
showed that he had not only been well trained, but that 
he had assimilated thoroughly the spirit of Italian opera. 
Mr. Spooner was very happy in the “Kerry Dance,” and 


features, 


audience always loves to hear 


rendered “I Hear You Calling Me” so effectively that he 
was compelled to add encores. Frank Bibb was an adequate 


accompanist. The program was as follows: 

Concerto in B mimor..... 2.06.02 cee ceccecececereweneeeees Saint-Saéns 
Mr. Pilzer. 

Wie DE, cic incivn cies cstudvactnaapescoakosvdpempenes D’Hardelot 

Serenade from Iris .... ~+.+..Mascagni 

Songs of Araby.... cncbeboendese cgiva ad ecedeetons eubener Clay 
Mr. Spooner. 

Bohemian Dance ... . .Randegger 

NE nee cosa bud aneennemesasabese cnaoee Sear 

Caprice Waltz SS ge ae nae ew eag dan h ek ha kad Laan Pilzer 
Mr. Pilzer. 

Kerry Dance : -«...Molloy 

Cant 06 Wk Boatek Batis ois sv dade pecan bas vicdnsesedctnekes Salter 

Deer ee Cae he a isi odin eo ee ce ibscesetus oes sae wine Marshall 
Mr. S ooner 

EAGT © a hn cb hbk cess cca pivgdocedcesaceusongsreeices Kreisler 

Souvenir Fab us TwEOvK Reebok MeedG is ehe Waa s wbOte OSes ChEST Drdla 

Caprice Basque 7 ... Sarasate 
Mr. Pilzer 

Dresden China ...........-. on ....Malloy 

Questa o quella, from Rigoletto .. Verdi 


Mr. Spooner. 
Messrs. Pilzer and Spooner will give another joint re- 
cital on Wednesday evening, April 9, at Vineland, N. J., 
for which a very large advance sale has already resulted 





Maude Fay in the “Marriage of Figaro.” 


Those acquainted with operatic literature know that it 
is hard to find a role which is a better test of the true 
vocal ability of a soprano than that of the Countess Alma- 
viva in Mozart’s “Marriage of Figaro.” All the more to 
the credit of Maude Fay, the American prima donna at 
Munich, that she has made just this role peculiarly her 
Many Americans have seen her wonderful per- 
formance of it at the famous Munich Mozart Summer 
Festival performances, and she has been called upon as 
guest to sing it at many of the leading European opera 
houses. It is a role, flawless alike in conception and exe 
cution, in which she need fear comparison with no other 
singer in the world. 

Some press opinions follow: 


own, 


It is an absolute delight to listen to the charm and purity of Miss 
Fay’s silver voice in the role of Countess Almaviva. It is a rare 
thing to hear such a wonderful bit of vocalization as her first aria 

Miinchener Neueste Nachrichten. 





The artist was completely in her element and the aria was sung 


with artistic ripeness, splendid interpretation and fine taste. The 
voice is powerful in all registers and charms the heart and ear 
alike. The diction is up to the highest standard and the tone pro 


duction faultless —-Miinchener Zeitung 





Especially to be mentioned is the fact that Maude Fay has de 


veloped into a worthy successor of Mathilde Weckerlin and Milka 





MAUDE FAY AS COUNTESS ALMAVIVA. 


Ternina and has become a singer true to the very best Mozart 
traditions.—Munich letter of Hamburger Correspondent, August 15, 
1o12. (Advertisement.) 





Mary Pinney “at the Piano" 

Laurie Merrill, violinist, for her appearance at the Wal- 
dorf-Astoria, New York, March 31, with Edmond Clement, 
was fortunate in securing the services of Mary Pinney, ac- 
companist, par excellence. 
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(ij ST. PAUL @/ 


St. Paul, Minn., 

The last concert of this season by the St. Paul Sym- 
phony Orchestra was given on the evening of March I! 
before a capacity audience. Eugen Ysaye, the famous 
Belgian violinist, was the soloist. Mozart's concerto for 
violin and orchestra in G major and the Beethoven con- 
together with Saint-Saéns’ “Rondo Capriccioso,” 
They were played with that 


March 30, 1913. 


certo, 
were the latter's offerings 
breadth of musicianship and singing quality of tone for 
which Ysaye is justly celebrated. His performance from 
first to last was a triumph of large proportions. The great 
audience went wild over him. He was recalled again and 
again. The chief orchestral offerings were Gluck’s over- 
ture to “Iphigenia in Aulis,” arranged by Wagner, and the 
“Death and Transfiguration,” by Richard Strauss. These 
works were given a finished performance and well mer- 
ited the great applause accorded them. Director and Mrs. 
Walter Rothwell return to Europe the last of this month 
to remain until next autumn. 
neRe 

Great enthusiasm is being shown here over the forth- 
coming season in the Twin City of the Chicago Opera 
Company. Five performances will be given at the Min 
neapolis Auditorium with the following notable casts. Th 
advance sale is the largest thus far in the history of opera 
here: 


Tuesday Evening, Apri! 22, at 8 o'clock 
THAIS 
(In French). 
Lyric Romance in Three Acts by Jules Massenet 
Athanael Hector Dufranne 
Peer Peer eee err eeeTTerere ry riety Tre re Edmond Warnery 
Palemon Gustave Huberdeau 
4 Servant ...Constantin Nicolay 
Thais Mary Garden 
Crobyle Edna Darch 
Myrtale .-Marie Cavan 
Albine Louise Berat 
General musical director, Cleofonte Car nin 
Stage director, Fernand Almanz 
Matinee—Wednesday Afternoon, April 23, at 2 o ck— Matinee 
DIE WALKUERE 
(In German) 
Opera in Three Acts by Richard Wagner 
Sieglinde : Jane Osborn-Hannah 
Fricka Margaret Keyes 
Brunnhilde Olive Fremstad 
Siegmund Charles Dalmores 
Hunding -Henri Scott 
Wotan Clarence Whitehill! 
Ortlinde ...Edna Darch 
Waltraute Ruby Hey! 
Schwertleite Louise Berat 
Helmwige Jenny Dufau 


Marie Cavan 
Margaret Keyes 
Adele Legard 
Helen 


Megrune 
Grimegerde 
Rossweise 
Gerhuide es Stanley 
General musical director, Cleofonte Campanini, 

Fernand Almanz 


Stage director 





Wednesday Evening, April 23, at 8 o'clock 
THE JEWELS OF THE MADONNA 
(1 Giojelli della Madonna) 
(In Italian) 
Opera in Three Acts by Ermanno Wolf-Ferrari. 


Gennaro Aristodemo Giorgint 








QePMEES cn ndsc cc cedecvencccsrdvyeceses ....Lowise Berat 
TNE ik onc c ch tev ccececctsvevecceceneeersecousste Carolina White 
Mafaele .ncccccccccccssecscenesuevecesssssserseenes Giovanni Polese 
WERGD cc ccccceccestecccecesscesrcsdescesssovesceoes Francesco Daddi 
CRI i ons db 0 bn 0 600d accan de cvesedecesacteseen Emilio Venturim 
BI aida ns cb Wenccadbasenctxeeceececesens Mabel Riegelman 
CIE iv wens iccncccoces os dgecencocnnevestesnese Helen Warrum 
ROGUE iv. nc tod vacice cdaseucecvenstsaccdecovasecgneenend Adele Legard 
Grazia eee Rosina Gall 
TORR indidicckccneudco sé Wades cecvbensnuedtsad Edmond Warnery 
Rocco ......+. ceondecseneee beosbves eeertccounves Nicolo Fossetta 
A Macaroni Vendor Michele Zwibach 
A Toy Baloon Vendor . Giuseppe Minerva 
A Water Vendor .Grace Cunningham 
A Water Vendor. .. ccc ccccccccccccces Robert O. Ardoni 
A Flower Vendor ..»-+Minnie Egener 
Vendor of Ice Cream -«.»Palmiro Aleotti 
A Vendor of Fruits. . Giovanni Lugano 
First Monk ..Frank Preisch 
Second Monk Philip Aronson 
The Town Crier Jean De Keyser 
A Young Lady .Minnie Egener 
First Young Man -Nicolo Fossetta 
Second Young Man -Rocco Franzini 
Third Young Man ......cccccscsnsecsvscees Desire Defrere 
First Anne .. mys Minnie Egener 
Second Anne ‘ cesceceeeeseesL@vigna Puglioli 
Third Anne ...... ° ‘ os ....C. Chapman 
The Blind Mam ..ccccccccccseccsevcees eeceae® Vittorio Trevisan 


.-Adele Legard 
..-Hedlen Warrum 

Mina Chumsiland 
ébeece Giovanni Lugano 
...Desire Defrere 

- Santo Mandelli 

. Desire 
Vittorio 


A Peasant Woman 
First Girl 

Second Girl 

First Cammorist 
Second Cammorist 
irst Morra Player 
Second Morra Player 
The Father 


Defrere 
Trevisan 


Adele Legard 
Rocco 


General musical director, Cleofonte Campanini 
Fernand Almanz 


A Young Nurse 
A Vendor 


Franzini 
Stage director, 


Afternoon, April 24, at 2 


Matinee—Thursday o'clock— Matinee 
LE JONGLEUR DE NOTRE DAME 
(In French.) 
Lyric Miracle Play in Three Acts by Jules Massenet 
Jean Mary Garden 
Boniface Hector Dufranne 
The Prior Gustave Huberdeau 
rhe Monk Poet --Edmond Warnery 
lhe Monk Painter Henri Scott 
The Monk Sculptor Constantin Nicolay 
The Monk Musician Armand Crabbe 
A Buffoon .. oe Jean de Keyser 
A Drunken Man . Desire Defrere 
\ Knight eeses - ‘ pc hareee Charles Meyer 
Musical director, Marcel Charlier 
Stage director, Fernand Almanz 
To be followed by 
GRAND BALLET DIVERTISSEMENT 
Premiere Danseuse Etoile, Rosina Galli, and Corps de Ballet 


Dances F Dvorak 
Corps de Ballet 
Pas de Caractere. 

Rosina Galli 

Toreador et Andalouse 


Slavic 


Anna Bollman and Corps de Ballet 
essecseneene Rubinstein 
Corps de Ballet. 














N a table prepared by an 

expert engaged by the New 

York World to judge rela- 
tive merits of the Four Great 
Violinists Visiting America 
this season, 


ZIMBALIST 


is given first place for Beauty and Purity of 
Tone. In Technical Resource, Musicianship 
and Repose of Manner, he is tied for the post 
of honor; while his total score (although ZIM. 
BALIST is the Youngest of this Remarkable 
Coterie of Masters) is but one point below the 
highest ! 








For Terms and Dates for This Brilliant Artist, 


Address: LOUDON CHARLTON, Carnegie Hall, New York 

















Krakowiak . ceenee o Cees erecoecoece Glinka 
Julie Hudak 
Dutch Clog Dance ......+.... ; Lortzing 
Corps de Ballet. 
Habanera from Natoma Herbert 


Rosina Galli 


Dance, No. 5 Brahms 


Hungarian 


Corps de Ballet 
La Ciociara, Pas de Caractere G. Vanuccini 
Julie Hudak and Luigi Albertieri 
Adagio ..... os oe : Jot Strauss 
Pizzicato, Polka from Sylvia Leo Delibes 
Rosina Galli 
Valse, Roses from the South mobs Joh. Strauss 


Rosina Galli and entire Corps de Ballet 
The above dances have been arranged by the ballet master 
Luigi Albertieri. 
Conductor, Giacomo Spadoni. 
Thursday evening, April 24, at 8% o'clock 

LUCIA DI LAMMERMOOR 

(In Italian.) 

Acts by 


Opera in Three Donizetti 


Lucia Luisa Tetrazzini 
Alisa Minnie Egener 
Edgardo - Giuseppe Gaudenz 
Lord Enrico Ashton Giovanni Polese 


Raimondo Gustave Huberdeau 
Arturo Emilio Venturini 
Normanno , Palmiro Aleott 
Musical director, Ettore Perosic 
Stage director, Fernand Almanz 
Special rates and accommodations have been obtained 


from the railroads for the benefit of out of town patrons 
The street rati 


ways between Minneapolis and St. Paul have made similar 


of which there will be a large number 


arrangements Last year when the opera was given 
St. Paul a large percentage of the attendants was from 
Minneapolis. From the present outlook, obtained throug! 
the box office advance sale, an equally large number from 
St. Paul will go over to Minneapolis this year 

J. McCivee Bettows 





Will Sing for the Tuesday Masicale. 

Thomas Farmer, Jr., baritone, of New York, was en 
gaged by the Tuesday Musicale, of Detroit, Mich., for its 
last morning concert in the Cass Avenue M. E. Church, 
April 1. Mr. Farmer, who is a Detroit boy, has been heard 


there only in sacred solos at St. Paul’s Cathedral, of whos 
choir he was once a member. During the last year he. has 
been under the management of the Concert Direction M. H 
Hanson, of New York, and has filled a number of im 
portant engagements. He recently made a two weeks’ tour 
through the Southern States with Marie Rappu!d and re 
ceived such successful notices that he was engaged for her 
second tour this spring 


During April Mr. Farmer will sing the part of Peter 
in “Quo Vadis” at Indianapolis. At the Tuesday Musicak 
concert he will sing the title part in the cantata “Sir 
Oluf,” by Harriet Ware, to be sung by the chorus under 


Stoddard. In addition to his 


Farmer will sing a group of Ger 
Mrs. Lloyd 


the direction of Jennie M 
part in the cantata, Mr 
man songs, accompanied by his sister Beards 
ley. — 
Schelli: g's Philadelphia Triumph 

Perfervid enthusiasm marked the engagements of Ernest 
Schelling as soloist Philadelphia Orchestra at t 
Music March 22, and 
Monday, March 24. 


with the 


\cademy of Philadelphia, Saturday, 
The review of the playing of the 


Just how Mr 


pianist 1s given im last 


week's Musical Courter Schelling was re 


ceived at the two concerts is shown by the following ex 


tracts from the Philadelphia papers 





Hie played wit lramatic re, exquisite cacy and crystal 
techn Liszt's exce gly r ~ erto N I 1 

Philadelphia N Ame ' Maret 2 ) 

The s¢ . ¥ g, Es at Sche ng " 

sual powe Hes tor s not only of fine musical quality, but 

great resonance and wer Hlis t " : 

pected In an artist { reputation, which the ease f * exe 

was highly enjoyable. He was given a great ovat , es 

by playing a ( n nocturne which he displayed arked 

nality of ter at n taking he tew 4 much mm ‘ ‘ ely 

8 generally done and t ume t e adding 1 t 

pression he made } the | : work y the « ay and tac a 

which he de ! any « t < f t 

“ yut im the cast relapsing t < ual efien te ( « 

Schelling's ng association wit nlerewsk ‘) | btless j 

much to develoy Ame ge t hi ssf 

t « r f ‘ ! a Ke i, Ma 

M Se he ‘ ‘ | 
« al : ! 
. 
et dig use that s< 
e aying 
nine ® I 
e of ‘ 

r ect ft at 

i y 

“ 
t 
l 

‘ ve f 

ainty ¢ i a] 

7 

It K area ‘ 

" { : 

t I ‘ t the seni f 

we | “ 
t r t t ! ‘ ‘ ‘ 

rt 1 it 

tricity There wa elf wit t t 

{f retmement and f « T he nco ( 

ts fat Atte th ntribut M s ‘ aw f 
iudience and ‘ 1 with nobtru e et 
Pathetic Symphony by those who ha port 
the concert Philadelphia Public Ledger, M yi 

Ernest Seche . t le 1 Liszt t 
& flat: P ’ M chelling 

| « mplishe : } ened i an niterpretats ry h 

y tor earne | ‘ ge e tee “ 
atked ( ny but a P tist the ‘ 
become thing sa ed 1 lering As Mr. S 1a is 
terprets whether in the first moveme r ‘ 
ment t the theme which runs throug n th 

econd and third with their technically t becomes a 

ing f beaw ysta earness wae © a 
plause that M g was compelle ma 4 . 
Chopin nocturne, the 1 nlit sentiment . with th 
penmve character , the ther imbers 1 Te gra 
March yt3 

Mr. Schelling selected { ‘ i to N 
FE flat major, it ne n ement, and syed it with splendid 
technical efixciency ' much of t beauty and poetic rea ation 
lie was received with a demonstrat hal a bein 
recalled several times res nding finally wit s bes ; pa 

’ 
thetic interpretatior f the ©) , turne G | 
maf etin, Mare 2 \ ‘ € : 
Jane Osborn-Hannah's Recitals. 

On the way back from the Pacific Coast, the | ag 
Grand Opera Company will stop at Oma oO \ ‘ 
for a performance f Thai lane Osborn-Ha " 

i 1 ‘ 

Wagnerian sopran i the company, will proceed to Peoria 
Iil., on that evening for a recital Madame Oxbor 

mah wi re im the mmipat ¢ Se | ¥ 
where she 1s cast for the part of Sieglind n “Walk 
She sings the same role in Minneapol April 2 J 
Cimemnat n April 26 The Cincinnati performance il 
mark the end of the tour, and Madame Osborn-Han 

, , , 
will gO at once to er home towt Lebanon. O I } 
' : . 

recital on April 2& She will gage im a number if 
citals in the East before she retires from active work for 
a summer season of rest and recreation 
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[GREATER NEW YORK] 


New York, March 31, 1913. 
On March 21, in the laboratory of Thomas A. Edison, five 

pupils of Anna Ziegler, director of the Ziegler Institute, 
had the honor to sing for the master, these being Ida Mar- 
ella Cowan, contralto; Charles S. Floyd, tenor; Blanche 
E. Hine, mezzo soprano; Linnie Lucille Love, lyric so- 
prano, and Isa Macguire, contralto. Mr. Edison was most 
enthusiastic about the young voices, showing them experi- 
ments and playing many of his latest records. Before leav- 
ing, Mr. Edison presented each of the singers with a diag 
of their voices, signed by himself. March 14 Lin- 

ie Lucille Love and Ida Marcella Cowan were the two 
sers representing the Ziegler Institute at the memorial 


rt for the late Dr. Henius, pianist and composer, 


eld at the home of Dr. Blumgarten. Dr. Henius was 
ie of the incorporators of the Ziegler Institute of Nor 
il Singing Miss Cowan rendered the aria from “Sam- 


n and Delilah” in English and a song in German. Miss 


Love gave “Ah, fors e lui” from “Traviata” and Chad- 
wick’s “Danza” and “Allah.” Miss Love was the last one 
to sing, coming direct from Maxine Elliott’s Theater, 
where she sings each evening in “Romance.” Betty Mars 


den has just returned from the “Everywoman” company, 
in which she has been singing the part of Conscience. She 
has resumed her studies with Madame Ziegler. Cecelia 
Greenbohm, mezzo soprano, was soloist at the home of 
Wechawken, N. J., at a private musicale, on 

evening of Easter Sunday. Mrs. Brookins was solo- 
t at St. Bernard’s Church, Bernardsville, N. J., Easter 
Sunday. Linnie Love had the pleasure of singing at the 
of Mrs. Willard Metcalf on March 15. Lina Cava- 
i Signor Murotore, the two operatic stars, were the 
uests of honor. They spoke most enthusiastically of Miss 
Love’s voice, and prophesied a great future for her. Ma- 
dame Ziegler will go to Chicago, April 21, as delegate to 
the convention of the Federation of Musical Clubs, to rep- 
resent the National Society of Grand Opera in English, of 
She will also talk upon “The 
Linnie Lucille Love was again 
at the home of Mrs. J. Hartley Manners, sing- 
Among those present were Mr. and Mrs. 
Hapgood and Sheldon, the 
Romance,” in which Miss Love is singing. The seniors 
of this class will be tested in singing with an orchestra of 
The summer 
Brookfield, 


Mrs. Miller, 


1 she is the secretary 
Standard of Today.” 
thre lol t 
ng ten number 


Norman Edward 


eventy-five musicians, for their graduation. 


course will begin the first week in July, at 

Conn Applications are now being received For full 
particulars address all communications to the secretary, 
Ziegler Institute, 1425 Broadway. 


mrRreR*, 
oprano, one of the numerous artist pupils 
m Burritt, succeeded in rousing and re 
of some hundreds of people that filled 
on March 25, through a program em- 
bracing songs and arias in English, Italian, German and 
able of William James 
select and critical audience was enthusiastic 
commendation of the voice, its growth 
last May’s recital in the same auditorium, the style, 
and facial expression of the singer. All 
leclared “unusual in a two year old,” and there 
who called her “a budding Briinn- 
hilde Un bel di” (“Butterfly”), “Mattinata” and “Visi 
d’Arte” (“Tosca”) were sung with real Italian style. The 
Schumann from “Frauenliebe und Leben,” were dis 
tinguished by fine diction, warmth and breadth, 
uch attributes being a sine qua non for the proper singing 
Handel's “O, was tender and smooth; 
his “Had I Jubal’s Lyre” was brilliantly vocalized. Of the 
French songs, it was remarked that they were re- 
with spontaneous applause, well deserved. Dainty 
“Sylvelin”; broad Allitsen’s “Since We Part- 


ed’’; bright and lyric Eden’s “What's in the Air Today?” 


of William Nel 


taming the 


interest 


ritt studios 





French, to the accompaniments 


yplause and 


were those pre ent 


heder 


German 


lieder Sleep” 


Sinding’s 


Rare 
Priscilla Butterfield, soprano, another Burritt pupil, sang 
eighteen songs and arias, also in the four languages in 


which the Burritt pupils all sing with proficiency, at the 
March 27 in the capacious environment of the 
Here, but the 
which has produced such enjoyable 
singing. Handel's well vocalized; 
there were lovely and clear tones in Hahn’s “L’heure ex- 
quise” and light touch in the conception and performance 
of Massenet’s “Ouvre tes yeux bleues.” Verdi's “Ernani 
involami”’ was brilliantly sung; Nevin’s “The Woodpecker” 
had just the right characterization, and these various quali- 


recital of 


Burritt studios too, one could admire 


conscientious study 


c oloratura runs were 


ties, so absolutely necessary to artistic singing, were recog- 
nized by the refined audience, which recalled Miss Butter- 
field several times. She finally sang 
“Dilemma” as encore. Summing up the Butterfield per- 
sonality, the present writer would say she has a charming 


enthusiastically 


author of 


lyric soprano voice, singing a clear, ringing high C in the 
“Ernani” aria; a firm, good low B flat, a fine crisp diction 
(characteristic of the Burritt pupils), and excellent enun- 
ciation of English, Italian, German and French. Artistic 
accompaniments were played by pianist William James 
Stone at both the Loos and Butterfield recitals. Eleanor 
Castle, soprano, gives “An Hour of Song” at the studios, 
Friday, April 4, 8.30 o’clock, for which invitations have 
been issued. 
eRe, 

Moritz E. Schwarz played the program of five pieces 
announced in THe Musicat Courter of last week, on the 
great organ at Trinity Church, March 26. Reger’s “Gloria” 
and ‘N. H. Allen’s “Alla Marcia” were the novelties per- 
formed, and whatever one may think, write or say of 
present day vagaries of composition, an organist who arises 
in time to take breakfast and begin practising at 7.30 a. m. 
in order to give these novelties—such a player is to be 
thanked for his enterprise and ambition. Curious unre- 
solved sequences follow each other in this Reger music, 
and it would seem the limit of harmonic invention had 
been reached. Of refreshing melodiousness, charm of form 
and clear rhythmic character is the Guilmant “Concert- 
piece,” consisting of a theme, variations and finale. Guil- 
mant says his say in no uncertain tones, with many a 
suggestion of Mendelssohn, Schumann and Beethoven, 
more especially in the syncopated rhythms, etc. This was 
all played with the entire technical mastery which has 
brought organist Schwartz to his present high position in 
the musical world. He omits playing next week, April 9 
(relinquishing the instrument temporarily to organist Win- 
terbottom, whose program follows), and today will play 
pieces by Thayer, MacDowell, Guilmant, Mailly and his 
own “Triumph of Peace” at 12.20 noon. 

nee 

Robert J. Winterbottom’s seventh monthly organ recital 
at Trinity Church takes place Wednesday, April 9, 12.30 
noon, and attention is called in particular to the novelty 
by Karg-Elert, “Clair de Lune,” and to the big Liszt fugue 
on the German nomenclature, B-A-C-H, to be played dur- 
ing this program: 


Prelude and fugue im A minor, ...cccrcccscccccecsenesccosces Bach 

Aria, from Orchestral Suite in D mimor..........eeesseeeees Bach 

Mousia Neo. ¢ te FP ahOeP MEIOE 6 ic cvcicodescecscests Rheinberger 

Impression, Clair de Lune Gusdvcrctdathioaatacceder Karg-Elert 

Pclents eee. Tia Oi en o's o.oo a bite 6 tan b4nb oe Sekes Liszt 
nearer 

Laura Sedgwick Collins’ vocal pupil, Mrs. Sherwood 


Hard, daughter of the former well known contralto. Anna 
Bulkley Hills, gave an “Easter Costume Recital,” March 
24, at the Waldorf-Astoria Hotel, which charmed the au- 
filled the room, and overflowed into the ad- 
joining parlor. French songs, Scotch songs, children’s 
songs and Negro songs made up the program, providing 
an altogether unique entertainment, some of the music 
being original with Miss Collins. Following each group 
the fair Mrs. Hard was recalled to receive several bou- 
quets. Her various costumes are all lovely and becoming. 
A mere man noted a French straw hat with blue velvet 
strings, black velvet bows, white silk gown with flowered 
pattern design, pink ribbons and lace, white slippers with 
jeweled buckles. The Scotch costume of red plaid, kilt 
skirt, black velvet bodice, with black Tam O'Shanter was 
similarly appropriate. Both the composer and singer were 
recalled several times, and there were many compliments 
for Miss Collins in these capacities. Mrs. Robert Osborne 
played sympathetic accompaniments. 
Rane 

Iowa New Yorkers met March 28 at Hotel Astor, a va- 
ried program of music, readings and a playlet having been 
provided by Mrs. Allan Dawson, chairman of the day. 
Marie A. Wilson played both piano and harp solos and 
Albertine Wilson, harp solos, to every one’s delight. Mrs. 
William. Hughes sang soprano solos, and Marie Jenney 
Howe convulsed the audience with an anti-suffragist mono- 
logue. Fola La Follette gave a reading by Kipling, and 
the afternoon closed with “The Parade,” by Chairman 
Mrs. James S. Clarkson is president of the 


dience, 


Dawson. 
society. 
znRR 

John W. Nichols and wife were, last week, in Western 
New York and Pennsylvania on their joint recital tour. 
They were in Kane, Pa. March 24; Warren, Pa. March 
25; Jamestown, N. Y., March 26; Cleveland, Ohio, March 
27; Alliance, Ohio, March 28; Pittsburgh, Pa. March 20. 
This week Mr. and Mrs. John W. Nichols are giving their 
joint recitals at the Broaddus Institute, Philippi, W. Va., 
on Monday, and on Wednesday another in Hawkinsville, 
Ga.; Thursday in Birmingham, Ala., and Friday in Jack- 
son, Tenn. Mr. Nichols will then visit with his mother in 
St. Joseph, Mo., for a few days. Last week they filled an 


engagement every night. Mr. Nichols has been. engaged 
to sing at the Chautauqua Assembly, Chautauqua, N. Y., 
this summer. 

nae 

The Century Theater Club, Mrs. August Dreyer, presi- 
dent, devoted their afternoon to “Tragedy.” There was a 
brief musical program, consisting of tenor songs by Fer- 
dinand Jaeger, and the program contained the following 
data: 

Awarding of the Century Theater Club prize of $200 for the best 
play written by a native-born American who has not had a pro- 
fessional production. 

Mrs, Axet O. Intsenc, Chairman Prize Committee. 
Winner. 
The Great Middle Class—Lillian K. Sabine, Bloomington, III. 
Honorable Mention, 
A Defection from Grace—Elmer L. Reizenstein, New York; Frank 
W. Harris, New York. 
Reforming Kathleen—Seth Pomeroy, Cambridge, Mass. 
Journeys End—Kaymond Swing, New York. 
Judges: Florence Gerald, Rachel Crothers, John Stapleton, 
Howard Kyle. 

For the April 25 meeting the subject is to be “Drama.” 
Charman of the day, Madame Bell-Ranske. 

nee 


Jennie Fink, soprano, has studied a comparatively short 
time with Madame Bayerlee, the Stockhausen exponent, 
yet in this period she has gained a great deal, singing with 
very good voice, distinct enunciation and warmth of ex- 
pression. Berwald’s “I Love the Lord” was done with re- 
pose, devotionally; the Italian aria, “Quando me’n vo” 
(“Boheme”) with style and expression, and in Foerster’s 
“IT Love Thee” she reached a high C with ease and steady 
tone. She looks well as she sings and some church will be 
glad to have such a singer. 

zee 


Edward W. Bergé, president of the Fraternal Associa- 
tion of Musicians, provided the following program by the 
Zoellner String Quartet, March 25: 


Ce, Oi GA TEM, Be se dutbbpte ints vvcdcterevatiasecesees Haydn 
Quartet, op. 74, No. 10 (E Gat major)....cccsgcccccces Beethoven 
Serenade for two violins and piano, op. 92 (mew).......... Sinding 


Antoinette Zoellner, violin; Amandus Zoellner, violin; 
Joseph Zoellner, Sr., viola; Joseph Zoellner, Jr., violoncello. 


Rar 
The Lenox Academy of Music and Art gave a concert 
March 26, consisting of orchestral numbers, piano and vio- 
jin solos, vocal quartets, etc., H. H. Reppert heing conduc- 
tor, at the Central Baptist Church. 
nner 


A very creditable students’ affair was given March 28 at 
the Lachmund Conservatory of Music, Lewis M. Hubbard, 
director, consisting of music for piano, violin and voice. 
There were eleven numbers on the program, and these 
were heard by an audience which quite filled the large 
salons. Good style, clean technic and authoritative inter- 
pretation marked all that was done, bringing honors to all 
the young participants. Opal Harrison, a young soprano, 
sang with good style and nice voice. Classic and modern 
composers were represented on the program, in which the 
participants were, in the order of their appearance: Hans 
Dohrenwend, Jean Rosenbaum, Theodore Palmenberg, 
Katharine Woodhull, Maude Cruikshank, Mrs. Coger, 
Opal Harrison, Florence Dickinson, Otto Dohrenwend, 
Pauline Daniels and Eloise Bartholomew. 

nee 


Frances and Grace Hoyt will give their annual matinee 
musicale in costume, consisting of tableaux chantants, 
monologues, songs of humor, and folk songs of Normandy, 
Brittany and Holland, at the Waldorf-Astoria Hotel, 
Saturday, April 5, at 3.30 p. m. 

zene 

Helen Hersey, mezzo soprano, gave a recital of songs by 
Italian classic composers of the sixteenth century, early 
and modern French composers, German lieder and Eng- 
lish songs, Elizabeth Shaw at the piano, at the MacDowell 
Club, March 28. 

nRre 


Emma A. Dambmann was honor guest and favored those 
invited to a private musicale, March 24, with modern songs 
and German lieder. Her beautiful voice, full of throbbing 
emotion, and her superior style, with imposing, handsome 
personality, all united in giving great pleasure. 

nur 

McCall Lanham’s annual reception, American Institute 
of Applied Music, takes place Saturday, April 12, four 
o'clock. This affair is always enjoyable, bringing many 
people interested in musical matters together, Mr. Lanham 
singing for his guests. 

nae 

Sergei Klibansky’s students’ musicale takes place today 
(Wednesday), at 212 West Fifty-ninth street, 3.20 o'clock. 
A representative of THe Musicat Courter will attend and 
report the affair. 

neue 

Samuel A. Baldwin's 303d organ recital at City College 
today, April 2, at 4 p. m., has on the program Eugene 
Thayer's melodious sonata, a scherzo by Bossi, Rossini’s 
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“William Tell” overture and a Bach fantasia. April 6 Belleville, O ( 
asia. d ‘ 3 ) t hicago, I) 
: at aera ee David Bispham’s Greatest Year. aan ae meget: ren 
4 p. m., he plays the Bach fugue in G, a la Gigue; Buck’s < eterboro, Ont. Decatur, 1 
variations on “Annie Laurie,” and Elgar’s “Pomp and As Tue Musicat Courter has previously stated, David * va, Q r rae Ark. 
” , : » f = ne * mo } a* « tie amuiton, nt. srook ‘ n, Miss 
Circumstance” march. Bispham, the American baritone, with a long line’ of suc eal aes ee eee . 
cesses to his credit, is to make a concert tour of Australia, saeerseaien ’ REE 
nnre a F oi London, Ont, I 
The W. es ieee y: ; New Zealand and Tasmania this summer. Mr. Bispham Galt. Ont Ss 
me WOMENS Philharmonic Society, Amy Fay, Presi- sails from San Francisco, April 22, stopping at Honolulu St. Catharines, Ont El Paso, Tex 
dent, had as artists at their musicale of March 29, Eleanor for three concerts. His tour of fifty concerts in the An Toronto, Ont San Antonio, Tex 


Altman, the pianist, and Louise Carver Bodeman, a young tipodes, under the management of Frederic Shipman, be tag nex 











singer recently f the West. The society's he , . - Geneva, N. Y ur Tex 
ge — rom he West. The society’s headquarters gins about June 1. When Mr. Bispham returns to New Wallineford, Coan Golesi: en 
were crowded with an e siastic audience oh i + Ss id ; ail Te 
ere or ded with an enthusiastic audience, which appre York next September he is to enter the domain of light Northfield, Minn. lerrell, Tex 
ater > tine wo lone by bo z s , Siot ity 
ciated the fine work done by both artist opera, under the management of Werba & Luescher, wh« ax City, Ia. Waco, Tex 
. . os , Webster City, Ia. ricago; I) 
nee are to give the first English adaptation of “Der Fidel cate x, = : be = 
*, e 2 . 4 an a al 
. : ; Bauer” (“Jolly Peasant”) in New York about Septem . 
The Hungry Club, Mattie Sheridan, president and mov = . zo ' Hutchinson, Kan Pittsburgh, Pa 
‘ e - er 15. Wichita, Kan. edo, Ohio 
ing spirit, gave the dinner of March 29 in honor of Max ’ A a ye a x ‘ 
Meyer's birthday The said Mr. Meyer's birthday does not Der Fidele Bauer” was sung last year at the Irving M ar Mens Ok " B dies N ¥ 
occur until August 20, or 28, or 20, said Miss Sheridan, Place Theater, with Conrad Dreher, the singing actor, i Enid, Okla 1 
but such a little thing makes no difference to this club , Fort Worth, Tex ( ado Springs 
~ . Denton stcheste ‘ 
After the dinner, a brief speech of acknowledgment by sen, Tee We ter, Pa 
av z - Fort Worth, Tex Huron, Mich 
Herr Meyer was made, followed by the musical program Houston. 7 Mick 
: A e f ex ‘ ‘ ¥ co 
as follows: San Antor Tex Bedford, I 
Piat solos. Diana Kasner Vancouver, | Cc k x, W. Va 
Baritone solos, Maurice Klein North Yakima, Was ( bus, O 
Negro songs, with banjo, Evie Lee Boocock Portland, Ore Louis ny 
Italian ar Irish dialect stories, Annette Marchand I st Grove, Ore. hicago, Il! 
Norwegian ar it wn songs, Minna K fn Ce lis, Ore P e! ( 
» 4 Sal Ore Rea Ca 
Here there was variety sufficient to please all, and the . 
’ ; : 3 t ‘ Eugene, Ore ; heg Ca 
fact that few left until the end showed the enjoyment of Portland, Ore San Francisco, Cal 
the diners. For the coming Saturday evening, April’ 5 Portland, Ore Lincoln, Net 
William P. Chase will play selections from his new comic Portland, Ore Vinton, Iowa 
pom : e Pees . Dayton, Ohi Chicag I 
opera, “The Little Heiress This is to be produced in the ie 9 : 
s : : . Fall River, Mass I 
fall by the Whitney Opera Company Flushing, N. Y. Pit rgh, Pa 


ere Passaic, N. J 





Marie Cross-Newhaus is chairman of entertainment of 
— ete Mester : Volpe Directs Beethoven and Wagner Program, 
the dramatic and musical affair to be given April 3 at the 


, . . \ Beethoven and Wagner program closed the Volpe 
Waldorf-Astoria Hotel, under the auspices of the Societ ' . i agt - : » pe 
Symph vy series at Carneme Hal P Vor esdav 
des Beaux-Arts ym] n irne . y 
evening of last weck Efrem Zimbalist, the Ru uN 


Ree 














aved the Beethoven concert nt style itter 
Margaret Hoberg, composer-pianist; Mary Adele Case estra ut Arnold Volt ectior ed 
contralto, and Mildred Dilling, harpist, announce a concert ' Egmont erture he remainder t} eme 
for Monday evening, April 7, in the ballroom of Hotel us Wagne 1 commemoration of the centennia that 
Plaza, Fifty-ninth street and Fifth avenue poser’s birth which the musical world seruimer ¢ 
jialintieapaeiiiaad ear rhe Wagnerian excerpts played at the neert, 
luded the prelude to “Meistersinger the “Good Friday 
Behrens-Hess Joint Recital. ; : 
Spell” from Parsit: egiried Rhine Journe trom 
Cecile Behrens, the pianist, and Ludwig Hess, tenor, will Gétterdammerune” and the “Tannhauser” overtur: ! 
give a joint recital in Aeolian Hall, New York, Wednes- rchestra of the Volpe Symphony Society has ind 
day afternoon, April 2 (today), assisted by Sara Guro- und one ever 1 es in the ¢ " _ 
vitch, cellist, and the Hess soloists ensemble. The pro- he string section 
sram follows: ‘ P , ’ 
— aes DAVID BISPHAM The four subscriptior neerts U eason ha attract 
Sonata, piano and cello, A major Beethove d sold out houses, ane ext year concert qually a 
Cécile . rens and Sara Gur itch : ‘ : {. ly s j 
: ; carne <i ; : the title role. Mr. Bispham will, of course, have the star portant will be giver Mr. Volpe has reason to be elated 
Sone cycle An die ferne Geliebte Beethover : of, of ‘ , Pe 
Schuber part The music of this charming Viennese operetta \ with the succes s orchestra and the ld it has tak 
r , r " ] ¥ fi } ’ " ’ Yr | 
Musensohr ..++-Schubert Leo Fall and the book by Victor Leon. Harry and Robert on Ne Yor} sic love Zimbalist had many reca 
Ludwig Hess S. Smith are the authors of the English version nd there wer ments when “bray resounded t 
Sonata, | and cello, D major tubinsteir te 
— oe - Rubinste The following are the engagements led by Da suditorn 
Cécile Be s S G ‘ = ae i of ‘ : ‘ , 
Songs— Bispham during a phenomena! season just ending. in the beethoven and Wagner are the twin giants of mu ind 
Kein Echo Eugen Haile United States and Canada, under the direction of Frederi an evening de ted to ther nakes eVery listener feel 1 
Piraten-Trinklied Eugen Haile Shipman paid tar be d hat was expended in the price of a 
r > lger le 
Es — iget — Norfolk. Cons ee ee ticket 
if « uger 7 
Teufelslied en Haile Ray View. Mich New York ¢ - 
Im Mondlicht Eugen Haile - : . 
Izknecht =a H ‘ Bohemian Club, San Francise New York ( . * 
Der Holzknecht igen Haile RAE ; + Philadelphia P Witherspoon in “Lohengrin. 
Ludwig He 7 ‘ : 
An Die Heimat Brahms Berkeley, Ca New York ¢ Herbert Witherspoon will ma first appeat ¢ 
a r igi wy 8 gy Halifax, N. § B kiyn, N. Y a < 
Gypsy Song s ae i > Lohengrin” as King Henr Saturday night next at 
. ne > . ' . , 4 y 
Hymn, To Night Beethoven Amherst. N. S New York City the Metropolitan Opera H ‘ Others in the t will be 
aa Sc sts Enser ‘ f Ame . . 1 : : 
He St. John, N. B, R este N. ¥ Mesdame remstad and Homer, Messr Url B $ 
Ouebes Withe 
S } ‘ tab 
Jésus Guridi's oper: ‘Mirentxu,” was given at the , mo , tg f Ss W g t ess in former sea 
J “ Kingst Ont Lock nN. 
Liceo in Barcelona adel ies iW . “ Y 
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Harry Solemon’s Violin Recital. which brought her warm applause and appreciation. Her WANTED 
Solomon is one of the numerous young artist- style and poise are growing, making all she does very en- 
f Herwegh von Ende, who arranged a concert for Joyabler 
n March 30 at Carnegie Chamber Music Hall, New The Von Ende Violin Choir of twenty performers played YOUNG CONDUCTOR, approved and efficient artist, 
He is a gifted lad, and played De Beriot’s seventh Nicolai’s “Merry Wives” and Weber’s “Jubel” overtures experienced concert conductor, desires suitable engage- 
in such a manner as’ to bring him back for an with the swing and dash that have brought them renown, ment with large concert organization. Address offers to 
rak’s ‘“‘Humoresque.” .The “Meditation” from and a large audience attended the affair. Cencert Direction Gutmann, Berlin W. Karlsbad 33. 
Drdla Serenade” and Rehfeld’s “Spanish 


given such artistic performance by Solomon 
» play again. The closing number was Vieux 


Ballade and_ Polonaise,” 


s playing, bringing prognostications of future FOR SALE—A quartet of Vuillaume instruments, guar- 


the violin world 


hillig sane “e: beauty of voice the expressive period Stradivarius model. 


N. J 


lignon” and, later, three French songs, all of 202 Fifth street, Hoboken, 


which marked the climax 








FOR SALE 





anteed authentic; two violins, viola and cello; very best 


Address only S. Levert, 


SUMMER COURSE for TEACHERS and STUDENTS’ 
TEACHERS’ COURSE. Opera, Oratorio, Lieder. 
Rosina Laborde (teacher of Emma Calve and Marie 
Delna) said: 
art of developing voices.” HELENE MAIGILLE, Car- 
negie Hall, New York. (Special summer terms.) 


“Nothing less than genius in the difficult 








WME. DUTTON SCOTT 


“C ONTRALTO” 
Care of Musical Courier, 437 Sth Ave., New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Musie School 


Fine Arts Building CHICAGO, ILL. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
407 Pierce Bullding - Boston 


HARRY LEVY 


STRING QUARTET 
Address: Harry Levy, Violinist 
163 Fairmont Ave., NO a N. J. 


== PEARSON “2° 
B CARL p 
ORCHESTRA CONDUCTOR 


Halleschestr. No. 10°! Berlin Season 1912-1913 








Robert Stuart 


Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 lest 56th Street 
New York City 


Telephone, Columbus 6253 





HELEN WARRUM 


SOPRANO 


CHICAGO OPERA COMPANY 


Mild POTTER 


tins tly 
CONCERTS, ORATORIO, 


Management: 
WALTER ANDERSON 


171 West 57th Street, New York 
“Phone 268 Columbus 
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CHARLESTON-ON-KANAWHA 























WILLIAM MASON MARRY BEKENSTBEIN 
tet Vielia 24 Vieia 
RICNMOND HOUSTON WALTER BRAUER 
Viola "Cello 


Address: WILLIAM MASON 
Heme Office: CHARLESTOR-ON-KANAWBA, W. Ya. 
Eastere Office, care ef ED. SCHUBERTE & CO. 
It Bast 224 Street New York City 








Pianist 


?LEV Kimball Hall, Chicago 





4O=Zuz 


Geraldine DAMON 


VOCAL 6 saprnmammence = Se 
Wallace Buildiag. 





EMIL LIEBLING 


PIANO TEACHERS’ INSTITUTE 


June 30th to August 2d, 1913 


AT KIMBALL, HALL, CHICAGO 
Catalog sent on application 


ABBIE KEELY 


DRAMATIC SOPRANO : 
1914 DIAMOND ST., PHILADELPHIA, PA. 
606 West 116th St., New York City 


AUBREY W. MARTIN 
BASS—BARITONE. — Concert—Oratorio—Recital 


Address, Care of Musical Courier, 437 Sth Ave. 
or Box 416, Fairmont, W. Va. 


ELISE CONRAD | 84 


PIANIST AND TEACHER 
Address: 508 West 178th eect New York 


RUSSELL BLISS 


BARITONE 
Aeolian Hall, New York, Suite 1122-1123 


. = BIRDICE BLYE ni! 


5424 Washington A 
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D. A. CLIPPINGER’S 


SUMMER TERM FOR SINGERS 
SEND FOR CIRCULAR 410 KIMBALL HALL, CHICAGO, ILL. 





THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diploma. Summer Session. Send for Catalog C. 


Concert and Choir Bureau 


Harriet Martin Snow, Director 
(ia Summy's Music Store) 64 East Van Buren St., Chicago, Ii!. 


BERRY —. 


AUDITORIUM THEATRE 


ua HAMMANN 


PIANIST 
1716 Chestput St., 


= OGDEN CRANE i: Fae 


Only Teacher st ide Onew yon Belasco 

















LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON } PHILADELPHIA, PA. 
Director 





ini FOSTE 


Mezzo Contralto 


235 West 102nd Street 
Phone - - Riverside 6400 








won JAWELA 


The Blind Pianist 


For dates and terms 
Address, CASPAR P. KOCH 
Pittsburg. Pa. 








GAMBLE CONCERT PART 


CHARLES WILSON GAMBLE, Pilot - 


Spring Tour 
Booking 


~ East End, Pittsburg. Pa. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty — 


rooms. Founded by F. Mendelssohn-Bartholdy in 1 
dents of all countries. Students received at 


Yearly attendance, od) ne 
ter and Michaelmas each year, for- 


eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of ae instruction, namely: 


all stringed and wind instruments, ge 
opera, chamber music, orchestra, an 
music, literature and esthetics. 


solo singing and thorough training for the 
sacred music, theory, composition, 5 - Baal of 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





Flying Dutchman—Tristan and Isolde—Lohengrin— 
thhinegold—Meistersinger—Tanahiuser— 


Vocal 

Scores 

Bound in 

Cloth, each $2.50: 


Mastersingers, $3.00; 
with paper covers: 
eac . 1.50, 
Mastersingers, 


Score . 

(with addition 

of the text) Paper 

Covers only, each $1.00; 
Mastersingers, $1.50. For various 
arrangements contained in the 


Ne Ww Wagner Edition 


ial 
your dealer shame, 


for these editions 
If he cannot supply you 
write directly to the publishers. 
Our special Wagner Catalogue—free—on application. 





Carolyn WILLARD 


PIANIST 


In America Season 1912-13 
Fine Arts Building Chicago 





THE TOLLEFSEN TRIO 
Mme. Schnabel hy 5 Carl H. Tol- 
lefsen, violinist; efer, ‘cellist. Address 
coomunications to Pea H. Tollefsen, 1166 45th 
Sir+t, Brooklyn. Tel. 4343-M Sunset. Mme 
Tolicfsen accepts pupils at studio in Steinway 
liall, New York. 








AMERICAN Connected with Mr. 
Neva shae Charlies Frohman’s 
elie Empire Theatre and 

Companies 
FRANKLIN 8. SARGENT, President 
For Catalogue end Information, apply te 
SECRETARY, Room 145, Carnegie Hall, New York 




























CAROLYN 


ORTMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction : Mrs. Baboook, 810 Carnegie Hall, New York 





MME. 


BAYERLEE 





KIMBALL MALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apelle Musical Club. Meadelssehs Clad 


Mme. VET TA-KARST 





ternational and 
The Wegnen Oe School of Music Musica: Art Balidieg 
. LOUIS, MO, 








ments of educational 
of the Chicage Tribune. 
Catatoc MAILep Fass on request 


Ss . : 
ae SP ag College. 











Conoress Hotel and Annex 22 


CHICAGO, ILLS. 


Largest floor space devoted to 
public use of any hotel in the world. 
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THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.” —Sembrich 


THE BALDWVIN COMPANY 


MANUFACTURERS 


214 WV. Fourth Street Cincinnati 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORE 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drrecrors: Cart Hern, Aucust FRAEMCKE. 


Imstruction in al] branches of music frem first 
SS to highest perfection. 
eight of the best known and experienced 
professors 


d lectures, 
concerts emeemble ble paying, vocal cca) ngnt reading 


TERMS $ $io UP PER R QUARTER 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 212 W. 59th Street, New York City 
Tel, 2329 Columbus 


Special Summer Session 
JUNE 23rd to AUGUST Ist 


Unuasual Advantages for Teachers. 26th Season Begins September 29th. 
KATE 8S. CHITTENDEN, Dean 







Send for Circulars and Catalogue. 


, APOLIS CONSERVATORY ¥ MUSIC 


Music, Speecmu Arts, lavensnsrive Dancine, Mopern Lancwuaces 





| VIOLIN — Gaylord Yost, Ella 
PI ANO—Edgar M. "Cawley, Carl Schroeder- oi Sara Cawley 
Beutel, Mildred Barnhill SPEECH ARTS—Mayme English- 
SINGING, OPERA — Frederick | Hensel 
Mortimer Marston, Wesley Wil- RHYTHMIC AL. _ GYMNASTICS 
liam Howard, May Evelyn Dor- OR TIME ALUES — Carl 
sey. Beutel and Assistants 


In addition to the above are twenty-five special Teachers. The lar, est, Con 
servatory with the University Idea in the Middle West. Ideal Residence 


for Young Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street INDIANAPOLIS, IND. 


NEW YORK SCHOOL OF wUsiC AND ARTS 


S6-S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


— DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


Concert-Bureatw 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33 Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 
all European countries. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau} 


GERMANY: BERLIN and FLOTTWELLSTRASSE 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Berlin 
Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler. 
Sembrich, Risler, Van Rooy, Hekking, Carrefiv 
and many other celebrities. Also manager of the 
pute Philharmonic Orchestra and of Arthur 











REINDAHL VIOLINS 
and BOWS 


Violas and "Cellos 


Artists know the rarity of 





sity 
SV reegat h 





Principal Agency for Music Teachers 


ckly respousive to bow 


t destantne ou 

heve such @ vichm you may 

not beinterested! , if youhave 

r you willbe interested In 

a booklet=— “An Astiet's 

Academy of Music ee oa ee 
meal! yc PREI and whic h 

otteins opinions from 

958 S. Hill Street, Los Angeles, Callf. world te tists wir 
wer RAINDAML Vio LING, 


lacorp. November, 1907 
HEINRICH VON STEIN, President Violins sent to respon 
sible persons on tris 


for comparison wit 





other sew or famous 
old vielins. If desired. 


Crantery Pian Scio) —l aie 


REINDAHL VIOLINS 
USED AND ENDORSED BY 


EORGE FOLSOM GRANBERRY, Directer ” 
‘ : evcges yan cect KNOTE REINDABL 











Artistic ko F'n Mabebere fing Sere Atelier, 318 Athenseum Bidg. 
THE FAELTEN “SYSTEM Axci Skovgsard Alexander Bull §@ Eset Fag Suree Steal 
Hall—New York * Meer Hanes" GBIEAGS, ALISON, 6, $.4, 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher. the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Edit Chie! of Tue Musica 


( 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 
Pies Designs Which Are Original, Artistic 


and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING PIANos 


High Standard of Construction DERBY, CONN, 


STERN’S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory: Development in all branches of music. Opera and Dramatic School: Complete tra 


for the stage. Orchestra Soboo! (comprising all solo and orchestra instruments), Seminary 
training fcr teachers 

















Private and Ensemble Classes 


Principal Teachers: Piano—Professor MARTIN KRAUSE, Professor JAMES KWAST, EMMA KOGE. 
ORG BERTRAM, "THEODOR SCHOENBERGER, etc 


Gingiag—Frao Professor NICKLASS-KEMPNER, Frau Professor MATHILDE Bint eg Reyal Cham 
ber Singer), Frau EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAU Rot: 
Royal amber Singer (Opera School), KARL MAYER, Royse! Chamber Singer, truer BRIRG@ 
ete. 
Violia—Professor GUBTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM SBARES, ete. 
and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ, 
Gend for illustrated catalogue and prospectus — received at any time 


Royal Conservatory of Musi¢and Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 instracters 


Education from beginning to finish. Full courses or single branches. Principal a ssion times begin 
pril and September Admiesio m granted also at other es 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


fos. 36 and 68 University Place  - 








NEW YORK 














THE MUSICAL COURIER 











THE 


STEINWAY amt; 
STANOS || Alatsoutd& Hamelin 


RE nnpeniion  e e yi “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue Y Y 
NEW YORK 


AND 
St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 





PRINCIPAL WAREROOMS AND FACTORIES 
{ Steinway Hall, 107-109 East 14th Street, New York 


. .) Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W.. London 

} Warerooms: JunGlernstieg 34, Hamburg, and BOs i ON] 
Koeniggractzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


‘PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 











THE WORLD RENOWNED The many points of superiority 
were never better emphasized - 


than in the SOHMER PIANO of 
' today. ke 


It is built to satisfy the most 
cultivated tastes 











The advantage ” or ata is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 324 Street 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














